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ROYAL CHORAL SOCIETY, 


ROYAL ALBERT HALL, 


Patron: HER Majesty THE QUEEN, 
President: H.R.H. THe Duxe or Saxe-CospurG AND GOTHA, 
. Duxe or Epinsureu, K.G. 
Conductor: Sir JoszpH BaRnBy, 


WEDNESDAY, JANUARY I, at 8, 


HANDEL’S “ MESSIAH.” 
ARTISTS: 
Madame ALBANI, Mrs. KATHARINE FISK, 
Mr. BEN DAVIES, and Mr. SANTLEY. 
Prices: Stalls, 7s. 6d.; Arena, 6s.; Balcony (Reserved), 5s. ; 
(Unreserved), 4s.; Gallery, Promenade, ts. 


THURSDAY, JANUARY 16, at 8. 
HANDEL’S “ISRAEL IN EGYPT.” 
ARTISTS: 

Madame HENSON, Miss M. HOARE, Miss CLARA BUTT, and 
Mr. EDWARD LLOYD. 

The Duet, “ The Lord is a Man of War,” will be sung by 
400 Tenors and Basses. 


THURSDAY, JANUARY 30, at 8. 
HANDEL’S “JUDAS MACCABZUS.” 
ARTISTS: 

Miss ANNA WILLIAMS, Miss M. HOARE, Miss F. OLIVER, 
Mr. EDWARD LLOYD, and Mr. SANTLEY. 


The Orchestra for this performance will be increased by the Band of 
the Coldstream Guards (by permission). 


HE GUILDHALL SCHOOL OF MUSIC. 
Established by the Corporation of London, 1880. 
Principal: Sir JosEpH BARNBY. 
The next Term commences Monday, Jan. 13, 1896. Entrance 
Exams., Jan. 7 to 10, Prospectus and further particulars of the 
Secretary. 





By order of the Committee, 
Victoria Embankment, E.C. HILTON CARTER, Secretary. 


THE 


BURGON OPERA RECITAL COMPANY 


UNDER THE DIRECTION OF 


MR. W. H. BURGON, 
Principal Bass, Royal English Opera House, Covent Garden Opera 
ouse, and Royal Carl Rosa Opera Company, &c.; 
Also of the leading Choral Societies’ Concerts. 





The experienced Artists of the above Company can be engaged by 
Choral Societies for Oratorio, Concert, or Opera Recital. 


Specimens of the special Programmes for which the Burgon Opera 

Recital Company has become so celebrated, viz. :— 
Part I.—Ballad and Instrumental. 

Part II.—Recital in Costume or Evening Dress, of Selections 
from a popular Opera (‘‘ Cavalleria Rusticana,” “ Pagliacci,” ‘ Flying 
Dutchman,” “I] Trovatore,” “ Maritana,” “ Bohemian Girl,” “‘ Faust,” 
&c.)—will be forwarded on application. 


Address, W. H. BURGON, 
8, Marlboro’ Road, Bedford Park, London, W. 


PEOPLE’S PALACE, Mire Enp Roap. 
SATURDAY, JANUARY 138, ar 8. 
SIR ALEXANDER C, MACKENZIE’S 
« DREAM OF JUBAL” 


WILL BE PERFORMED BY THE 
PEOPLE’S PALACE CHORAL & ORCHESTRAL SOCIETIES 





STS: 
Mr. IVER McKAY. 


VocaLi 
Mrs. HUTCHINSON. 
RECITER: 
MR. CHARLES FRY, 


Conpuctor: Mr. C. H. ALLEN GILL. 





ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 
Instituted 1822. Incorporated by Royal Charter, 1830, 


Patrons: Her MAJESTY THE QUEEN AND THE ROYAL FAmMILy. 
President: H.R.H. THz Duxe or Saxz-CosurG AND GoTna. 
Principal: Sir A.C. Mackenzi1g, Mus. Doc. 


Lent Term begins Thursday, January 9. Entrance Examination 
therefor, Monday, January 6, at 11. 

Lectures by D. J. Blaikley, Esq., on “ Musical Pitch,” January 15, 
at 3.15. 
Lectures by F. Corder, Esq., F.R.A.M., January 22 and 29, at 3.15. 
Goring Thomas Scholarship for Composers. Last day for entry, 
January 16. 

Prospectus, Entry Forms, and all information may be obtained fre m 
the Secretary. F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 
Incorporated by Royal Charter, 1883. 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
President: H.R.H. THE PRINCE OF WALES, K.G. 


Director: C. Hupert H. Parry, Esq., M.A., Mus. Doc., D.C.L. 
Hon. Sec.: CHARLES Morey, Esq., M.P. 





SEVENTEEN OPEN FREE SCHOLARSHIPS will be com- 
eted for in February, 1896. Last day for receiving applications, 
Jonneey 8. 
Examination for ASSOCIATE (A.R.C.M.), April, 1896. 
Revised regulations and entry forms may be obtained at the College. 
GEORGE WATSON, Secretary. 


THE 


ROYAL COLLEGE OF ORGANISTS. 


The next Examination for Fellowship will take place on Tuesday, 
i 7, 1896 (Paper Work); Monday, Jan. 6; Wednesday, Jan. 8; 

hursday, Jan. 9; and Friday, Jan. 10 (Tests at Organ). Diploma 
distribution, Saturday, January 11, at 11. 

The next Examination for Associateship will take place on Tuesday, 
+. 14, 1896 (Paper Work); Monday, Jan. 13; bag nee 15: 

hursday, Jan. 16; and Friday, Jan. 17 (Tests at Organ). Diploma 
distribution, Saturday, January 18, at 11. 

The College Library is open daily. 

Members desiring practice on the College Organ may obtain per- 
ticulars on application. 

The large Hall, and sundry smaller rooms, may be hired for concerts, 


meetings, &c. 
E. H. TURPIN, Hon. Secretary 
Hart Street, Bloomsbury, W.C. 


UNIVERSITY OF DURHAM. 


DEGREES IN MUSIC. 
Full particulars of Examinations, with copies of former Exam. 
papers, may be had on application to Dr. Armes, The Bailey, Durham. 


THE 
ROYAL NATIONAL EISTEDDFOD. 
OF. WALES 


TO BE HELD AT 
LLANDUDNO, June 30, Juty 1, 2, and 3, 1896. 


PRIZES, £1,500. 
President: The Right Hon. Lorp Mostyn. 











ADJUDICATORS. 
Sir A. C. MAcKENzIE. Mr. F. H. Cowen. 
Mr. D. Jenxrns, Mus. Bac. Dr. Parry. 
Mr. C, F. Lioyp, Mus. Bac. Mr. Joun H. Roserts, Mus. Bac. 
Mr. Geo. MILLER, Mus. Bac. Mr. JosEPH BENNETT. 
Mr. D. EMtyn Evans. Mr. W. T. SAMUEL. 


List of Subjects, Prizes, and Conditions, 7d., by Post, 
now ready. 


RICHARD JONES, General Secretary. 
Augusta Street, Llandudno. 
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PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. ‘Address, 
Leicester Villa, Ealing, W 


MISS MAUDE BALLARD, A.G.S.M. (Soprano) 
(Cert. of Merit and Silver Medal, Cert. of Pohaietey, and Gold Medal, 
G.S.M.; Gold and Silver Medals, L.A.M.) 

Oratorios, Concerts, &c. 13, Herbert Road, Sreckell, S.W. 


MADAME BARTER (Soprano) 
For Oratorios, Concerts, At Homes, &c. 
Westbury Road, Wood Green, N. 


MISS LOUISE BELLAMY (Soprano) 


Oratorios and Concerts. 2,Claremont Road, Handsworth, Birmingham. 


MISS EMILY DAVIES (Soprano) 


Oratorios, Concerts, At Homes, &c., address, Severn House, Seven 
Sisters Road, Finsbury Park, N 


MISS MARJORIE EATON (Soprano) 


CHAMBER ConceRT.—" Has a voice of fine quality. She sang 
‘ Elsa’s Dream’ and ‘ Elizabeth’s Prayer’ (Wagner) with much power 
and discrimination.”—Nottingham Guardian, Nov. 29, 1895. 
Oratorios, Concerts, &c., 237, Katherine Street, ioe een: Lyne. 


MISS FUSSELLE (Soprano) 
Licentiate (Artist), R.A.M. 
For Concerts, Orztorios, &c. 37, Harrington Square, N.W. 


MISS JESSIE HOTINE (Soprano) 


Oratorios, Coucerts, Operettas, Banquets, &c. 























Address, Craignorth, 33, Upper Bedford Place, Russell Square, W.C. | 





MADAME MINNIE JONES (Soprano) 


For Oratorios, Operas, Concerts, &c., 
30, Farrant Avenue, Wood Green, N. 


MADAME MARIE MALLIA (Soprano) 


Oratorios and Concerts. Claremont, Hermon Hill, Snaresbrook, N.E. 


MISS FLORENCE MONK (Soprano) 
For Oratorios, Concerts, &c. 4, Northolme Road, Highbury Park, N. 


MISS ANNIE NORLEDGE (Soprano) 
For Oratorios and Ballad Concerts. For press notices and terms, 
address, 221, South Lambeth Road, London, S.W 
Telegrams : ‘3 Norledge,” London. 


MISS WINIFRED PEAKE ( (Soprano) 
(Sainton-Dolby Scholar and Certificate, R.A.M.) 
For Oratorios, Concerts, At Homes, &c. 
Strathearn, Broadhurst Gardens, West Hampstead, N.W. 


MISS MARY WILLIS (Mezzo-Soprano) 


For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N. 


MISS ALICE BERTENSHAW (Contralto) 


For Oratorios, Concerts, &c., Katherine Terrace, Ashton-under-Lyne. 


MISS MARIE BISHOP (Contralto) 
(Of Sir Charles Hallé’s Provincial, Welsh, and Scotch Concerts). 
“An excellent, sympathetic, rich contralto voice of extensive 
range.” —Vide Press. 
Oratorios, Concerts, &c. 31, Gt. Western St., Alexandra Pk., M’chester. 


MISS M. L. BOOKER, L.R.A.M. (Contralto) 
For Oratorios, Concerts, &c., abdren, care of Mr. Wm. Marriott, 
205, Oxford Street, W.; ; or, Shirebrook Villa, Heeley, Sheffield. 


MISS LUCY CLARKE (Contralto) 
(Pupil of Singing, Randegger). 
For Oratorios, Ballad Concerts, and At Homes. 
For terms, apply, N. Vert, 6, Cork Street, W. 


MISS FLORENCE CROFT (Contralto) 
88, Lady Margaret Road, Tufnell Park, N. 





























| 
| 
| 





MISS RINA ROBINSON (Contralto) { 


‘*StaBat Mater.’—‘ Miss Rina Robinson captivated her hearers | 
by her thrilling rendering of the cavatina ‘Fac ut Portem,’ and was 


| equally successful in the beautiful ‘ Quis est homo.’’"’—North Middle- 


sex Chronicle, » fan. 18, 1895. 
“ Miss Rina Robinson possesses a rich and deep penetrating contralto { 
| voice of exceptional quality, and she uses it unaffectedly but with ia 


| artistic skill."—Hornsey and Finsbury Park Fournal, Oct. 8, 1894. 


| 


For Oratorio, Cantata, Organ Recitals, and Miscellaneous Concerts. 

For terms, apply, 80, Tufnell Park Road, N. 

References kindly permitted to Dr. A. H. Mann, Dr. E. H. Turpin, 
and F. A. W. Docker, Esq. 


MISS LOTTIE SWEENEY (Contralto) 


For Concerts, Oratorios, &c. 
Address, Miss Sweeney, Vocalist, Armley, Leeds. 


MISS ALICE WOLSTENHOLME (Contralto) 


For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 


MISS MARGARET PFEILSCHMIDT (Mez.-Con.) 
(Leipzig Conservatoire and Pupil of Madame Bodda-Pyne). 
For Oratorios, Ballad Concerts, At Homes, &c. 
Address, Shirebrook Cottage, Heeley, Sheffield. 


MR. WRIGHT BEAUMONT | (Tenor) 
(Bronze and Silver Medalist, R. A.M 
“Mr. Beaumont is a tenor of decided promise. i Daily Telegraph. 
“Mr. Beaumont is a most artistic singer.’"—Morning Leader. 
‘*Mr. Beaumont showed himself to be the possessor of a fine tenor 
voice.”—Musical News. 
Address, 18a, Tasman Road, Clapham, S.W. 


MR. J. G. BLANCHARD 
Principal Tente, Italian Church, Hatton Garden. 
For Oratorios, Concerts, &c. Address, 41, Savernake Road, N.W. 


MR. T. HENRY BREARLEY (Tenor) 
“ Magnificent voice.”—Keighley News, November 10, 1894. 
Address, Halifax, Yorks. \ 


MR. D’ARCY CLAYTON (Tenor) 
88, Lady Margaret Road, N. 


MR. HERBERT CLINCH 
Oratorios, Ballads, At Homes, &c. 
Address, 41, Frederick Street, St. John’s Wood, N.W. 


MR. OTTO DENE (Tenor) 
For Oratorios, Ballad Concerts, &c. 
EXTRACT FROM TESTIMONIAL. 

“It gives me pleasure to say that Mr. Otto Dene has sung here 
three times within the last twelve months with good success. .. . He 
has a good tenor voice of an extensive range. His musical intona- 
tion is perfect.... well-educated musician, who never causes 
trouble to the conductor. 

(Signed) ‘‘ Aucust Manns, Musical Director, Crystal Palace.” 
Sole Agent, W. B. Healey, Esq., 17, Great Marlborough Street, W. 


MR. CHARLES ELLISON (Tenor) 
(Late Principal Tenor, Royal Carl Rosa Opera Company, Crystal 
Palace, and St. James's Hall Concerts, &c.) 
For Opera, Operatic Recital, Oratorio, Concerts. Address, 42, Florence 
Road, New Cross, S.E. 


MR. T. OLDROYD (Tenor) 


For Oratorios and Concerts, address, The Cathedral, Rochester. 


MR. JOSEPH REED 
(Principal Tenor, Trinity College, Cambridge). 
For Concerts (Oratorio or Ballad). 

Mr. Reed has fulfilled engagements as follows:—At Newcastle-on- 
Tyne, Canterbury, Alnwick, Sunderland, Sandy, Dover, Ramsgate, 
Biggleswade, and Cambridge University Chamber Concerts. 

For terms, apply, Garden Walk, Cambridge. 


MR. GWILYM RICHARDS (Tenor) 
Pupil of Arthur Oswald, Esq. Joseph Maas Memorial Prize- 
holder, R.A.M. 
For Oratorios, Ballads, and At Homes. 30, Redburn St., Chelsea, S.W. } 


MR. HARRY ROBERTS (Tenor) 
Oratorios, Concerts, &c. 
43, Sterndale Road, West Kensington, W. 















































MADAME CLARA DORAN (Contralto) 
Oratorios, Organ Recitals, Concerts, At — &c. 39, Malvern 
Road, Kilburn, N.W 
MISS EMILY FOXCROFT, A.L.A.M. (Contralto) 
For Oratorios, Ballad Concerts, At Homes, &c. 
76, Calabria Road, Highbury Place, N. 
MRS. JENNY HOLDEN (Contralto) 


For Oratorios, Concerts, &c., Ashlynne, Ashton-under-Lyne. 


MISS ADA KEMPTON (Contralto) 
(Medalist of the Royal Academy of Music). 
MR. BELL KEMPTON (Bass) 

(St. George’s Chapel Royal, Windsor Castle). 
Address, 16, The Cloisters, Windsor Castle. 


MISS FANNY MILLSON (Contralto) 
For Oratorio and Ballad Concerts. 
For terms and vacant dates, Selwood House, Brigg. 

















MR. HERBERT STANSFIELD (Solo Tenor) 


For Oratorios, Concerts, 94, Lowther Street ; or, Minster Choir, York. 


MR. ABEL STARKEY (Tenor) 
(St. George’s Chapel Royal). 
For Concerts, &c., address, 20, The Cloisters, Windsor Castle. 
MR. HERBERT ALDRIDGE (Baritone) 


For Oratorios, Concerts, &c. 
Address, Saxonbury Villa, Buxton Road, Stratford, E. 














MR. H. E. COOKSON (Baritone) 
Principal, Bradford Parish Church Choir. 
For Oratorios, Concerts, &c., address, 75, Park Road, Bradford. 





MR. JOHN W. GREENWOOD (Baritone) 


For Concerts, &c., address, 131, Queen’s Road, Halifax. 





MR. LIONEL MOORE (Baritone) 
For Oratorios, Concerts, &c. 
Address, 13, Paget Road, Stamford Hill, N. 
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MR. J. A. MACFARLANE (Baritone) 
For Oratorios, Concerts, &c., 38, Aubert Park, Highbury, N. | 
Sir JosepH Barnsy writes: “I have heard Mr. Macfarlane sing 
with much satisfaction and pleasure. He possesses so much warmth 
of feeling and energy of style as to cause me, in the first instance, to 
regard him as a foreigner.” 
Testimonials from Ebenezer Prout, Esq. ; Fountain Meen, Esq., &c. 


MR. DANIEL PRICE (Baritone) 
Westminster Abbey. Address, 9, Clarendon Road, W. 


MR. MUSGROVE TUFNAIL (Baritone) 
22, Ferndale Road, Clapham, S.W. 








FANNY pe BOUFFLERS 


(SOPRANO) 
THE NEW ORATORIO SINGER 
Of the Royal Albert Hall, the Scottish Orchestra, and Crystal Palace 
Concerts. 
For Oratorios, Cantatas, Concerts, Operatic Recitals, &c. 
“A Booklet” of recent Press Opinions, Répertoire, Photo, Terms, &c., 
forwarded on application. Address, CARLTON House, SAINT JAMES 


Roab, LIVERPOOL. 
Agent: N. Vert, Esq., 6, Cork Street, London, W. 





MR. TOM WATERHOUSE (Baritone) 


For Concerts, Oratorios, Operas, &c. 
Address, 49, Tatton Street, Stalybridge. 


MR. EDWARD COLLINGS (Bass) 


For Concerts, &c. 
Please note change of address, 28, Barnsdale Road, St. Peter’s Park, W. 


MR. ALFRED OSMOND (Bass) 
(Pupil of Mr. Fred. Walker) 
Oratorios, Concerts, &c., 39, Gayton Road, Hampstead, N.W. 


MR. AUGUSTUS TOOP 
Teacher of the Pianoforte, Organ, and Singing. 
Accompanist, Conductor, and Composer. 
Musical Representative to the American Church, Paris. 
Address, 79, Walm Lane, Willesden Green, N.W. 
(or at 60, Berners Street, W., by appointment). 


MR. ARTHUR J. MANGER (Hand-Bell Soloist) 
100, Manor Road, Brockley, S.E. 


ISS SIREMA BURTON (Soprano). For 


Oratorios, Ballads, At Homes, Organ Recitals, &c.; now book- 
ing Engagements for the season. Address, 55, Dixon Street, Lincoln. 


MADAME LAURA SMART (Soprano) requests 

that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, 106, Bolingbroke Grove, Wands- 
worth Common, S.W.; or, 50, Church Street, Liverpool. 


M ISS ALICE SIMONS (late Parepa-Rosa Scholar, 


Medalist, R.A.M.) is prepared to accept Engagements for 
Concerts, Oratorios, Dinners, At Homes, &c. 19, Stamford Hill, N. 


R. WALTER INGRAM (Tenor). Concerts, 


Soirées, Organ Recitals, &c.; also Recitations, refined and 
humorous. Programmes arranged. 41, Gloucester Rd., Peckham, S.E. 


Me: HIRWEN JONES (Tenor) (Of Leeds, Wor- 
cester, and Hereford Festivals. CHANGE OF ADDRESS 
to 8, Nottingham Place, W. Dates booked: December 27, Wolver- 
hampton (“Elijah”); 28, City. January 1, Dolgelly (“‘ Lobgesang”) ; 
7, City; 14, Llanelly; 21, Llanelly (‘ Acis”); 23, Portsmouth 
(“Judas”). March 5, Symphony Concert (St. James’s Hall); 18, 
Imperial Institute; 19, St. James’s Hall (Choral Symphony). April 9, 
Warrington (‘‘ Cavalleria”’) ; 30, Dublin (‘‘ Light of the World”). 


R. WILLIAM WILD (Tenor), of the “ Sir 

. Charles and Lady Hallé South African Concert Tour, 1895.” 
(Pupil of Andrew Black, Esq.) For Oratorios, Orchestral Con- 
certs, &c. ‘‘ Specially recommended by Sir Charles Hallé for concert 
work.” Terms, Press notices, &c., Grosvenor Square, Stalybridge, 
near Manchester. 


R. GORDON HELLER.—“A powerful and 

\ high baritone. Many of his songs were well sung.’—The 

Times, ‘Sings with taste and judgment.”—The Morning. “ Voice of 

musical quality and considerable power.”—The Standard. ‘Good 

voice, which he knows how to employ.”—Morning Post. ‘Sang with 

much artistic feeling and intelligence.”"—Truth. For Oratorios, &c., 
address, care of N. Vert, Esq., 6, Cork Street, London, W. 


M® EGBERT ROBERTS (Bass, Conductor, 
L Italian Church, Hatton Garden) requests that all com- 
munications respecting Oratorios, Opera, or Concerts be addressed 
45, Pentonville Road, N. 


ISS DAISY ASHTON (Violinist), of the Queen’s 

Hall, Crystal Palace, and Prince’s Hall Concerts, and Winner 

of the 100 Guinea Prize at the recent Music Trades’ Exhibition, June, 

1895, is prepared to accept Engagements at Concerts, At Homes, &c. 
For terms and particulars please apply to 19, Stamford Hill, N. 


M ISS ROSA DOYLE, L.R.A.M. Accompanist ; 
sight reader. 19, Hanover Square, W. 
J P. JOHNSON, Solo English Concertinist of the 
* Albani, Meister Glee Singers, and London, Manchester, Liver- 
ot Glasgow, and Newcastle Concerts. For terms, dates, &c., apply, 
orsyth Brothers, 126 and 128, Deansgate, Manchester. 


M® ALFRED PRATT (Conductor and Accom- 


panist, Madame Fanny Moody and Mr. Charles Manners 
Concert Party, Burgon Opera Company, &c.) is at liberty to accept 
Engagements for Oratorio, Operatic, and Concert work. Highest 
teferences and leading press opinions. For terms, &c., apply, 


















































MISS ADA LOARING 


(SOPRANO) 
New address, Merrion, Wellington Road, Peckham, S.E. 


MASTER EDGAR FORD 


(THE SOPRANO BOY) 
Of M. Riviére’s Concerts, Llandudno; The Pavilion, Rhyl; Blackpool 
Pavilion, Bournemouth Winter Gardens, &c. 
For Oratorio or Miscellaneous Concerts, Choir Festivals, 
Homes, &c. 

“ By his wonderful voice (which is nearly three octaves in compass) 
and fine style he created quite a furore.” —The Scottish Musical Review, 
January, 1895. 

“ His voice, especially in the upper register, is of brilliant quality. 
We think Edgar Ford fully the equal of the phenomenal Australian 
boy, Cyril Tyler.”"—Walsall Advertiser. 

“ His singing of ‘Angels, ever bright and fair,’ was really a magni- 
ficent performance.” —West Bromwich Free Press, January 11, 1895. 

“The youthful singer surpassed all expectations, delighting the 
crowded audience. He possesses a beautiful voice, which he uses with 
remarkable skill, revealing a natural gift and very careful training.” — 
Crewe Guardian, February 23, 1895 

‘‘Master Edgar Ford caused quite a furore by his sweet voice and 
fine style."—Birmingham Daily Mail, December 17, 1894. 


MRS. S. FORD (Soprano) 
MR. S. FORD (Tenor) 


For terms and press notices, address, Avondale, Park Road E., 
Wolverhampton. 








MISS 


MARIE HOOTON 


(CONTRALTO) 


(Late Westmorland Scholar and Parepa-Rosa Gold Medalist of the 
Royal Academy of Music) 


47, Ridgmount Gardens, Gower Street, W.C. 


EDWARD BRANSCOMBE 
(TENOR) 


(Lay Vicar of Westminster Abbey; of the Glasgow Choral Union and 
Birmingham Festival Society’s Concerts) 
47, Ridgmount Gardens, Gower Street, W.C. 


MR. CHARLES CHILLEY 


Begs to announce that he has REMOVED to 38, Carson Road, 
West Dulwich, S.E. 


MR. DAVID HANSON 


TENOR 
For Oratorios, Concerts, &c. 

“Mr. David Hanson’s rich tenor voice was heard to decided advan- 
tage in ‘ Alice, where art thou,’ and ‘ Death of Nelson.’”—Haslingden 
Guardian. 

“MesstaH.”— Mr. David Hanson acquitted himself particularly 
well in his solos.”—Haslingden Guardian, Dec. 8, 1894. 2 

“Jupas MaccaBzus,” Wican Cuorat Socrety.—Mr. David 
Hanson was accorded a hearty reception.”"—Wigan Examiner, Dec. 1, 
1894. 

“Mr. David Hanson, a vocalist of considerable ability, was also 
received with much favour at Mr. Cross’s popular concerts, Man- 
chester.”—Manchester Guardian, Feb. 25, 1895. 

“ Mr. David Hanson was in excellent voice, and his artistic rendering 
of the solos ‘Sing ye praise,’ Mendelssohn (‘ Lobgesang’); ‘ Deeper 
and deeper still’ and ‘ Waft her, angels,’ Handel (‘ Jephtha’), showed 
fine taste and feeling.” —Hasiingden Guardian, June 22, 1895. 

“Mr. David Hanson was accorded a welcome reception. His rich 
tenor voice was heard to advantage in ‘The Message,’ ‘ Mary,’ and 
‘ Evening oe His enunciation was clear, and his renderings were 
characterised by the ease of the true artist. With the Scotch ballad, 
‘ Mary,’ he completely brought down the house, and responded with 
‘ When other lips.’ "—Accrington Observer, Nov. 2, 1895. 

“Mr. David Hanson (tenor) scored a success in every effort.”— 
Haslingden Guardian, Nov. 2, 1895. 

“ Mr. David Hanson, an excellent tenor, singing with much accept- 
ance Blumenthal’s song ‘ Message,’ Sullivan’s ‘Sailor’s Grave,’ and 
‘The Last Watch’ (Pinsuti).”—Manchester Courier, Dec. 9, 1895. 














51, Eyot Gardens, St, Peter's Square, Hammersmith, W. 


For terms, please address, Cams, Helmshore, Lancs. 
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MR. CHARLES COPLAND 


Begs to announce his CHANGE of ADDRESS to Stalheim, 48, 
Greencroft Gardens, Finchley Road, N.W. 
Telegrams: “ Stalheim, London.” 


CHANGE OF ADDRESS. 








MR. 


FFRANGCON-DAVIES 


84, PRIORY ROAD, WEST HAMPSTEAD. 


FRANCIS HARFORD 


(BASS) 
(Pupil of Edwin Holland, Esq., Guildhall School of Music). 

Répertoire: Astorga, ‘ Stabat Mater”; Bach, “ Mass in B minor,” 
“ Passion” (St. Matthew, English or German text), Cantatas; Beet- 
hoven, “Mount of Olives”; Bennett (Sterndale), ‘May Queen,” 
‘““Woman of Samaria”; Berlioz, ‘ Faust’’; Brahms, ‘ Requiem”; 
Cherubini, ‘ Requiem” ; Dvorak, ‘‘ Stabat Mater,” ‘“‘ Requiem Mass”; 
Gounod, “ Redemption”; Handel, ‘ Messiah” and full répertoive ; 
Haydn, “Creation,” ‘“ Seasons”; Mackenzie, ‘Dream of Jubal”; 
Mendelssohn, “Elijah,” “St. Paul,” ‘ Walpurgis Night,” “ Lauda 
Sion’’; Palestrina, Masses ; Parry (Hubert), ‘ Job,” “ Judith,” ‘ King 
Saul,” “ St. Cecilia’s Day"; Rossini, “Stabat Mater”; Sawyer 
(Frank J.), ‘‘ The Soul’s Forgiveness,” ‘‘ Orpheus’’; Schumann, “ New 
Year’s Song,” ‘Paradise and the Peri”; Stanford (C. V.), “The 
Bard,” ‘‘ Voyage of Maeldune,” “ Elegiac Ode’’; Sullivan, “ Golden 
Legend,” “ Martyr of Antioch,” “ Prodigal Son.” 

Engagements booked: Newport (Orchestral), Brighton (Oratorio), 
Inverness (‘‘ Messiah”), Portsmouth (‘‘ Judas’), Newport, I.W. 
(‘‘ St. Paul”’), Liverpool (Ballads), Nottingham (Orchestral), Darlington 
(Orchestral), Guildford (Ballads), Farnham (Ballads), People’s Concert 
Society, Handel Society (‘‘ Hercules’’), Bridlington Festival, 1896 
(“Golden Legend,” &c.). For Press notices, vacant dates, &c., apply, 
38, Constantine Road, Hampstead Heath, N.W. 


MR. NORMAN SALMOND, 


67, HAMILTON TERRACE, 
LONDON, N.W. 
Specially engaged Madame Albani’s Tour, United States and 
Canada, caged Par ata 1896. 
Dates for next Season, apply N. Vert, 6, Cork Street, W.; or, above 


address. 
SOLO BOYS. 


MASTER WILLIE CHILD, Solo Boy, St. Mary’s, 
I Stoke Newington. 
MASTER ARTHUR LINDSEY, Solo Boy, St. 
Mary’s, Westminster. 
Pupils of Mr. H. W. LOVELL, 45, Cornwall Road, W., to whom all 
usiness communications should be addressed. 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies 
Solo Boys (personally trained and thoroughly reliable) for 
Church Festivals, Organ Recitals, Concerts, At Homes, &c. 


ME: DUTTON strongly recommends : — 


MASTER ERNEST FRYATT 
(Solo Boy, St. Alban’s, Holborn), 
MasteER WILLIAM GRIFFITHS 
(Solo Boy, St. Saviour’s Chelsea), 


MasteER GEORGE SMART 
(Solo Boy, St. George’s, Beckley), 


AND 
MasTteER PERCY GOUGH 
(Aged 12). 

M ASTER GOUGH has recently sung the following 

important works :—Haydn’'s ‘‘Creation” (3 times), Weber's 
Harvest Cantata (twice), Gaul’s “ Ruth” (twice), Sullivan’s Te Deum 
(twice), Stainer’s “‘ Daughter of Jairus” (twice), Schubert’s ‘ Song of 
Miriam,’ Schumann’s Advent Hymn; Handel’s “ Messiah,” “‘ Sam- 
son”; Mendelssohn’s “ Elijah,” and Spohr’s “Last Judgment” 
(7 times). 
ME: DUTTON has received a very large number 

of Testimonials from all parts of England testifying to the 
excellence of their singing. ‘ 

For vacant dates, terms, and further particulars, address— 
Mr. Henry J. Dutton, 19, Alpha Road, New Cross, S.E. 














ROYAL WINDSOR GLEE SINGERS 
(Of St. George's Chapel Royal, and of Eton College Chapel). 
Mr. WALTER CLAY. Mr. DAVID HUMPHREYS. 
Mr. ABEL STARKEY. Mr. WALTER DODDS. 

Tue Patace, Doucras, IsLE or Man.—* The Concert beyond 
question was one of the best of the season, the part-songs especially 
were a rare musical treat, the harmonious blending and balance of the 
voices of the quartet being very remarkable. The Glee Singers were 
recalled several times and had to respond to encores.”—Isle of Man 
Times, September 17, 1895. 


For Concerts, At Homes, Dinners, &c. 
D. Humphreys, 19, The Cloisters, Windsor. 


MR. JOSEF CANTOR’S 
‘““GEMS OF THE OPERAS” 


CONCERT COMPANY. 


Terms on application to 





All communications, Church Street, Liverpool. 





Telegrams—" Cantor, Liverpool.” 


ESSRS. MITCHELL and BRIGG’S CONCERT 
PARTY, for Oratorios, Operatic Recitals, and Ballad Concerts. 





Soprano. Contralto. 
Madame GOODALL. Madame MARIE BELLAS. 
Tenor. Baritone. 
Mr. TOM CHILD. Mr, CHARLES KNOWLES. 


The above artists may be engaged singly or as a Party. For terms, 
apply, Mitchell and Briggs, Concert Agents, Leeds. 


THE CONCERT AGENCY, LimirTep, 
65, REGENT STREET, LONDON, W. 
Telegraphic Address—"' SonccraFtT, Lonpon.” 








The Concert Agency, Ltd., undertake the management of Concerts, 
Booking of Tours, and supply Artists for Oratorio, Operatic, and 
Miscellaneous Concerts, At Homes, and other Social Receptions, &c. 


M. JULES RIVIERE’S GRAND ORCHESTRA 
TOUR IN THE AUTUMN. 
THE ENGLISH OPERA SINGERS. 


Miss Ep1tH SERPELL. Miss BLANCHE MuRRAY. 
Mr. CHARLES BUTLER, Mr. W. H. WEBB. 
Original Musical Sketches: Mr. FrepEerIc DALE. 


THE VENETIAN PART-SINGERS 
(MALE-VoIcE QuaRTET). 


All communications respecting dates, &c., for the above parties 
to be addressed to Mr. Cectt Bartu, Managing Director. 


W. NORMAN NERUDA &CO.,, 
CONCERT AGENTS, 


10, VIGO STREET, 
LONDON, W. 








Agents for all the principal Artists in Europe. 


SOLE AGENTS 
FOR 


MR. LEONARD BORWICK. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


R. ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF MUS.D. AND MUS.B. 
at Oxford, Cambridge, Dublin, and Durham Universities, Diplomas 
of L.R.A.M. (1895, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
A.R.C.O. (1895) ; Appointments at College and School of Music, and 
as Chapel Royal, Cathedral, and Parish Church Organists; Gold 
Medals, Prizes, ‘‘ Honours” and Pass Certificates (of the Colleges of 
Music) to the number of 500. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to correspondents any- 
where. Personal instruction in Theory, Singing, Organ, and Piano. 
Cambridge House, 68, Nelson Street, Manchester. 











THE COWARD-KEMPTON QUARTET 
Atto: Mr. PERCY COWARD (St. George’s Chapel Royal, Windsor 
Castle); Tenor: Mr. ARTHUR COWARD; Baritone: Mr. 
KANDULPH COWARD; Bass: Mr. BELL KEMPTON (St. 

George’s Chapel Royal, Windsor Castle). 
For Concerts, &c. Terms on application to Bell Kempton, The 
Cloisters, Windsor Castle; or, to Arthur Coward (care of Metzler and 
Co., Ltd.), Great Marlborough Street, W 





EVISION OF MUSICAL COMPOSITIONS. 
Dr. Horton Allison, Mus.D. 68, Nelson Street, Manchester. 


ME: J. PERCY BAKER, A.R.A.M., teaches 

HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or pupil’s residence; or at 
84, New Bond Street, W. Schools attended. Address, Willersley 
oust, Old Charlton. 
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GUILD OF CHURCH MUSICIANS 
(CuuRcH CuoiR GulILp), 
Founded 1888. 
35, WELLINGTON STREET, STRAND, LONDON, W.C. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


Warden and Licensed Lay Chaplain: J. H. Lewis, Mus. Doc.,D.C.L. 
Sub-Warden: F. J. Karn, Mus. Doc., F.G.C.M. 





Musica Patrons: 

Frederic H. Cowen, Esq.; George Riseley, Esq., R.A.M.; W.H. 
Longhurst, Esq., Mus. Doc., F.R.C.O.; Berthold Tours, Esq. ; Edwin 
M. Lott, Esq., Mus. Doc., F.R.C.O.; G. Robertson Sinclair, Esq. ; 
H. E. Ford, Esq., Mus. Doc.; J. M. W. Young, Esq.; Arthur Henry 
Brown, Esq.; Alfred J. Caldicott, Esq., Mus. Doc.; William Spark, 
Esq., Mus. Doc., F.R.C.O., &c. 





fee. and F.G.C.M. Diploma Examinations, January 8 and 9, 
18096. 

Names should be sent in not later than December 20. 

Two French Lydall Exhibitions for Organ Accompaniment, each of 
the value of £5 Examination, January 9, 1896. 

Annual Membership or Choir Enrolment, tos. 6d. Life, £5 5s. 

Calendar, 1s. Set of last Examination Papers, 1s. 

Representatives required in England and abroad. 

Free Register for Organists requiring appointments. 

See the Church Musician; also, write to the Warden for a pro- 
spectus. 

By Order of the Council. 


VICTORIA COLLEGE OF MUSIC. 


Instituted by the Victoria College Corporation, Ltd. 
Incorporated, 1891. 





Patrons: 

The Rt. Hon. THE Marquis oF Lorne, K.T. 
The Rt. Hon. THe Eart oF DARTMOUTH. 
Director: 

J. H. Lewis, Mus. Doc., D.C.L. 
Registrar: 

GeorGE Prior, Mus. Doc., Oxon. 


Bursar: 
W. F. W. Jackson, Mus. Bac., Oxon. 





Local and Higher (Practical) Examinations are now being held at 
various Local Centres. 

METROPOLITAN EXAMINATION, in all Subjects, and for all Grades, 
including the Diplomas of Associate (A.V.C.M.), Associate in Music 
(A.Mus.V.C.M.), Licentiate (L.V.C.M.), and Licentiate in Music 
(L.Mus.V.C.M.) will be held in January, 1896 

Next Local Theoretical Examination 
April 1, 1896. 

The Educational Department is under the direction of Dr. Prior. 

Local Secretaries required for towns not already represented. 

Full particulars on application. 

GEO. A. STANTON, F.C.C.G., Secretary. 

Central Office: 11, Burleigh Street, Strand, W.C. 


KING’S COLLEGE, LONDON. 


A full and complete preparation is now established at the Ladies’ 
Branch (13, Kensington Square, W.), for the 


LocaL CENTRE EXAMINATION (PIANOFORTE) 
of the AssociATED Boarp of the RoyaL ACADEMY OF 
Music and Roya CoLLeGE or Music. 


‘at all Local Centres, 





RECITALS of the Pieces required for this Examination will be 
given by 


MADAME AUGARDE. 


The Course will consist of THREE RECITALS, exclusively of the 
works required for the Senior Examination, and Five Individual 
Lessons by Madame Augarde; also Three Lectures on Theory by 
Professor J. E. Vernham and Mr. Hamilton Robinson, Mus. Bac., 
comprising a full preparation for the Preliminary Paper Work, and 
will commence with a Recital, at Kensington Square, on 

WEDNESDAY, JANUARY 29, 1896, AT 3 P.M. 


Inclusive fee for the entire course, Three Guineas. The Three 
Recitals and Three Lectures only, One Guinea. For full particulars, 
apply to Miss Faithfull, 13, Kensington Square. 


HE above Course for MALE STUDENTS and 
i. STUDENTS will also be held at 58, Berners Street, 
Oxford Street, commencing with a RECITAL by Madame AuGARDE, 
on Saturday, February 1, 1896. For full particulars, apply to John 
Stedman, Esq., 58, Berners Street, W. 


R. STIEBLER COOK, A.R.A.M., is prepared 

to receive PUPILS for the PIANOFORTE and VIRGIL 

CLAVIER (recommended by Paderewski, Hans von Biilow, Vladimir 

de Pachmann.) The phenomenal results achieved by the correct use 

of the Clavier are the natural outcome of the most perfect system of 

techuical training for the Pianoforte ever formulated. For terms, &c., 
address, 17, Keppel Street, Russell Square, W.C. 











fHE HOLLAND ACADEMY FOR VOICE 
PRODUCTION AND SINGING, 


Removed from 31, Nottingham Place, W., to 
84, NEW BOND STREET, W. 


Principal, Mr. Epwin Hotianp. 


Next Term begins Jan. 14. Entrance Examination, Jan. 13. 
2 to4 guineas aterm. Hour lessons ; Evening classes. 

A class for the study of the VioLIn (under Miss ETHEL Barns) will 
be held next term. As the number of vacancies is limited, early appli- 
cation should be made to the Secretary, from whom full particulars 
and prospectus can be obtained. 


M R. E. J. BELLERBY, Mus. Doc., Oxon., prepares 

CANDIDATES for MUSICAL EXAMINATIONS by post. 
Recent successes: two 1st Mus. Bac., Durham; two A.R.C.O., 
F.R.C.O., Mus. Bac., Oxford, &c. Address, 5, Hawley Square, Margate. 


HE TRAINING OF ALTOS.—Lessons in Voice 

Production and Singing given by MUNRO DAVISON, F.R.C.O., 
Solo Alto, Temple Church, &c. Many of Mr. Davison’s pupils have 
obtained Prof. appointments. 142, Stroud Green Road, N. 


VOIckEs TRAINED (Altos included), and 
SIGHT-SINGING and the PIANOFORTE TAUGHT, by 
MR. W. A. FROST (Vicar-Choral of St. Paul’s Cathedral), at 16, 
Amwell Street, E.C. Many of Mr. Frost’s pupils have obtained 
Cathedral and other choir appointments. 


M R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
l L.Mus., i> comes CANDIDATES for ARTS ard 
MUSICAL EXAMINATIONS by Post. Stoke-on-Trent. 


D& F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; L.Mus. T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c., and prepares for Musical 
Examinations. Latest successes: FIRST MUS. BAC., OXFORD, 
November, 1895; MUS. BAC., DURHAM, 1895, also 1894, 1893, 
1892, and 1891; and FIRST EXAM., 1895, also 1894, 1893, 1892, 1891, 
and 1890; F.R.C.O. and A.R.C.O., July, 1895; OXFORD, FINAL 
MUS. BAC., 1895; L.R.A.M. (Pianoforte), 1895; A.R.C.M., 1894; 
CAMBRIDGE, MUS. BAC.; LONDON, MUS. BAC.; DUBLIN, 
MUS. BAC.; L.R.A.M. (Composition); Mus. Bac. and Mus. Doc., 
Toronto; Gold Medalists, 1890, 1892, and 1893; L.Mus., L.C.M.; 
L.Mus., T.C.L., and A.T.C.L., 1895; Senior Local R.A.M. and 
R.C.M. Special and individual attention given to Correspondents. 
Upwards of 350 Diplomas and Degrees and several Gold and 
Silver Medals gained by pupils. MSS. corrected and revised for 
eS Terms moderate. Address, 70, Park Road, Haverstock 
ill, N.W. 


R. J. V. MARSH, A.R.C.O. (Organist and Choir- 
master of St. Jude’s, Chelsea), is prepared to receive PUPILS 
for ORGAN and THEORY of MUSIC. 48, Chelsea Gardens, S.W. 


ME: E. DAVIDSON PALMER, Mus. Bac., Oxon., 
gives LESSONS in VOICE PRODUCTION and SOLO 
SINGING at his Residence, and at Messrs Rogers and Sens’ Music 
Teaching Rooms, Berners Street, W. Mr. Palmer's System of 
Training is of the utmost importance to Tenors. For terms, &c., 
address, 2, Highwood Road, Upper Holloway, N. 


R. W. E. PITMAN, Mus. Bac., Oxon., F.R.C.O., 

teaches HARMONY and COUNTERPOINT, personally or 

by correspondence, and Coaches for the Universities, Royal College 

of Organists, and other Musical Exams. Thorcugh grounding in the 

various subjects. Latest successes: A.R.C.O., Jan., 1895; A.R.C.M., 
April, 1895. Address, Sundridge, Sevenoaks. 


M® J. HARRAWAY SLAPE visits and receives 
PUPILS for ORGAN, PIANOFORTE, HARMONY, 
COUNTERPOINT, &c. Preparation for all Musical Exams. Recent 
successes, A.T.C.L., Certificated Pianist, Trinity College, 1895. 
Special facilities to Organ Students. Practice on 2 and 3-Manual 
Instruments. Terms moderate, 22, Camden Road, N.W. 


ME: BRUCE STEANE prepares rapidly and 
systematically for MUSICAL EXAMS. in all subjects, per- 
rganists, 


Fees, 
































sonally or by post. Latest successes, Royal College of 
July, 1895. y & > onal Greystone, Granville Road, Sevenoaks. 


R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 

gives ORGAN LESSONS at Christ Church, Down Street, 

Piccadilly. Harmony, ea &c., taught personally or by post. 
86, Rossiter Road, Balham, S.W. 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.Mus. 

(Author of “ Vocal Score Reading Exercises for F.C.O, 

Students”), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 


R. A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 

Berwick-on-Tweed, COACHES CANDIDATES for University 
and all other Exams. by post. Every possible attention and assistance 
guaranteed. Many past successes. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, &c., 
by Correspondence. Ashburn, Derbyshire. 
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Gier08 ALSEPTI (Concertina and Edeophone 
Soloist) receives PUPILS, at his own or their Residence, by 
appointment, and on Wednesdays, from 3 to 5 p.m., at Mr. Alfred 
ays, 4, Royal Exchange Buildings, E.C. He is also open to accept 
ENGAGEMENTS for Concerts, At Homes, Masonic and other 
Banquets, Smoking Concerts, &c. For terms and open dates, apply 
to 107, St. John’s Road, Lewisham, S.E. 


IANOFORTE TUNER WANTED, for London 


connection. None but highly respectable first-class Tuners need 
apply. George Rogers and Sons, 60, Berners Street, W. 


ANTED, good TUNER. Write, stating age, 


wages, capabilities, experience, and references, Kent and 
Cooper, Limited, Derby Road, Nottingham. 








D&® J. WARRINER, Examiner, Professor, and 
Licentiate, T.C.L., Organist of St. Matthew’s, Denmark Hill, 
can receive RESIDENT PROFESSIONAL PUPIL. Nominal 
terms to talented and well educated student, who can assist. 
De Crespigny Lodge, Denmark Hill, S.E. 


DOVER CATCH CLUB. 


11oTH SEASON. 





The Concerts of this Club are held on Thursday Evenings only. 
Soprano, Contralto, Tenor, Bass, and Baritone Artists wishing 
engagements are requested to write and state their very lowest fees 
(inclusive), with testimonials, &c., to age U, Terson, Hon. Sec. and 
Treasurer, Apollonian Hall, Dover, who gives a card to all Artists he 
engages that enables them to travel from London to Dover and back 
at half-fares. 


SOLO BOY WANTED, for St. Jude’s, S. Ken- 
sington. £12 per ann. and upwards, according to ability. Require- 
ments, good voice and correct speech. Write to Mr. H. W. Hunt, 
146, Finboro’ Road, S.W. N.B.—No Agents need apply. 





PIANO TUNER WANTED, immediately. Apply, 
Li — full particulars, Cramer and Co., 26, Church Street 
iverpool, 


ANTED, immediately, a thoroughly competent 
TUNER, for country work. Must be well up in the Tuning, 
Regulating, and Repairing of Harmoniums and American Organs as 
well as Pianos, Reply, enclosing copies of testimonials, and stating 

salary expected, to Pigott and Co., 112, Grafton Street, Dublin. 
Well 


UNER desires RE-ENGAGEMENT. . 
F. M,, 


recommended. Knowledge of Harmoniums, &c. 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


OUNG LADY desires ENGAGEMENT as 
SALESWOMAN in Music Warehouse or Shop. Good 
pianist. Address, A. G., 20, Devonshire Road, Forest Hill, S.E. 


WANTED, a thoroughly competent energetic 

SALESMAN. Practical experience of Sheet Music, Small 
Goods, and good Pianist. Good salary. Apply, stating experience, 
testimonials, photo, age, height, and salary required, J. Herbert 
Marshall, Rutland Street, Leicester. 

















CHAPEL ROYAL, Hampton Court.—SOLO and 
LEADING BOY WANTED. Apply, Basil H. Philpott, 
2, Melford Place, SurLiton. 


OPRANO and TENOR WANTED, at St. Mary’s, 

West Kensington. Sundays, 11 and 7. Thursday rehearsal, 

8.15 7, £10 per ann. each. Address, Dr. Verrinder, 1, Finborough 
Road, South Kensington, S.W 


ANTED, ALTO (Solo) and TENOR (Chorus), 

for St. Gabriel’s Church, Warwick Square. Good readers 

indispensable. Salaries, £20 and £15 respectively. Apply, Organist, 
161, Ledbury Road, Bayswater. 


"TENOR WANTED, used to Glee Singing and 
Concert Work, to join Quartet. Apply, by letter only, to X., 
93, Fetter Lane, E.C. 


LAY SOPRANO will Sing for expenses at 
Ballads, At Homes, Oratorios, &c. Address, Lady Soprano, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


GOPRANO, with good voice, trained by the best 
masters, Medalist and Diploma, &c., will GIVE SERVICES 
forexpenses, Address, H. A., Novello, Ewer and Co.,1, Berners St., W. 


RGANIST-CHOIRMASTER WANTED, imme- 

diately, for country town parish. {20. Good Churchman. 

Piano, singing, violin, if possible. Pupils. Rev. Albert Warren, St. 
Michael’s Vicarage, Appleby, Westmorland. 


RGANIST.—MR. F. J. MARCHMENT 
(Organist, Finsbury Choral Association, late of St. Andrew’s, 
Thornhill Sq.) takes Vacation Duties, Special Services, or occasional 
Sunday work, Address, Wingfield, Hamlet Rd., Upper Norwood, S.E. 


ORGANIST and CHOIRMASTER (twelve years 
at London Church) is desirous of obtaining another APPOINT- 
MENT, where he will find full scope for his abilities and energy. 
Accustomed to full choral services and enthusiastic in his work. 
Excellent Choir Trainer (very successful with boys) and strict disci- 
plinarian. Communicant and loyalChurchman. Organ Recitals and 
experienced conductor of Choral Society. Will not resign present 
post except for larger sphere of work in London or suburbs. Highest 
references, clerical and musical. Write, in first instance, Baton, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


A YOUNG ORGANIST would be glad to hear of 
POST. Good Organ and Choir. Apply to L. O., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


\ X JEST-END ORGANIST (fully engaged) is 

desirous of an APPOINTMENT. Either suburbs of London 
or in or near Brighton. Great experience in choir-training and voice 
production. Salary not so much an object as good organ and an oppor- 
tunity of improving music. Used to first-rate Choral Services. Y., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


RGANISTS, CHOIRMASTERS, and_ eve 

MUSICIAN should send for SPECIMENS (free) of DINHAM, 
BLYTH and CO.’S MUSIC AUTO-LITHO PRINTING. Anthems, 
Kyries, Services, Songs, &c., printed (black ink), from twenty-four and 
aaa at trifling cost. 28, Fenchurch Street, London. Established 
1872. 


‘TUNER WANTED (young). Smart, pushing man 
for country work. State age, capabilities, and height, give 
references, and send photo, to Rumsey and Co., Winchester. 


IANOFORTE TUNER and REGULATOR.— 
WANTED, a TUNER who thoroughly understands the 
mechanism of Upright and Grand Pianoforte Actions, and with 
experience in regulating. Good salary and permanent situation. 
Apply, N. D. S., Messrs, Novello, Ewer and Co., 1, Berners Street, W. 












































ORGAN PRACTICE (City), 1s. per hour. Three 


manuals, C.O. pedals. Willis (from Minories), 1, Aldgate Avenue,E, 


RGAN PRACTICE.—Three manuals; indepen- 
dent pedals. Terms, One Shilling perhour. Specification post- 
free. Blennerhasset’s Studio, 1A, Vernon Street, King’s Cross, W.C. 


RGAN PRACTICE.—Three manuals and pedals. 
One Shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. ad 
hour. At Smyth’s Music Depét, 54, London Road, Forest Hill, S.E. 


AMERICAN ORGAN, 84 guineas. 11 stops, in- 

cluding the two knee-stops, and the beautiful solo stops vox 
celeste and vox humana, two octave couplers. Handsome high case. 
Ten years’ warranty. Easy terms. Packing and carriage free. 
T. D’Almaine and Co. (Established 110 years), 91, Finsbury Pavement, 
E.C. Open till 7; Saturdays, 3. 


PIPE ORGAN for SALE, of exceptional beauty 

and sweetness of tone, 2 manuals and pedals, 15 stops, including 
5 composition pedals, 557 pipes. Case of polished mahogany, elabor- 
ately designed and enriched with satinwood and inlaid marqueterie. 
Worked by Crossley’s Otto Gas Engine. Suitable for Residence, 
small Hall, or Private Chapel. Full specification sent on application 
to, and cards to view by, J. B. Cramer and Co., 46, Moorgate Street, 
London, E.C. 


ORGANS (New and Second-hand) for SALE, from 
£20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Son’s, Cam- 
bridge Organ Works, Cambridge. 


RGAN for SALE. Two manuals and pedals; 18 
stops. Price £150. Full particulars post-free. W. White, 
Grantham. 


ODERN CHAMBER ORGAN for SALE. ‘Three 


manuals and pedal. Ebonised case; spotted metal pipes. 
Compact and of finetone. Bargain. P., Atheneum Library, Taunton. 


ORGANS (New and Second-hand), excellent for 
Church or Chapel, two manuals, modern compass and appliances, 
having 9, 12,17 stops. W. E. Richardson and Sons, Organ Works, 
Hulme, Manchester. 


F OR SALE (great bargain), a magnificent 

AMERICAN ORGAN. 2 Manuals, full compass, 19 stops, 
Sub-Bass, Octave Couplers, Fortes, Vox Humana, Knee Swell and Full 
Organ, 54 rows of reeds; massive walnut case, handsomely decorated 
pipe top; height, 7 ft.; in splendid condition, nearly new. Makers, 
Donerty and Co., Ontario. Suitable for church, chapel, public hall, 
or mansion. Fredk. Wright, Cigar Merchant, Cheltenham. 


RGAN.—Pipe, 2 stops, 2 octaves pedals. Good 
tone, perfect order, decorated front. £12 1os., including stool. 
D., 221, Lillie Road, Fulham. 


OUR-MANUAL ORGAN for SALE. Sound- 
boards, bellows, and some of the pipes by a well-known London 
builder. Must be sold, space wanted. Also, a THREE-MANUAL 
ORGAN for SALE or HIRE on easy terms. For specifications 
and full particulars apply to Norman Bros, & Beard, Organ Builders, 
Norwich. 


PIANO, 12} guineas. Solid iron frame, trichord, 
full compass, celeste action, in handsome walnut case. Ten 
years’ warranty. Easy terms; approval; carriage free. D’Almaine 
(Established 110 years), 91, Finsbury Pavement, City. Open till 7; 
Saturdays, 3. 
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OR SALE, GRAND PIANO. Erard’s best 
make, in first-class condition. Too large for owner’s house. 
£35. Griffin, Havenhurst, Parkstone, Dorset. 


RGAN PEDALS to PIANOS.—New method of 

Attachment by TUBULAR PNEUMATIC. This action sur- 

asses all mechanical actions for prompt and Organ-like Touch. It is 

ess expensive, easy to attach, and does not injure the most delicate 

Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


Awarded Medal of Honour at the International Inventions Exhibition, 
London, 1885. 











THE ONLY AWARD. 


RUMMENS’ 
Organ Pedal Attachment 


FOR PIANOFORTES. 


DETACHABLE PEDAL BOARD. 
EQUAL TO ORGAN PRACTICE, 











Testimonials from all the Chief Organists of the day. 
Write for particulars to 
H. J. RUMMENS, 
47, CHURCH ROAD, BRIXTON, S.W. 


THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO., 


ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 
“7TSOWER” ORGAN WORKS.—Specifications, 
Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials. 
T. R. Willis (from Minories), 1, Aldgate Avenue, London, E 


R. WILLIS (from Minories, est. 1827), Maker 
e and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 1, Aldgate Avenue, E. 


YDRAULIC ENGINES for Organ Blowing. 
Blennerhasset’s Patent ‘‘ Perfect ’’ Prize Medal Engines are the 
best. 1B, Vernon Street, King’s Cross Road, London, W.C. 

















BRISTOL TUNE BOOK 


Compete Epition, 1891, 
CONTAINING 


905 TUNES AND CHANTS. 


A COMPANION TO ALL HYMN BOOKS. 


a & 

No.17. Limp Cloth .. <' § 0 
» 18. Cloth Boards, rededges 6 o 
» 19. Small Edition .. ce 2G 
» 20. Tonic Sol-fa .. ao 29g 


Communications and enquiries as to copyright, and also 
as to supplying at reduced prices, may be addressed to the 
Bristol Publishers. 
London and New York: Nove.to, Ewer and Co. 
Bristol: W. and F. Moraan, Clare Street. 
And all Booksellers and Musicsellers. 


CHURCH MUSIC 
EDWARD BUNNETT, Mus.D., Cantas. 








SERVICES 
Two Settings of the Venite (in Chant Form). No. 1 (in G), 

No. 2 (in A . ‘a a ae aa re ea o- 20. 
Te Deum in E ae aa én «a re ae ee 3d. 
Benedictus and Jubilatein E .. ae ae “a eo 3d. 
Magnificat and Nunc dimittis in oe ee ee ° oo 3d. 
Cantateand DeusinE .. ee ee oe ae ee oo 
Communion Service ee =e wa AS ee ee ee Od. 
Preces and Responses .. ee ee oo 


Tonic Sol-fa. 
Magnificat and Nunc dimittis in z * ee “ oa os ao 
° ae e oS 


” ” ” ° °e . . 
” ” ” E oe ee ee oe ee gd. 
ANTHEMS. 

“Oclap your hands.” Festival Anthem 4d. 

a “ Tonic Sol-fa 2d. 

Easter ANTHEM—“ If we believe” .. he aa 4d. 

‘a ps Do. Tonic Sol-fa .. 14d. 

TWO NEW SONGS,—Just Published. 

«Market Day ” (Mezzo-Soprano) ee es ee net 2s. 

“A toi, Marie” (Mezzo-Soprano) ‘a a ‘i ‘ ‘eo 
Sonc—“ By the wayside” (Soprano), with Violin Obbligato and 

Organ or Harmonium ee re ee es net 2s. 

“ The Last Prayer” (Contralto) «n ee ee ~ aa 

ORGAN. 

Twelve Short Easy Pieces ee es ee ae net 2s. od. 

Three Short Andantes.. ee ee oe ee +» «=—«@8. Od. 

Minuetto ae oe ee ee oe « ae os =e 

1s. 6d. 


Ave Maria .. “e ee “e a“ aa “a ~ 
London and New York: NovEtto, Ewer and Co. 





IOLIN STRINGS.—Send od. for samples of four 
best “E” Strings, Alphonse Cary, 3, Oxford Circus Avenue, 
London, W. 


TO COMPOSERS. WORDS FOR SONGS. 
R. CYRIL WESTCOTTE submits LYRICS on 
APPROVAL to Composers. Address, T. O., Novello, Ewer 
and Co., 1, Berners Street, W. 


MPORTANT TO MUSICSELLERS.— Having 

the largest and most varied stock in Europe, orders received in 

the morning are executed the same day. Terms and Catalogues on 

application. 

UTHORS’ WORKS CORRECTED, REVISED, 

. and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS. 

London: B. Wi.v1aMs, 19, Ivy Lane, Paternoster Row, E.C. 


USICAL COMPOSITIONS REVISED. HAR- 

MONY and COUNTERPOINT taught by Correspondence. 

W. Wolstenholme, Mus. Bac., Oxon., 86, Oswald Street, Blackburn. 
Auction Rooms specially for the Sale of Musical Property. 

ESSRS. PUTTICK and SIMPSON, Auctioneers, 

3 Leicester Square, London, W.C., hold SPECIAL SALES 

of MUSICAL INSTRUMENTS on or about the 2oth of every 

month. Sales of Musical Libraries, Music Plates, and Copyrights, 

Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 














BENEDICITE in E. Twopence. 
AND 
THE STORY OF THE CROSS. Twopence. 


SET TO MUSIC BY 
E. BUNNETT, Mus.D., Cantab. 
London and New York: NovEtio, Ewer and Co. 


In Preparation. } 
Imperial Quarto. In Handsome Binding. Price ros. 6d. to Subscribers. 
After Publication the price will be raised to 14s. 


NATIONAL PORTRAIT GALLERY 


BRITISH MUSICIANS 


Epitep By JOHN WARRINER, Mus. Doc. 
Trinity College, Dublin. 

The work will contain some hundreds of Portraits of well-known 
and eminent living Musicians who are either natives of Great 
Britain and Ireland or have permanently settled there, together with a 
short biographical notice of each. 

Subscribers’ names can now be received, and prospectus of the 
work obtained from Sampson Low, Marston and Company, Ltd., 
St. Dunstan’s House, Fetter Lane, E.C. 








BEepicire, OMNIA OPERA net 2d. 
The Star of Bethlehem (Carol) = eh eC = 
Adeste Fideles (with Var.), for Organ, ped.obbligato ,, 2s. 


I wish you a merry Christmas. Four-part song ” 





require, Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


To be had of Dr. BELCHER, 228, Stratford Road, Birmingham. 
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TRINITY COLLEGE LONDON. 


For Musicat EpucaTION AND EXAMINATION.—INsT. 1872. 





PRESIDENT: 
Sir RICHARD E. WEBSTER, G.C.M.G., Q.C., M.P. 
Warden: Professor E. H. Turpin, Mus.D. 
Director of Studies: Professor BRADBURY TURNER, Mus.B, 


LENT TERM begins Friday, January 10. New Students will be 
admitted on Tuesday, January 7, at 2 o'clock, and Wednesday, January 
8, at 1 o'clock. 

For a Course of four Studies, a principal one (thirty minutes), a 
secondary one (twenty minutes), as well as a Theory Class subject and 
Sight-Singing, the fee is FIVE GUINEAS. For two principal 
Studies (of thirty minutes), a Theory Class subject, and Sight-Singing, 
the fee is SIX GUINEAS. Students may enter for one subject at 
THREE GUINEAS a Tern, for weekly lessons of thirty minutes, in 
any of the following subjects: Pianoforte, Solo Singing, Organ, Violin, 
Violoncello, Flute, Oboe, Clarinet, Harp, Horn, Trumpet, Double 
Bass, &c., Figured Bass Playing, Pianoforte Accompaniment, or 
Elocution, The class fee for Harmony, Counterpoint, Form, Instru- 
mentation, Voice Production, Acoustics, Elocution, French, German, 
or Italian, is ONE GUINEA a Term. There are both Day and 
Evening Classes. 

The following Scholarships and Exhibitions are open to all-comers: 
The og J Smart Scholarship (tenable for three years), The Queen 
Victoria Scholarship (tenable for three years), the Sir Julius Benedict 
Pianoforte Exhibition, the Sims Reeves Vocal Exhibition, the College 
Organ Exhibition, the College Violin Exhibition, the College Viola 
Exhibition, the College Violoncello Exhibition, and the College 
Double Bass Exhibition (all tenable for one year), and eight other 
Scholarships tenable for three years. 

The Tuition of the College is intended to serve as a preparative for 
the Higher and Local Examinations of the College, and for other 
public examinations, including the examinations for University 
degrees. 

Weekly Lectures are delivered by the Warden during Term, and 
are especially addressed to Students intending to enter for the Higher 
Examinations, The Lectures are free to all Students. 

Students’ Concerts are given at the College at intervals during 
Term, and usually at theend of each Term an Orchestral Concert is 
given at Princes’ Hall. 

The Orchestral Class meets each Saturday during Term at four 
o'clock, unaer the direction of Mr. F. Corder. 

A Class will be held for the study of Wind Instrument Chamber 
Music on Monday evenings, conducted by Mr. John R. Radcliff. 

Prospectuses and all further information may be obtained from the 
undersigned. 

By Order of the Academical Board, 
SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, 


JUST PUBLISHED. 











NOVELLO, EWER AND CO.’S 
MUSIC PRIMERS AND EDUCATIONAL SERIES. 


EDITED By Sir JOHN STAINER AND Dr. C. Hubert H. Parry. 





No. 50. 


CHORAL SOCIETY 
VOCALISATION 


INSTRUCTIONS anp EXERCISES 


IN 


VOICE- TRAINING 
TO BE USED AT ORDINARY REHEARSALS 


J. STAINER. 


PRICE TWO SHILLINGS. 
In paper boards, Two Shillings and Sixpence. 








LONDON & NEW YORK: NOVELLO, EWER AND CO, 


(ESTABLISHED 1732) 
PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
(DUKE OF SAXE-COBURG AND GOTHA) 


AND THE 


REST OF THE ROYAL FAMILY, 





John Broadwood & Sons 


respectfully draw attention to, and invite inspection of, their 
newly introduced and improved 
HORIZONTAL 
AND 


UPRIGHT PIANOFORTES. 





33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 


Just Published. 





(No. 47. Novello, Ewer and Co.’s Music Primers and Educational 
Series. Edited by Sir Joun Starner and Dr. C. Hupert H. Parry.) 





INSCRIBED TO DR. G. C. MARTIN. 


Organ Pedal Technique 


BY 


BURNHAM W. HORNER, 


Organist of St. Luke’s, Redcliffe Square, 
South Kensington. 





PRICE TWO SHILLINGS. 
In paper boards, Two Shillings and Sixpence. 


London and New York: Nove.to, Ewer and Co. 


THE FINALE 


(ADAGIO LAMENTOSO) 
FROM THE 


Symphonie Pathétique 


(No. 6, in E minor) 
COMPOSED BY 


P. TSCHAIKOWSKY. 


ARRANGED FOR THE ORGAN BY 


CHARLES MACPHERSON. 


(No. 38. Organ Arrangements, edited by Geo. C. MarTIN, Mus. Doc., 
Organist of St. Paul’s Cathedral.) 





Price Two Shillings. 








London and New York: Nove._o, Ewsr and Co, 
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With this Number are presented gratis 
Extra Supplements, consisting of a_ setting 
of * The Story of the Cross,” by Arthur Somer- 
vell, and a fac-simile letter of Dr. Arne to 
David Garrick. 
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AND SINGING-CLASS CIRCULAR. 
JANUARY 1, 1896. 








1896. 


WHEN the scared mariners by Paxos’ coast 
Heard, in the lull, the lamentable cry 
Proclaiming Pan was dead, did they deny 

Or disbelieve the news that all was lost ? 

No! though had vanished all they valued most, 
They boldly steered beneath the midnight sky, 
And followed, with a flowing sheet, where high 
The Star of Bethlehem o’errode the host 

Of spangled heaven ; and there, behold! they found 
A brighter God, who, in the straw, unfurled 

A more transcendant banner, and was crowned 
Thenceforth to be the Sovereign of the world ! 
But if another midnight voice should mar, 
Where shall we find another guiding star ! 


Thinking, as the peace and joy of Christmas 
had just began to dawn, how I should fill this 
first page of a new volume, Philip Acton’s 
sonnet, “The Star of Bethlehem,” came to 
mind, and gave me a text. What can be more 
natural, during the brief space between the 
consummated labours of one year and the first 
toil of another, than an attempt to take a larger 
view of surrounding things—to rise above the 
petty details of common life, and obtain, if 
haply that may be, some more or less compre- 
hensive idea of the “tide in the affairs of men” 
upon which we are all drifting? Even in doing 
this—such is the influence of the season—one 
goes back to the tale of the Nativity, as to a 
point from which it is possible to set out with 
a cheerful spirit. The story of Bethlehem is 
yet full of comfort and joy. With it in mind, 
the portentous cry, “Great Pan is dead,” 
ringing over the Ionian sea, loses its terror. 
We know of the “brighter God” and the 
‘“‘transcendant banner,” which mean a higher 
ideal and a nobler warfare. 

At some time and in some way we are all 
sailing near the Echinades, and hearing the 
supernatural voice. The thoughtful among us 
must surely feel that such is our case at the 
present moment, when signs and symbols long 
reverenced are becoming meaningless; when 
new rules in life and art are made, every man 
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being his own law-giver ; when the whole camp 
ascends Mount Sinai and returns each with a 
special Decalogue, though not each with a 
nimbus. Pan is dead; authority has become 
contemptible, and the current of affairs runs 
towards chaos. Such appears to be the prospect 
seen by men who can turn their eyes from 
passing trifles; exciting in them the feeling 
whence springs the restlessness of our age; 
the note of pain that runs through its 
utterances; the forebodings that have given 
rise to a cult, and thrown dark shadows across 
the world. But we need not despair. The 
Star of Bethlehem is in the sky, though lingering 
clouds may hide its radiance. Thus it has 
been in all crises of the world; thus it ever will 
be, unless a mutinous hand grasp the helm of 
the universe and God be deposed. 

Under these circumstances, how stands our 
well-loved art of music? A change is un- 
doubtedly passing over it. It appears to be 
no longer under authority, but drifting with the 
currents of the hour. The cry is not, ‘Who 
will show us any good?”’ but, ‘* Who will show 
us anything new and strange?” The newer 
and the stranger that which comes in response, 
the warmer its welcome. ‘ But,” says a great 
observer and student, ‘“‘ whenever the desire of 
change becomes principal; whenever we care 
only for new tunes, and new pictures and new 
scenes, all power of enjoying Nature or Art is 
so far perished from us, and a child’s love of toys 
has taken its place. The continual advertise- 
ment of new music (as if novelty were its virtue) 
signifies, in the inner fact of it, that no one now 
cares for music. The continual desire for new 
exhibitions means that we do not care for 
pictures; the continual demand for new books 
means that nobody cares to read.” These 
parodoxes are not so paradoxical as they seem. 
I refuse to believe, nevertheless, in ground for 
realalarm. Even for music there is a “brighter 
God,” who will manifest himself at the right 
moment, and reduce disorder to the ordered 
freedom in which men best live. 

Animated by this feeling, let us enter upon 
the New Year in hope and a reasonable con- 
fidence. Waiters upon Providence all of us 
must needs be to some extent, but each one 
can do something to influence the course of 
affairs, and especially may we be able, in a 
measure, to teach the doctrine of true liberty 
as distinct from that which is false. ‘ There 
are liberties and liberties,” says one of our 
teachers. ‘Yonder torrent, crystal-clear and 
arrow-swift, with its spray leaping into the air 
like white troops of fawns, is free, I think. 
Lost yonder, amidst bankless, boundless marsh 
—soaking in slow shallowness, as it will, hither 
and thither, listless, among the poisonous reeds 
and unresisting slime—it is free also. You 
may choose which liberty you will.” On this 
the first day of a New Year, can we doubt 
where the choice should fall ? 

JosePH BENNETT. 








Io 
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FOREIGN INFLUENCE ON HENRY 
PURCELL. 


Tuat the typical English musician of the 
past, the man in whom we have best right to 
glory, should not have scorned to profit by the 
best Continental music of his time, such as it 
was, may surely serve as a lesson to those who, 
not content with resenting the intrusion of 
foreign performers, affect to despise Continental 
centres of musical education, and use all their 
energies in the attempt to copy the sterilizing 
Chauvinism of Parisian or Berlinese musicians. 
There are a few aspects of Purcell’s artistic 
career that have not been touched upon in any 
of the numerous articles on him that were 
suggested by the festival of November. I do 
not intend to discuss in minute detail the exact 
amount of the influence which the French 
masters first, and the Italians afterwards, 
exerted on our great composer; but one or two 
interesting points have lately come under my 
notice which I think are not unworthy to be 
recorded in connection with the recent celebra- 
tion. Apparently Purcell’s first models were 
the Englishmen of the time before the wars, 
and his instrumental fantasias and more than 
one of his anthems show that he had assimilated 
toa great extent the work of Orlando Gibbons 
and the great Elizabethans. The French 
influences under which he came, shortly after 
the return of Pelham Humfrey from Paris full 
of swaggering admiration for the French and 
conceited contempt for all things English, had 
their full effect upon the young man—certainly 
for a few years—until he had fully grasped the 
ways of working that were then in vogue with 
the Frenchmen, and had given practical 
proof, in many of his theatrical songs, of his 
ability to cast his ideas in a French mould. 
It is not generally known that any French 
influence remained with him after the famous 
conversicn to Italian methods in or about 
1682. Buta piece of evidence recently brought 
to light shows that he never quite forgot what 
he learnt in early life. Mr. R. A. Streatfeild 
has found in the score of Lulli’s “Isis,” 
engraved 1677, the year the opera was pro- 
duced, a “Chceur de Peuples des Climats 
glacés,” in the first scene of Act IV., which is 
a curious anticipation of that famous “ Frost 
Scene” in “ King Arthur,” where the shiver- 
ings of the Cold Genius and the chorus are 
represented by groups of tied quavers with 
a waved line above them, indicating a tremolo 
effect in the voice parts. In Lulli’s chorus 
precisely the same effect is indicated, the words 
being set, in a rhythm where plain crotchets 
would have naturally been used, to pairs of 
quavers tied together, without the wavy line, it 
is true, but with the slurs clearly marked; and 
it is worth mention that the ties alone, without 
the wavy line, appear in the ‘‘ Orpheus Britan- 
nicus”’ version of the ‘‘ Frost Scene.” As the 


is “ La neige et les glagons nous donnent de 
mortels frissons,” it is pretty clear that a strictly 
parallel effect is intended, and it is surely fair 
to assume that the effect occurred to Purcell in 
writing his ‘‘ Frost Scene” as worthy of imita- 
tion. Purcell in all departments of his work 
was so thoroughly original a composer that he 


little in common, Purcell’s being, I need hardly 
say, far the grander of the two. 
Concerning his conversion to the Italian 


evidence to add to the stock already known. 
In a vague and general way, his biographers 
have repeated the name of Carissimi as being 
one of his favourite models. That composer 
is known to have been much admired by 
Charles II., whose praise of some duet of his 
provoked Blow to the composition of his 
famous “ Go, perjured man”; and, indeed, the 
form of duet, as handled by Carissimi, was 
deserving of all imitation. I can show, I 
think, that Purcell felt Carissimi’s power in 
this special department of composition, for 
among a set of hymns, anthems, &c., now in 
the Royal College of Music (No. 1,789 in the 
catalogue of the Sacred Harmonic Society’s 
Library), ina MS.,said to have been transcribed 
by Dr. Philip Hayes from MSS. by Purcell, 
now in the Royal Library at Buckingham 
Palace, I lately found the entry ‘“Crucior in 
hac flamma. Hymn fortwo voices.” I remem- 
bered the words as occurring, also in duet 
form, in an autograph MS. of Carissimi’s in 
the Fitzwilliam Museum at Cambridge; and 
on comparison of the two compositions they 
proved to be identical, there being no sort of 
doubt of the genuineness of the Cambridge 
autograph. And in many of the dialogues 
printed in Playford’s ‘* Harmonia Sacra,” most 
notably in the wonderful trio, “Saul and the 
Witch of Endor,” Carissimi’s way of treating 
the voices and the whole style of his writing are 
evidently intentionally copied by the English 
master. 

The place where the most authentic record 
occurs of Purcell’s change of front from admi- 
ration of the French music to that of the 
Italians, is, as we all know, the preface to the 
“Sonatas of Three Parts,” published 1683. I 
need only quote one sentence, the best known 
passage of the preface: “ For its Author, he 


the most fam’d Italian Masters; principally, to 
bring the Seriousness and gravity of that sort 
of Musick into vogue, and reputation among 
our Country-men, whose humor, ’tis time now, 
should begin to loath the levity and balladry of 
our neighbours.”’ 

Of course the French are meant by these last 
words; but what exact model among Italian 
works was imitated by Purcell in these Sonatas 
it is not easy to decide. When editing them 
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music of all the composers who are generally 
supposed to have been the Englishman’s 
models, and I found that while the only work 
of Bassani’s (the composer to whom the chief 
honour is usually assigned) that can have been 
accessible to Purcell at the time of his writing 








was a mere loose assemblage of suite move- 
ments, the “‘ Sonate a due, tré, quattro e cinque 
Stromenti,” of Giovanni Battista Vitali (printed 
at Bologna in 1677), afford a most remarkable 


structure and style. 

Now, in 1682, the year before the sonatas 
were brought out, a son was born to Purcell, 
who only lived a few months; he was named 
John Baptista, and a “friendly regard” for John 
Baptist Draghi, the organist to Catherine of 
Braganza, has been assigned as the reason of 
this choice of names. But putting aside the 
fact that Draghi’s name was so completely 
Anglicised that he was commonly called ‘“ Mr. 
Baptist,” while the name bestowed on Purcell’s 
child preserves at least the Italian termination, 
there is no proof whatever of any friendship 
between the composers, still less of such a 
degree of intimacy as would account for the 
child being christened after Draghi; and I like 
to think that in choosing these names, which 
however common in Italy are rare in England, 
Purcell was guided by his admiration for Vitali, 
the composer whose works he must have been 
deeply studying for some little time past. It is 
merely a fancy, but in the absence of any direct 
proof to the contrary, I may be allowed to 
indulge it. 

J. A. FULLER MaltLanp. 


FROM MY STUDY. 


For the present, at any rate, the series of 
portraits which have appeared under the above 
heading comes to an end. This statement, 
however, must not be taken as binding me to 
refrain from making an occasional addition, if 
such a step should appear desirable. From 
portraits I turn to autographs, which are inter- 
esting to most people, and, to many, even 
fascinating. From aconsiderable store of such 
things I purpose taking letters and signatures 
of musicians whose distinction gives import- 
ance to their relics; the process beginning at 
once with a letter of Berlioz and a theatre 
order signed by John Braham. 

The letter was written under circumstances 
very creditable to the London professors and 
others whose conduct inspired it. Students of 
the French master’s life will remember that he 
was engaged, in 1852, to conduct the concerts 
of the New Philharmonic Society in Exeter 
Hall; also that he was not engaged for the 

' season of 1853, the reason being, to quote his 
/own words, that ‘one of my chefs d’orchestre 
had contrived to secure that I should be 
' dropped. . . . He wished to engage old Spohr ; 
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I could not, however, in order to please 
gentleman, conduct in defiance of good sense 
that is to say, as he conducts himself.” A 
nasty one, this, for the colleague in question, 
whose identity is not difficult to determine. 
Berlioz, though rejected by the New Philhar- 
monic, still had English friends, and, through 
their influence, his opera, ‘‘ Benvenuto Cellini,” 
was brought out at Covent Garden in 1853. 
The venture failed, partly through an Italian 
cabal, at the head of which Berlioz was not 
indisposed to recognise Costa, unjustly perhaps, 
for a defeated man is not particular how he 
explains his defeat. Under these circumstances 
the master’s friends resolved to offer him con- 
solation of a practical kind. A committee was 
formed for the purpose of arranging a benefit 
concert, ready offers of assistance came from 
artists of all grades, and everything seemed 
to promise a good result, when important 
Continental offers compelled Berlioz to leave 
England. With these explanations, the letter 
now produced in fac-simile becomes perfectly 
clear :— 
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discover that the matter ever got beyond this 
initial stage. Before leaving England Berlioz 
wrote a graceful letter to Mr. Smythson, chorus- 
master of Covent Garden, in reference to the 
same subject. He said: ‘ The concert’ for 
which Mesdames and Messieurs the Artists of 
the Chorus of Covent Garden had so generously 
accorded me their aid cannot take place. I am 
none the less profoundly touched by the mark 
of sympathy which the artists have given me 
on this occasion. Will you thank them for me, 
and assure them that I am more happy and 


concert under ordinary conditions.” 


the Chorus must have been with these words ! 





‘small collection which once belonged to the 
Hon. Lewis Wingfield, the autograph of most 
interest to musicians being that now repro- 


Concerts in London, signed by the good old 
master. 


From remarks which have appeared in print, 
and from letters received, I gather that very 
little is generally known concerning ‘ The 
Village Coquettes,” the opera by Charles 
Dickens and John Hullah to which reference 
was made last month in my notes on the late 


|John Parry. This induces me now to follow on 


with particulars of the work and a few historical 
details therewith connected. 
A bibliographical paragraph at the outset 





It may be added that a proposal was made to | distinguished parentage is so unfamiliar. 
bring out an English edition of ‘‘ Faust” with | libretto was written in 1835, and published as 
money subscribed for the Concert, but I cannot a pamphlet a few days before Christmas, 1836. 





may explain why a lyric drama boasting such 
The 


This was just after the first performance, which 
took place on December 6. The title-page 
reads : 

“The Village Coquettes: A Comic Opera. 
In Two Acts. By Charles Dickens. The Music 
by John Hullah. London: Richard Bentley, 
New Burlington Street, 1836.” 

Copies of this issue are now very rare and, 
when in the market at all, one cannot beobtained, 
if in fine state, under twelve or thirteen guineas. 


Their rarity is explained, perhaps, by the little | 


importance attached to such things after they 


more proud of that proof of friendship on their | 
part than though I had given the most splendid | 
How | 
satisfied Mesdames and Messieurs the Artists of © 


It is pleasant to find some theatrical “orders” | 
| dated many years ago well preserved. I havea |. 


duced below. Next month I will give a | 
fac-simile of a ticket for one of Haydn’s | 
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| month of his first night.” 
| musical colleague a few days after the first 
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‘have served their immediate purpose, and by 
' the fact that Dickens was not, at that time, the 
| commanding figure he subsequently became. 
\Not long after the author’s death a second 
' edition, called a “ fac-simile reprint,” was issued 
‘by the original publishers, but, says Mr. 
Richard Herne Shepherd, “ its value is greatly 
‘impaired by gross inattention throughout to 
textual accuracy.” I have never met with the 
reprint, which probably had a very limited sale. 
A third issue is included in “The Plays and 
/Poems of Charles Dickens,” edited by Mr. 
/Shepherd and published (1885) by Allen and 
Co., uniform with the édition de luxe of the 
author’s novels. As only 150 copies were 
printed, this edition added little to public 
opportunity of becoming acquainted with the 
work. 

Hullah’s music is unknown to me, and, whether 
good or bad, stands as inferior in interest to the 
“book.” It does not appear to have been 
published as a whole, but seven of the songs 
were separately issued and may, no doubt, 
easily be unearthed by those who think the 
operation worth their while. Mr. Herne 
Shepherd, with whose value as a musical critic 
I am unacquainted, certainly thinks well of 
them, as being ‘‘ simple, unaffected, and full of 
beautiful, expressive English music,” while a 
journal of the period remarked that Hullah’s 
style ‘never could be so deeply imbued with 
the spirit of Purcell and the great old English 

| masters had not the bent of his own genius 
directed him to a course of study very different 
from the fashionable routine of the day.” 

There is reason to believe that ‘‘ The Village 
Coquettes ’’ was brought under the notice of 
Braham, then manager of the St. James’s 
Theatre, by George Hogarth, father-in-law of 
the author. In one of Dickens’s letters to 
Hullah are some remarks pointing to this infer- 
ence. He writes: “ Mr. Hogarth has just been 
here, with news which I think you will be glad 
to hear. He was with Braham yesterday, who 
was far more full of the opera than he was; 
speaking highly of my works and ‘fame’ (!), 
and expressing an earnest desire to be the first 
to introduce me to the public as a dramatic 
writer. He said that he intended opening at 
Michaelmas, and added (unasked) that it was 
his intention to produce the opera within one 

Addressing his 


performance, he made another mention of 
Hogarth, tending to the conclusion that the 
journalist acted as intermediary. It appears 
from this letter that the libretto did not 
satisfy all the critics—for that matter, what 
libretto ever did? Dickens writes: ‘ Have 
you seen the Examiner? It is rather depre- 
ciatory of the opera, but, like all inveterate 





critics against Braham, so well done that I 
cannot help laughing at it, for the life and soul 
of me. I have seen the Sunday Times, the 
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their critic trumpets against unhappy me most 
lustily. Either I must have grievously awakened 
the ire of all the ‘adaptors’ and their friends, 
or the drama must be decidedly bad. I haven’t 
made up my mind yet which of the two is the 
fact. I have not seen the ¥ohn Bull, or any of 
the Sunday papers except the Spectator. If 
you have any of them, bring ’em with you on 
Tuesday.” Then follows the reference to 
Hogarth, which shows clearly enough that in 
1836 the bludgeon man was about—the man 
who hits viciously without explaining why, and 
generally from behind. ‘I am afraid that for 
‘dirty Cummins’’ allusion to Hogarth, I shall 
be reduced to the necessity of being valorous 
the next time I meet him.” ‘Dirty Cummins” 
had probably intimated, in the amiable manner 
of his class, that, but for the journalist father- 
in-law, the ‘ Village Coquettes” would not 
have been produced. Mr. Herne Shepherd 
describes Cumminsasa “foul-mouthed criticling 
in the Weekly Dispatch, who had had recourse 
to ‘ the blackguard’s loaded bludgeon of person- 
alities.’”’ 

Dickens probably bore his critics in mind 
when, a few days after the first performance, 
he wrote a preface to the published libretto, 
beginning: ‘‘‘ Either the Honourable Gentle- 
man is right, or he is not,’ is a phrase in very 
common use within the walls of Parliament. 
This drama may have a plot, or it may not ; 
and the songs may be poetry, or they may not ; 
and the whole affair, from beginning to end, 
may be great nonsense, or it may not, just as 
the honourable gentleman or lady who reads it 
may happen to think. So, retaining his own 
private and particular opinion upon the subject 
(an opinion which he formed upwards of a year 
ago, when he wrote the piece), the Author leaves 
every such gentleman or lady to form his or 
hers, as he or she may think proper, without 
saying one word to influence or conciliate them.” 
Spoken like a man, but Dickens ‘climbs 
down ”’ somewhat in the last paragraph, where 
he says: ‘It is needless to add that the libretto 
of an opera must be, to a certain extent, a mere 
vehicle for the music, and that it is scarcely fair 
or reasonable to judge it by those strict rules of 
criticism which would be justly applicable to a 
five-act tragedy or a finished comedy.” 

After the foregoing long but, I hope, not 
uninteresting preamble, I turn to the work itself. 
The period is 1729; the scene, an English 
village, and the characters those marshalled 
below, with the artists who “‘ created” them :— 


Squire Norton bi _ ese oe Mr. Braham. 
The Hon. Sparkins Flam (his friend) ...Mr. Forester. 
Old Benson (a small farmer) ... . Mr. Strickland. 


Mr. Martin Stokes (a very small farmer, with 
a very large circle — ... Mr. Harley. 
George Edmunds (betrothed to Lucy) ... Mr. Bennett. 


Young Benson ava “a in ost Mr. J. Parry. 
— Maddox (attached to Rose) Mr. Gardner. 

ucy Benson vn a ‘a Miss Rainforth. 
Rose (her cousin) ... Miss J. Smith. 


The first act opens in a rick-yard, where Sohn 
Maddox and some labourers are unloading hay, 
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singing a Round as they do so, after the fashion 
of (idyllic) sons of toil :— 


Hail to the merry Autumn days, when yellow cornfields shine 
Far brighter than the costly cup that holds the monarch’s wine. 


Martin Stokes enters and begins a “ comic”’ 
dialogue with ¥ohn Maddox. Martin is the 
‘low comedian ” of the piece, and, in fairness 
to Dickens, it must be said that the character 
was forced upon him by Braham. This appears 
from a passage in one of the author’s letters to 
Hullah: ‘‘ He (Braham) wants a low-comedy 
part introduced—without singing—thinking it 
will take with the audience; but he is desirous 
of explaining to me what he means and who he 
intends to play it.” The “who” was, of course, 
Harley. The “funny” talk over, Rose enters 
with beer, and is warned by Martin not to 
“carry on” with Mr. Sparkins Flam, but accept 
his own addresses. At that instant Squire 
Norton and Mr. Flam enter. They have been 
shooting, and the Squire offers his “bag” to 
Farmer Benson, who, with Lucy, has also 
appeared on the scene. But the honest farmer 
refuses ; he has had too many favours from the 
Hall lately, and begins to suspect their meaning. 
Squire Norton and his friend, on their part, do 
not refuse the farmer’s beer or the opportunity 
of flirting with the girls. Here Lucy has a 
song : 

Love is not a feeling to pass away, 

Like the balmy breath of a summer day; 
It is not—it cannot be—laid aside ; 

It is not a thing to forget or hide. 


It clings to the heart, ah, woe is me! 
As the ivy clings to the old oak tree. 


The little gathering becomes convivial, and the 
funny man does a deal of talking till the Squire 
himself bursts into song of a rollicking sort : 


That very wise head, old Asop, said 
The bow should be sometimes loose; 

Keep it tight for ever, the string you sever: 
Let’s turn his old moral to use. 

The world forget, and let us yet, 
The glass our spirits buoying, 

Revel to-night in those moments bright 
Which make life worth enjoying. , 

The cares of the day, old moralists say, 
Are quite enough to perplex one; 

Then drive to-day’s sorrow away till to-morrow, 
And then put it off till the next one. 

Chorus.—The cares of the day, &c. 


Exeunt all, and the scene changes to an open 
spot near the village. George Edmunds enters, 
with a stick in his hand, and, after seeing in 
the fallen leaves around him an emblem of lost 
happiness, proceeds to sing about them : 
Autumn leaves, autumn leaves, lie strewn around me here; 
Autumn leaves, autumn leaves, how sad, how cold, how drear! 
How like the hopes of childhood’s day, 
Thick clustering on the bough! 
How like those hopes in their decay,— 


How faded are they now! 
Autumn leaves, autumn leaves, &c. 


His song ended, George looks for Lucy, but it is 
Rose who meets him, with a message that Lucy 
cannot come. George suspects the Squire in all 
this, and when ¥ohn Maddox. enters again to 
upbraid Rose for receiving Mr, Flam’s attentions 


the plot begins to grow warm. Rose is a bit of 
a flirt, and says so in song: 


Some folks who have grown old and sour, 
Say love does nothing but annoy. 
‘The fact is, they have had their hour, 
So envy what «i can’t enjoy. 
I like the glance, I like the sigh, 
That does of ardent passion tell! 
If some folk were as young as I, 
I’m sure they'd like it quite as well. 
Flam, Edmunds, and Maddox soon become 
parties to a lively altercation, in which the 
London “ gent” gets rather the worst of it. 
He has spirit enough left, however, to join in a 
duet with Rose, the two rustics having departed : 
Flam. 
Tis true I'm caressed by the witty, 
The envy of all the fine beaux, 


The pet of the Court and the city, 
But still I’m the lover of Rose. 


Rose. 
Country sweethearts, oh, how I despise ! 
And oh! how delighted I am 
To think that I shine in the eyes 
Of the elegant—sweet—Mr. Flam. 


Both. 
Then let us be happy together, 
Content with the world as it goes, 
An unchangeable couple for ever, 
Mr. Flam and his beautiful Rose. 

The next scene is laid in the farmer’s kitchen, 
where Martin Stokes repeats to Benson the 
village gossip concerning his daughter and the 
Squire. The old man breaks away in a rage, 
eager to expose the calumny. Presently, 
Young Benson enters, and, after him, the 
Squire. Another explosion follows, the young 
man threatening dire vengeance for any wrong 
done to his sister, and so storming out of the 
presence. Left alone, Squire Norton resolves 
to lose no time in carrying off the girl, and 
laughs at the idea of honour in such a case. 
This reminds him of a legend which he proceeds 
to sing: 

The child and the old man sat alone 
In the quiet peaceful shade 


Of the old green boughs, that had richly grown 
In the deep, thick forest glade. 


The child speaks : 
Dear father, what can honour be 
Of which I hear men rave? &c. 
The father answers: 
It is a name—a name, my child, 
It lived in other days. 
Lucy enters at the close of this ominous ditty, 
followed by Flam; the two men then doing 
their best to deceive the farmer’s daughter and 
remove her scruples. In this they are so far 
successful that when the Squire sings : 
In rich and lofty station shine, 
Before his jealous eyes ; 
In golden splendour, lady mine, 
This peasant youth despise. 
she answers: 
Oh, it would be revenge indeed, 
With scorn his glance to meet. 
I, I his humble pleading heed! 
I'd spurn him from my feet. 
The Squire now presses for a speedy elopement, 
urging that, in her new position, she will be her 
father’s pride and boast. Old Benson, having 
entered unobserved, hears this, and tenant and 
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seven Edmunds being satisfied. 


Jandlord get to high words, in the midst of 
which Young Benson and Edmunds, Martin 
Stokes and Flam appear. The result is that 
Old Benson has notice’to quit the farm, and the 
Act ends with a sestet, led off by Young Benson, 
who sings: 

Turn him from the farm! From his home will you cast 

The old man who has tilled it for years? 


Every tree, every flower, is link’d with the past, 
And a friend of his childhood appears. 


The second Act opens in the Hall. The 
Squire is expressing to Flam regret for his hasty 
conduct when Lucy and Rose enter, the former 
being also in repentant mood. She begs the 
Squire to cease his attentions, but he simply 


Hear me, when I swear that the farm is your own 
Through all changes Fortune may make. 


This is the beginning of a quartet, in which 
Young Benson, who has followed his sister, 
expresses contempt for the Sguwire’s promises. 
[Exeunt omnes.]| Flam now enters. He hasa 
scheme for carrying off Lucy, and, Martin Stokes 
opportunely arriving, enlists that worthy’s ser- 
vices. Stokes imagines, however, that Rose, 
not Lucy, is to be the victim. The action now 
moves to ‘‘an open space in the village.”” Enter 
the Squire, still in virtuous mood. He will 
reform, give up cities and live happily in the 
country. Sings: 


A country life, without the strife 
And noisy din of town, 
Is all I need, I take no heed 
Of splendour or renown. 
And when I die, oh, let me lie 
Where trees above me wave, 
Let wild plants bloom around my tomb, 
My quiet country grave. 


We are now once more in the rickyard, where 
Young Benson laments the approaching break- 
up of the old home, and sings : 


My fair home is no longer mine; 
From its roof-tree I'm driven away: 
Alas! who will tend the old vine, 
Which I planted in infancy’s day? 
—and so on to the same effect. Father andson, 


with the two girls, are just leaving the old home 


‘*You implore me to remain here,’’ 
Here ? 


remain. 


good name and honour!” &c. Explanations 
follow, and everything is proved to be all right, 
In the scene 
which follows, Martin Stokes, aware of how the 


now is repentant, and sings : 


The gay morn breaks, 
Mists roll away, 

All Nature awakes 
To glorious day. 

In my breast alone 
Dark shadows remain ; 

The peace it has known 
In can never regain. 


The final scene and dénouement follow, ending 
with a chorus: 


Join the dance, with step as light 
As every heart should be to-night ; 
Music shake the lofty dome, 

In honour of our harvest-home. 





a quintet : 

No light bound 

Of stag or timid hare, 
O’er the ground 

Where startled herds repair, 

Do we prize 

So high, or hold so dear, 
As the eyes 

That light our pleasures here. 





and a repetition of the verse which opened the 


first scene—‘ Hail to the merry autumn days.” 


PURCELL AND DR. ARNE. 


THE November (1895) number of TuHE 
Musicat Times, under the above heading, gave 
an interesting letter written by the late Vincent 
Novello addressed to a well-known autograph 
collector, Josiah French, of Windsor, enquiring 
as to the authenticity of a remarkable letter 
written by Arne. The article in THE Musicat 
Times says: ‘It would be interesting to know 
what has become of this ‘very curious and 
singular,’ and we may add ancient, letter. It 
is scarcely likely that it has been destroyed.” 
I propose to say a few words respecting Arne 
and his views of musical art by way of intro- 
duction to the original autograph letter, which 
has been in my possession since 1884, and is 
here reproduced in fac-simile. Arne was gifted 
with a splendid faculty for melody, as is 
proved by his songs ‘‘ Where the bee sucks,” 
‘“‘ Blow, thou winter wind,” “ Under the green- 
wood tree,” and many others; he was also well 
equipped as a harmonist, in proof of which 
may be cited the noble national song, “ Rule, 
Britannia,” and his many glees; but he lacked 
the qualities which seem to be indispensable 
to greatness: he was wholly wanting in moral 
principle and self respect. Itis not necessary 
to rake up all the wretched story of the 
treatment of his wife: suffice it to say he was 
as bad a husband as one could possibly find ; 
and again, commencing life as a Roman 
Catholic, he by degrees divested himself of all 
outward respect for religion, and had the 
indecency to compose a Latin Ode in which 
the most sacred rite of the Church of his early 
faith was shamefully travestied. I may add, 
in passing, that on his death-bed he professed 
repentance of his evil ways and was reconciled 
to the Church. Arne’s one object and motive. 
in life seems to have been self-indulgence and 
self-glorification ; he pretended to despise the 
works of Purcell and Handel ; whether he really 
did so, or whether he acted purely from 
jealousy when he attempted to detract from 
their merits, is a moot point ; my own opinion 
inclines to the latter suggestion, for it seems 
impossible that such an excellent musician 
should have been deaf and blind to the great- 
ness of his predecessor, Purcell, and his 
contemporary, Handel. Arne probably owed 
some of his mental and moral weaknesses to 
early example, his father, who had been an 
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upholsterer in King Street, Covent Garden, 
died miserably in the Fleet Prison. He had 
been full of ambitious views for his son’s 
future, whom he had educated at Eton, hoping 
he might one day shine as a lawyer; but, born 
with an innate love of music, the young Arne 
surreptitiously practised the harpsichord, and 
frequently, disguised as a footman in livery, 
obtained, by that means, gratuitous admission 
to the gallery of the Opera-house. He speedily 
became a proficient in the art of music, and 
when eighteen years of age saw the performance 
of his first opera, “ Rosamund,” in which his 
sister, whom he had taught, sang the principal 
part. This work was the forerunner of many 
others, some, like ‘*Comus,”’ were successful, 
but the greater number proved failures. In 
1770 Garrick produced at Drury Lane Theatre 
an improved and revised version of Dryden’s 
“King Arthur,’ and doubtless at that time 
Arne was regarded as the most accomplished 
theatre musician ; it was therefore quite natural 
that Garrick should consult him as to the 
possibility of including Purcell’s music, origin- 
ally written for the play, in the revival. Bearing 
in mind what has been already said of Arne’s 
character, it will not perhaps create much sur- 
prise to read the letter here given which he 
addressed to Garrick. 

The score of ‘‘ King Arthur,” as prepared by 
Arne, is lying before me; the title reads: ‘‘ The 
Songs, Airs, Duetts and Chorusses in the 
Masque of King Arthur, as perform’d at the 
Theatre Royal in Drury Lane. Compos’d by 
Purcel and Dr. Arne.” I find the Overture is 
by Arne, and by no means as good as 
Purcell’s ; the chorus, *‘ We have sacrificed,” 
the duet, ‘‘ The white horse neigh’d,” and the 
whole of the first scene are by Purcell. It is 
somewhat significant to find, notwithstanding 
Arne’s faint-hearted commendation of Purcell’s 
“‘Come, if you dare,” and the invitation to 
reject it in favour of his own superior com- 
position, that Purcell’s was, after all, the one 
which was performed; Arne did his best, 
however, to take out some of its spirit 
(‘ intrepidity ”) by eliminating the trumpet and 
drum parts.* Arne next introduces a recitative 
and an air of his own, the words partly by 
Dryden, leading into an air and chorus, “‘ Hither 
this way,” which he forgets to credit to Purcell. 
Arne discards Purcell’s pretty song and chorus, 
‘«‘ How blest are shepherds,” in favour of a song 
of his own. He also mutilates the duet and 
chorus ‘‘Shepherds leave decoying” in a 
barbarous manner, and also _ interpolates 
several airs for Mrs. Baddeley. Purcell’s 
inimitable ‘frost scene”? he did not meddle 
with. The various instrumental interludes by 
Purcell are treated in ruthless fashion. After 
the simple air, “ Fairest Isle,” Arne substitutes 





*Champness’s songs, the chorus in the first scene of Mr. 
Vernon's ‘ Come, if you dare,’ and several other things were laid aside 
in favour of Purcell’s music, which (though excellent in its kind) was 
Cathedral, and not to the taste of a modern theatrical audience.’”— 
Arne to Garrick, September 3, 1775. 





a solo and chorus, “‘ Saint George,” in place of 
Purcell’s vigorous composition. 

It is impossible to discover what amount of 
truth there was in Arne’s assertion that ‘the 
solo songs of Purcell are so infamously bad 
that they are privately the objects of sneer and 
ridicule to the musicians” (meaning, of course, 
the orchestral performers) ; but it is significant 
that at the revival of ‘* King Arthur,” at Drury 
Lane Theatre in 1842, under Macready’s 
management, the whole of Purcell’s music 
obtainable was performed, and not one note 
of Arne’s. A few years after writing this 
extraordinary letter respecting Purcell’s music 
we: find Arne prostituting his talents in 
composing music to a wretched parody on 
‘“‘ Alexander’s Feast,” written by Dryden, and 
set to music by Handel; the libretto was the 
work of an anonymous ‘‘scribbler.” Arne’s 
music is contained in two MS. oblong folio 
volumes, entitled “‘ Whittington’s Feast, a new 
parody on ‘ Alexander’s Feast.’ Written by 
a College Wag. The Overture, Songs, &c., 
with all the Grand Chorusses composed by 
Thomas Augustine Arne, Doctor of Music.” 
The libretto is a very despicable performance, 
burlesqueing the noblest Ode that had ever been 
written in any language; and Arne travestied 
Handel’s music on a similarly low level. 

In conclusion, it must be borne in mind that 
Arne’s want of reverence and appreciation of 
Purcell’s genius'and works found a parallel in 
the treatment of Shakespeare’s plays by poets 
and playwriters from Dryden downwards. 


W. H. Cummincs. 


ESSAYS IN MUSICAL CRITICISM. 


Our readers cannot have failed to notice of 
late years the immense strides which musical 
criticism, in the hands of its most enlightened 
representatives, has taken in the direction of 
elegance of style and candour of expression. 
In proof of this contention we cannot do 
better than give the following interesting 
specimens which have lately fallen into our 


hands :— 
Ife 
(THE FINICKING.) 
DupE.sack’s NEw SyMPHony. 

In this world of inevitable compromise and imperfect 
accomplishment, one must not ask too much, but be content 
with what the gods give us. And when they give us 
Dudelsack, with his magnificent sensuality of conception, 
and his superb clarity of style, we are fain to fly to super- 
latives for the adequate expression of our opinion, ’Tis 
true that this miraculous youth has not yet completed his 
twelfth year, and hence his music is now and then slightly 
lacking in the virile erotism of Wagner or the dainty filigree 
work of Albert Chevalier. Still, with these inevitable 
deductions, Dudelsack’s Symphony is ‘a marvel of gay, 
voluptuous, and irresponsible frivolity. The tender, 
twittering Scherzo sped along—shall we say ?—like a covey 
of canaries in full cry; while the suavely serene Andante 
is instinct with a positively Pentecostal fervour. To 
analyse its science, to discuss its school, to measure its 
genius with the foot-rule of pedantry, may prove a congenial 
task to those—well—fatuous scribes who prefer Jenny Lind 
to Jenny Hill. For ourselves, we scout such pettifogging 
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methods. Whether the work be a Symphony or a Concerto 
is perfectly immaterial. To expect minute accuracy in a 
critic who has read Berlioz’s Memoirs and discovered 
the existence of Gluck is—shall we say ?—unpardonable 
effrontery. But to revert to our Dudelsack. In the inter- 
pretation of the caressing and—shall we say ?—[Oh, yes! 
for goodness sake say anything you like.—Ep.] Corybantic 
cachinnations which stud the Finale with their pellucid 
effluvium, the orchestra, indeed, attained, perhaps, let us 
say, almost, if not quite, on the whole, to a plane of 
delicious distinction, Dudelsack the conductor, it is true, 
is still somewhat to seek. He lacks the Jove-like calm of 
Richter, the demonic chryselephantine delirium of Mottl, 
the fanatical finesse of Levi. Still, on the whole, one must 
not ask too much of a boy of eleven. And already he is 
immense, Goliardic, Abracadabrous, with the features of a 
sub-tropical Shelley and the translunar hysteria of a 
nebulous Bollandist. His gestures, in particular, have a 
certain convincing bizarrerie which is entirely Quasimodal. 
Under his persuasive beat the very trombones exhaled a 
softness and sweetness that were overwhelming, we had 
almost said Xanadu-like. On the whole, then, we are pro- 
foundly impressed with the delicate—shall we say ?— 
accomplishment, or perhaps we should rather say the 
accomplished delicacy of our Dudelsack. Never has an 
artist swum into our ken more richly or radiantly endowed 
with the supreme qualities of—well—distinction, delicacy, 
and accomplishment. We feel sure that Berlioz, could he 
revisit the glimpses of the moon, would have rejoiced at 
the exquisite efflorescence of erotism which, perhaps, may- 
be, indeed, shall we say? positively exudes from the score 
of Dudelsack’s Opus 1. We know that his magnificent 
melodic genius would have endeared him to Gluck. We 
are ready to lay crippling odds that the late Cardinal 
Newman would have hailed him with ecstasy. We know, 
in conclusion, and what more need be said? that to us, at 
any rate, he is a loveable, delicate, distinguished, vital, and 
accomplished Thing. 


II. 
(THE TRUCULENT.) 


Although the infernal idiot of an agent who looks after 
the seating of the representatives of the Press had placed 
me in the most malarious and draughty spot in the whole 
of that ghastly and godforsaken hippodrome which greasy 
sycophants have called the Royal Albert Hall, I am free to 
confess that Dudelsack’s amazing Symphony steeped me in 
the purest ecstasy for fifty minutes yesterday evening. It 
is true that I sneezed fifty-four times in the course of the 
slow movement, and in consequence lost some of the most 
ethereal and filmy effects of Dudelsack’s scoring, but for 
that the brutal ass of an agent is responsible, not I. Still, 
apart from the draught and the proximity of a gaping crétin 
of a Professor from the Royal College of Music, I have 
seldom attended a more enjoyable Concert. Dudelsack 
attracted me from the first, before I ever heard a note of his 
music, by his splendid revolt against the effete traditions of 
pedantry andacademicism. My heart went out tothe brave 
child who cursed Mendelssohn in his cradle, hissed Brahms 
at a Concert in Hamburg while he was still in petticoats, and 
boxed his mother’s ears when she suggested that if he really 
loved music he ought to study at the Berlin Hochschule. 
Dudelsack has been frankly Pagan from the outset, and for 
that I am prepared to grovel before him —nay, even to lick 
his boots. His visit to England has already done 
incalculable good. The blithering pedants of Tenterden 
Street and the despicable dunces—half charlatan, half ape 
—of Kensington Gore are already shaking in their shoes. 
If only the County Council have the sense to offer him a 
paltry £5,000 a year as general director of public music, 
Dudelsack is prepared to take up his residence permanently 
in England and lead an armed revolt against the directors 
of the Philharmonic Society, the Royal College and Royal 
Academy of Music, and the Bach Choir Society. More than 
that, he has advocated the assassination of all the musical 
critics, except myself and one other ; the conversion of West- 
minster Abbey into an opera house; the destruction of that 
monstrous reredos in St. Paul’s; a public bonfire of all 
copies of the ‘ Elijah”; the execution of Mackenzie, Parry, 
and Stanford; the overthrow of the monarchy; and the 





substitution of a Republic with Mr. Dolmetsch, Mottl, 
and myself as an irresponsible triumvirate. In these 
circumstances it was natural for me to be pre- 
disposed in favour of the new-comer. But the result 
entirely transcended my most sanguinary anticipations. I 
do not say that Dudelsack has yet reached the zenith of 
his powers. That would be strange in a lad only just 
turned eleven. But this I do say, that if you were to 
glorify a billion times the most successful creative effort of 
Parry or Stanford, it would still fall immeasurably short 
of the most perfunctory piece of padding in Dudelsack’s 
Opus 1. For here is no anemic, knock-kneed, mattoid 
outgrowth of the fetish-worship of the schools, but a rich, 
sumptuous, full-blooded Zolaistic carnival of antinomian 
sonority. The dovecotes of Brixton will, no doubt, be 
fluttered, and the pundits of Peckham lift their paralytic 
hands in pious horror; but who nowadays cares a twopenny 
tinker’s curse for the menaces of these plaster Torquemadas ? 
We happily live in an age in which we can stretch out 
our hands and take the fruit—forbidden for choice—which 
hangs in the garden of life. Dudelsack is not merely 
gloriously Pagan and adorably antinomian ; heis alsouncom- 
promisingly anti-clerical and superbly anti-Semitic. The 
very first notes of the opening movement sound a trumpet 
blast of defiance against the Biblical shoddy of that 
miserable impostor Mendelssohn. No bishop could sit 
out the Scherzo without blushing to his very boots. 
The Allegro feroce is a damning indictment of voluntary 
schools. The Finale is one long Secularist pzan, while the 
superb Coda points to Devil-worship and Nihilism as the 
joint and only meansof our social salvation. In the working- 
out section there is a curious passage which will probably 
cause dire searchings of heart among the dunderheaded 
dolts who misrepresent our “leading contemporaries.” To 
save their addled brains unnecessary and possibly dangerous 
exertion, it may be as well if I point out that the two hidden 
fifths are, as anyone with the intellect of a normal pork 
butcher could not fail to see, the harmonic equivalent of the 
submerged tenth, whose emancipation from the fetters of a 
corrupt and katabolic capitalism is typified with such 
triumphant insistence in the ensuing fugato. Perhaps the 
best tribute to Dudelsack’s genius is the significant fact 
that even I have vainly ransacked my extensive vocabulary 
in the quest of adjectives sufficiently violent, lurid, and 
extravagant to do justice, on the one hand, to its pyramidal 
loveliness, and, on the other, to my hatred and loathing 
of all those who venture to differ from me. 


Few things are more instructive to students of our 
art, or more interesting to the intelligent music-lover, 
than the first sketches made by great musicians of 
works that have afterwards become famous. A 
particularly valuable specimen of this kind has just 
been made public in the pages of our French con- 
temporary, Le Ménestrel. It consists of a fac-simile of 
Wagner’s autograph sketch of the prelude (for corno 
inglese) to the Shepherd’s Song in “ Tannhduser.” 
This precious autograph belongs to M. Charles 
Malherbe, whose permission to use it in the manner 
described was given to the well-known musical 
antiquary M. Julien Tiersot. It naturally furnishes 
that singularly able writer with material for a capital 
little article. We transcribe the melody as jotted 
down by the composer, in order that those of our 
readers who care to do so may compare it with the 
published version (it occurs on page 50 of Novello’s 
Octavo Edition) :— 
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On a previous stave Wagner had begun the 








melody thus :— 
(cS 


but went no farther, and, leaving the rest of this stave 
and the following one empty, began again, as seen 
above. It will be noticed that the prelude as 
published is exclusively made out of the first five bars 
of the sketch, which are amplified to occupy twelve ; 
that the eighth and ninth bars become the first and 
second bars of the song itself; and that the tenth and 
eleventh bars are reserved for the little pipe tune 
which runs through the Chorus of Pilgrims that 
follows the Shepherd’s Song. Such is the care with 
which genius economises its materials. 








WE have read with no little interest the hints on 
‘*\Tow to get a song published,” which appear in 
the columns of a weekly journal addressed primarily 
to the spindle side of creation. The writer starts oif 
with the somewhat significant statement that owing 
to the “great increase in the number of musical 
institutions, and of facilities for obtaining a sound 
musical education, there has naturally been a con- 
siderable increase in the number of amateur com- 
posers.” If the education be really “sound,” the 
product ought not to be amateurish; but if we omit 
the adjective, there can be no question as to the 
relation of cause and effect set forth in the words we 
have quoted. The advice to the aspiring amateur to 
‘‘see that her manuscript is legibly written” is 
excellent ; so also is the recommendation to exercise 
a discriminating choice in the matter of the words. 
Apropos of the practice on the part of song-writers 
commencing—we borrow the phrase from the tobacco 
trade—of submitting new settings of lyrics already 
linked to famous airs, the writer of the article tells a 
delightful story of a London publisher who was recently 
offered a new setting of ‘‘ God save the Queen,” by an 
enthusiast who fondly imagined that the traditional 
tune would give way to that of his own creation ! 
Best of all of these pieces of advice, however, is the 
following: “In order to avoid anything in the way 
of technical irregularities, the beginner should, 
wherever practicable, submit the manuscript to a 
professional musician before sending it to a publisher. 
This may save a lot of heart-burning, for a song 
which may really have the elements of success in it 
may fail to secure favourable consideration owing to 
the presence of technical errors; while, on the one 
hand, mistakes of a technical character should be 
carefully avoided, on the other, the composer must 
take care not to be too pedantic.’’ But the greatest 
advantage of adopting this method has been over- 
looked by the writer. The expert, if he be honest 
as well as competent, may altogether dissuade the 
budding composer from carrying her unnecessary 
wares to an already overstocked market. 





THE eleventh annual Conference of the Incor- 
porated Society of Musicians, to be held at 


Edinburgh on the last day of the old and the first 





three days of the New Year, promises to be one of the 
most brilliant and important yet held by the Society. 
The chairmen for the four days are respectively Sir 
Alexander Mackenzie, Mr. Randegger, Professor 
Niecks, and Professor Prout. In addition to the 
usual banquet, receptions, balls, concerts, organ 
recitals, the following papers will be read: ‘Some 
characteristics of Scottish Music,” Mr. W. Hately ; 
“Technical Instruction in Pianoforte Playing,” Mr. 
A. K. Virgil; “On the Association of Tonal and 
Verbal Speech,” Professor Niecks; “ The bitter cry 
of the children: a protest against irrationalism in 
teaching what are called the ‘ Elements’ of Music,” 
Mr. Franklin Petersen; ‘“‘ The Orchestra in 1800 and 
1900,” Professor Prout; ‘‘ Choral Associations,’ Mr. 
T. Roylands Smith; and “ The Influence of the five- 
octave Keyboard on Beethoven’s Pianoforte Works,” 
Mr. S. Midgley. Sir Alexander Mackenzie will 
deliver the opening address on the morning of the 31st 
ult.; on the 2nd inst. he will be laureated as Doctor 
of Music by the Vice-President of the University in 
the Music Class Room; and in the evening he will 
conduct a grand Choral and Orchestral Concert, 
given by the Edinburgh Choral Union and Scottish 
Orchestra, the programme of which includes his own 
‘**Cotter’s Saturday Night,” ‘From the North” 
pieces, and the famous “ Pibroch,” the solo part of 
which will be played by Mr. John Dunn. The Lord 
Provost of Edinburgh will preside at the opening 
of the Conference, and, with the Magistrates and 
Council of the City, will give a Reception and Ball 
on the 3rd inst. Add to these attractions an after- 
noon * visit to places of interest in Edinburgh,” and 
it appears likely that the Society’s visit to ‘ Auld 
Reekie” will be pleasurably remembered for a long 
time to come. This, be it noted, is the first Con- 
ference held in Scotland. 





Ir is 150 years ago this month since Dr. Arne’s 
“Tempest” music was first performed. The actual 
date was January 31,1746. The General Advertiser 
of that day announced: ‘Drury Lane. Never Acted 
there before. By His Majesty’s Company of 
Comedians. At the Theatre Royal, Drury Lane, this 
Day will be presented a Play, call’d The Tempest, as 
written by Shakespeare . . . with the original Decora- 
tions, particularly the Grand Masque, new set to 
Musick by Mr. Arne. The Part of Ariel (with the 
proper Songs) by Mrs. Clive.” Happy Kitty Clive to 
be the original singer of that delightful song ‘*‘ Where 
the bee sucks !’’—a song which is not only typically 
English in character, but which retains all the 
freshness and charm of perennial youth, although it 
is 150 years old. ‘* Where the bee sucks ” is in itself 
sufficient to place its composer upon the roll of fame ; 
but when to this can be added “‘ Rule, Britannia,” the 
name of Arne is destined to last as long as the 
British nation. Meanwhile, ‘‘ Many happy returns of 
the day” to ‘Where the bee sucks” on its 150th 
birthday. 


WE have read with pleasure a thoughtful and 
acute article on ‘‘The Popular Song” in a recent 
issue of the National Observer, in which the writer 
comments with effective illustrations on the decline 
of disinterested patriotism as manifested in the 
ditties of the music hall. Songs like ‘‘We don’t 
want to fight” and “Tommy Atkins” are the 
exceptions. ‘What has been the most widely 
whistled ditty of the past few months? ‘Her 
golden hair was hanging down her back,’ in 
which fun is made of a country maiden’s con- 
tamination by town influences.” It is worthy of 
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notice that M. Daudet, when he was paying us 
a visit, expressed his disgust at what he called 
this “tawdry Pzan of bourgeois Don Juans.” 
The writer points out, with justice, that the popular 
song, whatever its literary and ethical shortcomings, 
generally embodies a catching tune. ‘“ Much as one 
may detest the words of ‘ Her golden hair was 
hanging down her back,’ one finds oneself humming 
the tune in an unguarded moment. Let it be con- 
ceded, too, that in most cases the popular. song has 
some turn or suspicion of humour or feeling, and has 
at the least a quaintness or a comicality allied to its 
vulgarity. There is usually an idea of some sort— 
occasionally there is pathos of some kind or degree— 
in the songs which Mr. Chevalier (who has also been 
indulging in autobiography) submits to the notice of 
the public. Still, taking them as they are in the bulk, 
the ditties which now commend themselves to the 
mass of English people are not on a very high plane 
of art or fun or sentiment. Better ‘Cheer, boys, 
cheer,’ after all, than the latest brilliances of the 
variety theatres.” 


Tuis is the jubilee year of the production of 
Mendelssohn’s oratorio of ‘‘ Elijah,” which was first 
performed at the Birmingham Musical Festival of 
1846. In commemoration of this event, Messrs. 
Novello, Ewer and Co. will issue in the spring “ The 
History of Mendelssohn’s ‘ Elijah,’” a work upon 
which the author, Mr. F. G. Edwards, has been 
engaged for some time past. The book will contain 
much fresh information from original sources, upon 
the libretto, composition, and production of Men- 
delssohn’s great Oratorio. Many interesting letters 
from the composer to his friends Klingemann, 
Schubring, Bartholomew, and others will be made 
public for the first time. A hitherto unpublished 
portrait of Mendelssohn, portraits of Bartholomew 
and Staudigl, and other illustrations will be included 
in the volume, which will also contain the fac-simile 
of a long letter (in English) from Mendelssohn to 
Bartholomew, his English translator. Sir George 
Grove has kindly promised to contribute an “ Intro- 
duction.” 





PIANO-FORTE. 


It’s bold, and yet I dare to say— 
Although an ignoramus— 

One little word to those who play, 
The gentlemen so famous. 


The title of these lines will do 
As text. Observe piano 

Is first and most important too; 
It is not forte, ah, no! 


‘‘ Piano,” too, is used alone 
In common conversation, 

So I believe, by our own, 
Or any other nation. 


More generous than all of us, 
Performers have endeavoured 

To compensate poor forte, thus 
From proud piano severed. 


O pianists, you’ve striven to 
Revive the part neglected, 

So much that poor piano you 
Have utterly rejected ! 


At times, no doubt, when great fatigue 
Diminishes your powers, 

You play some quiet piece by Grieg 
We'd listen to for hours. 


To your great skill, of course, I bow, 
Yet pardon my suggesting 

You’ve done enough for forte now— 
Try longer spells of resting. 


You must not think that when you play 
We want to sleep—mere dozers— 
Some others have a word to say, 
I mean the poor composers. 


Composers, not disturbers, see; 
That is not much your sort, eh ? 

Still, when they write a little “p” 
It cannot stand for forte. 





FACTS, RUMOURS, AND REMARKS. 


Mr. WuaTELy W. INGALL has published another 
letter on the subject of local orchestras, and, in it, 
refers to some adverse criticisms of the plan suggested 
in his first communication—criticism proceeding 
from me, and appearing in the columns of THE 
Musica Times. On this matter, I have only to 
say now that, after further consideration with a 
desire to recognise whatever in Mr. Ingall’s plan is 
resonable and practical, I am, like the man who was 
convinced against his will, precisely of the same 
opinion still. As to the object in view, there is no 
difference between us. We both desire the creation 
of local orchestras, and part company only on the 
question of ways and means. Mr. Ingall would 
support orchestras out of the rates, I contend that 
the idea is, at present, impracticable, and efforts to 
realise it a waste of force. 


Mr. INGALL marshals various opinions which he 
takes to be in support of his plan, mentioning, first, 
a favourable communication from ‘a distinguished 
and world-renowned conductor.’’ But, inasmuch as 
neither the name of this authority nor his words are 
given, the value of the testimony cannot be appraised. 
Mr. Manns is quoted as saying that every town 
ought to have a permanent orchestra, and as 
believing that, ‘in the course of time,” this will be 
an accomplished fact. So we all hope and believe. 
Sir Joseph Barnby is of one mind with Mr. Manns. 
So are we all of one mind. But the main point at 
issue is untouched by these gentlemen. Mr. Ingall 
should have given us their opinion as to the 
practicability of an orchestral rate. 


Anp such a rate! I wonder if even Mr. Ingall, 
worthy and well-intentioned citizen as I am sure he 
is, would have courage enough to stand up before 
a meeting of householders and propose, (1) the 
building of a suitable concert-hall ; (2) the engage- 
ment of a permanent orchestra of recognised ability, 
and numbering not less than fifty performers; (3) the 
employment of a really capable conductor? These, 
however, are what Mr. Ingall styles his ‘ funda- 
mentals.” Has he counted the cost of them? Has 
he enquired how many thousands of pounds would be 
necessary for purchasing land in a big town and ina 
convenient position; for erecting a concert-hall, 
which, of course, must be a large one; for the salaries 
of fifty able artists and an accomplished conductor ; 
for the thousand-and-one outgoings inseparable from 
carrying on such an enterprise? Has he also chosen 
a typical borough, and estimated how much in the 
pound would have to be exacted from ratepayers to 
meet the cost of his scheme? Apparently he has not 





done so, as the figures are not put before us. 
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Says Mr. Ingall: “If the public wish their minds 
fed by ecstatic and endurable music, assuredly they 
must pay for it.’’ No doubt, but is the converse true— 
namely, that those who do not wish to be so nourished 
should not be called upon to pay? Mr. Ingall thinks 
not, and would send the demand note round to all 
alike. 

Mr. INGALL, I am glad to see, faces the question as 
to where sufficient orchestral performers “ of recog- 
nised ability” are to be found. He has been in 
correspondence with various London music schools, 
and discovered that there are, in the four principal 
ones, 956 orchestral pupils, with an average of four 
years’ instruction. These, he calculates, would form 
nineteen orchestras, ‘‘ of recognised ability,” to start 
with. 

Here also I must ask a question ortwo. Has Mr. 
Ingall troubled to enquire how many of his 956 
orchestral students are amateurs; and how 
many of them possess, or bid fair to possess, 
the requisite skill for orchestral work? But, most of 
all, does he know how large a majority study the 
violin and violoncello? How many viola and double- 
bass players are in the 956; how many oboists, 
clarinettists, trombonists, and so on? He does know, 
it seems, in a general way, for Mr. Hilton Carter has 
told him that the pupils preferring strings “ greatly 
predominate,” by which I suppose is meant pre- 
dominate greatly in excess of the proper proportion. 
Mr. Ingall hopes, however, that this difficulty could 
be got over. 


For the reasons pointed out above, I must still 
regard Mr. Ingall’s scheme as unpractical and 
delusive. Much, very much, will have to be done before 
it can be brought within the region of the possible 
—before the average British ratepayer will tax him- 
self to provide public concerts, and our Schools equip 
the orchestras, if voted, with able performers and 
conductors. ‘* Hasten slowly ” is an excellent proverb; 
so is “* More haste, less speed.” 


One of our Western cities boasts a remarkable 
professor of singing, who is also a pianoforte tuner 
and polisher. This gentleman prepares pupils for 
the R.A.M. and T.C.L. examinations, guaranteeing 
that everyone will pass within six months, He does 
something else also, but that must be described in 
his own words: “ As there are many gentlemen using 
their voices bass for tenor, or vice versa ; Ladies con- 
contralto for soprano, or vice versa, which causes a 
straining to the chest, and thereby losing the beauty 
of the voice, Professor —— will prove and give the 
right compass for the voice, and tell how to use it, 
for the fee of 2s. 6d. The same will be charged to 
prove to any one whether they will make professional 
pianoforte or violin players.” Truly knowledge is 
cheap, and the English language difficult ! 


From the North comes information that, at a 
certain performance of the ‘‘ Hymn of Praise,” “ the 
band did really able work, working up from the 
Allegro, which gives such colour to the Hymn asa 
whole, to the Allegretto agitato of delighted unison, 
that finds vent in the religioso movement preceding 
the first chorus!” 

Wir reference to a statement quoted in last 
month’s MusicaL Times to the effect that Arthur, 
Duke of Wellington, did not know one tune from 





another, a correspondent sends an extract from the 
Illustrated London News of 1852, in which it is said, 
“ The Duke, like his father (Earl of Mornington), had 
a great love for music,” &c. I cannot, at the 
moment, refer to a precise authority on the question, 
but it will, I think, be found, by those who search, 
that the Iron Duke was a director of the Antient 
Concerts, and took his turn on duty, it being the 
privilege of such “noble patrons” actively to manage 
the performances in rotation. 


THE Churchwoman of November 11 contained a 
singular letter from the Rev. F. W. Davis, of Blair- 
gowrie, N.B. It appears that the musical reviewer 
attached to the journal in question, when noticing a 
Harvest Anthem composed by Mr. Davis, pointed 
out that he had used certain words to which music 
had already been set by Sir John Stainer. The 
reverend gentleman was not a whit abashed by the 
reviewer's observations, though he professed to be 
greatly amazed. Says he, cheerily: ‘I made choice 
of the words ‘Ye shall dwell,’ &c., simply because 
Sir J. Stainer had chosen them before me. I 
approved his selection, but believed I could give 
them a more melodious treatment than he, and the 
result has been that many people prefer my com- 
position to his because I have succeeded in doing so, 
and because it is ‘quite unpretentious’ and easier 
for most choirs to sing. Some reviewers have made 
a comparison between the two compositions, and 
expressed a preference for mine, and quite rightly.” 


Mr. Davis should be happy in so far as satisfaction 
with his own music, helped by a sense of superiority 
to others, can make him so. As yet, however, he has 
not rivalled the Yorkshireman who, some years since, 
submitted to Messrs. Novello, Ewer and Co. a new 
‘‘ Messiah,” pleading that the public would like a 
change from Handel’s music to his own. The York- 
shireman is at present an easy first. 


Mr. Joun H. GREENE, honorary secretary of the 
Leeds Philharmonic Society, writes :— 


In the December number of The Minstrel there appears 
an advertisement presumably from the officials of this 
Society, stating that a Conductor is wanted, and asking for 
testimonials to be sent to the Hon. Secs. d 

The advertisement has not been officially sent by the 





Leeds Philharmonic Society, and I have written for an , 


explanation to the Editor of the paper, but have received 
no reply. 

I regret to say that I have received applications from 
various quarters, and gentlemen have been subjected to 
much trouble in the matter quite needlessly, as we have no 
vacancy. 


Has anything happened—which Heaven forefend— 
to Dr. J. F. Bridge? I see, in the Pall Mall Gazette, 
that Dr. Martin is now organist of Westminster 
Abbey. 


Here is, in excelsis, an illustration of the old 
Puritan spirit. Even Mr. C. H. Spurgeon sanctioned 
the dance, provided partners were of the same sex; 
but I am informed that a certain pre-eminently pious 
journal issued in the metropolis lately refused an 
advertisement because the mere word “dance” 
appeared init. I don’t understand this sort of witness 
against the world, the flesh, and the devil, but I can 


XUM 





XUM 


THE MUSICAL TIMES.—January 1, 1896. 2t 





respect the earnestness which sacrifices profit to 
principle. So disinterested a feeling should be prized 
in proportion to its rarity in the religious world. 


In October last a certain artist desired to make 
an arrangement with the Paris edition of the New 
York Herald, to the end that her doings in America 
might promptly and fully be made known in Europe. 
The Paris editor not only declined, but published the 
singer’s letter, with some comments of his own. He 
should not have done so, and he would not have done 
so had he reflected that the development of women 
has extended even to the defence one of another. 
“A Woman” promptly felt it her duty, ‘‘as a woman,” 
to resent the editorial “insult.” She told the editor 
he was personally a coward, and that his paper did 
not circulate beyond its few advertisers. Will it be 
believed that the incorrigible man published this 
letter also ? 


Latest definition of Paderewski: ‘A lemon- 
haired wizard who plays us into a hypnotic trance.”’ 
Future definition of music: ‘* The consequence and 
cause of nervous disorders.” 


I READ in a Transatlantic journal about ‘the 
severance of relations between Mr. Anton Seidl and 
the Seidl Society.” Heavens! No wonder the Ameri- 
can people want to fight somebody for the sake of 
distraction. 


OVERHEARD in a New York street car :—Average 
Young Man (to neighbour). ‘ Everything they say 
about Paderewski is true. He’s a perfect genius. 
Why, he played fourteen pieces and did not once 
look at the programme. Yet he played straight 
ahead and never once forgot what piece was to come 
next. I tell you the man who can do that is a 
dandy.” 


I aM sorry to hear that Madame Bauermeister has 
been robbed, in a New York hotel, of a gold watch 
and diamond ring. Madame Bauermeister not being 
exactly a prima donna (though cleverer than most) I 
quite believe the statement. 


ScENE: the Lyceum Theatre, after performance of 
“Dido and AEneas.” Modern Young Man: “1 shall 
have to go and see the ‘ Mikado’ to-night, to take the 
taste out of my mouth.” 


Scene: the ticket office, Royal Albert Hall, just 
before performance of Parry’s Ode and Haydn’s 
“Creation.” Archaic Young Man to Clerk: ‘** How 
long will this new thing take?” Clerk: ‘* About an 
hour.” Archaic Young Man: “Thanks; we will come 
back in an hour’s time.” 


Tue Chicago Indicator really must not. It copies 
from an English journal a very silly concert notice 
(which that paper itself reproduced from a provincial 
sheet as a warning) and heads it ‘* A Sample English 
Criticism.” A sample, according to Webster, is ‘a 
part of anything presented for inspection, or intended 
to be shown, as evidence of the quality of the whole.” 
The Indicator must see that, had this particular criti- 
cism been a sample, it would not have been reproduced 
in England as something to wonder or laugh at. 
We British critics really are not, as a body, capable 


of saying about a violinist: ‘‘ Combined with an almost 
faultless style of double-stopping, she is able to reach 
great elevation, even on the back strings.” 


Notice of a “ grand popular (Sunday) concert” ina 
New York music hall attracted thither a bejewelled 
person, who, looking over his programme, was heard 
to mutter: ‘ Well, this is a good graft to spring on a 
man that’s paid good money to getin. Whothe —— 
was Beet-hoven anyhow?” Was he a sample Ameri- 
can, O Indicator ? 


THE Berlin conductor, Weingartner, has, it 
appears, been criticising his brethren of the baton, 
some of whom he describes as “ tempo rubato con- 
ductors.” The personal vanity of these brethren 
is such that ‘they are not content to execute a work 
as the composer intended, but wish to show the 
public what they could have made of it had they 
been in the composer’s place. The conductor's 
desire for applause is placed higher than the genius 
of the composer.” Thus Mr. Weingartner, and he 
ought to know. 

JosePH BENNETT. 





ROYAL CHORAL SOCIETY. 


Ir is not too much to say that the performance of Sir 
Arthur Sullivan’s dramatic cantata ‘‘ The Golden Legend,” 
by the Royal Choral Society, at the Albert Hall, is one of 
the most pleasurably anticipated Concerts of the annual 
series given by this fine body of vocalists. This, at least, 
would seem to be the just inference to be drawn from the 
huge audience which is wont to assemble in the capacious 
building whenever the work is presented, and which listened 
with every sign of appreciation and enjoyment to the inter- 
pretation given, on the 12th ult., under the direction of Sir 
Joseph Barnby. Full justice was done to the fine music on 
this occasion. Madame Albani sang Elsa’s solos with 
delightful sympathy and purity of expression, Miss Clara 
Butt has never been heard to greater advantage than in her 
rendering of the part of Ursula, Mr. Lloyd Chandos used 
his pleasant voice with excellent effect in the solos of The 
Prince, and Mr. Henschel gave his usual effective reading 
of the part of Lucifer. A very fine interpretation was 
given of the choral numbers by the choir. A repetition of 
the beautiful ‘‘ Evening Hymn” was as usual insisted upon, 
although Sir Joseph endeavoured to escape doing so, and 
the massive climax at the end of the third scene, and other 
dramatic passages, were sung with keen appreciation of the 
requirements of the music and remarkable vigour and 
power. 





LONDON SYMPHONY CONCERTS. 


THE third Concert, on November 28, began with the 
earliest written of the four Overtures to ‘ Fidelio””—that 
played at the first performance of the opera in November, 
1805, and since erroneously known as ‘‘ Leonora, No. 2.” 
In view of the high educational value of Mr. Henschel’s 
scheme this season it is a pity that this Overture and its 
amended and amplified version, the glorious ‘‘ No. 3,” were 
not both heard at the same Concert. No such instructive 
comparison as may be made between these two master- 
pieces is to be found elsewhere. The Symphony was the 
‘‘Eroica.” Its performance showed conscientiousness, 
but lacked the “‘ divine spark.” We have a suspicion that 
at times Mr. Henschel checks rather than elicits expression 
from his men. When he sings or accompanies no one is 
more sympathetic. Should an orchestra be less demonstra- 
tive in expressing feeling than a singer or an accompanist? 
If so, why? The remaining Beethoven pieces were 
the Romance in G for violin, the solo part in which was 
admirably played by Miss Marie Motto, a young artist, 
whose obvious talent and excellent training should lead 





her rapidly to the front, and the scena “Ah, Perfico,” 
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which was sung by Madame Lilian Tree with fair success. 
The last number on the programme consisted of the 
Prelude and ‘‘ Liebestod ” from ‘‘ Tristan.” 

At the fourth Concert, held on the 5th ult., the Beethoven 
numbers were the Symphony in B flat, the ‘ Leonora” 
Overture, the Concerto in G for pianoforte, and the Violin 
Romance in F. In the absence of Miss Frida Scotta, who 
was to have played the last-named piece, Miss Irma Sethe 
undertook it, and discharged the pleasant duty so well as 
to materially strengthen the good opinion already formed 
of her gifts and acquirements. The soloist in the Concerto 
was Madame Haas, who played with refinement, but also 
without awakening the least enthusiasm. The Prelude to 
Act III. of ‘ Die Meistersinger’’ and Berlioz’s arrange- 
ment of the ‘“‘ Rakoczy”’ March completed the programme. 

Beethoven’s ‘‘ Missa Solemnis” was given at an extra 
Concert, on the 17th ult., the 125th anniversary of the 
master’s birthday. The choice of this mighty work for such 
an occasion was thoroughly appropriate, for if Beethoven’s 
highest aim is to be found anywhere it is here. He spent 
more than three years over the work, threw himself into it 
heart and soul, and wrote it when his style had ripened itself 
into what is known as his “ third manner ”’—the period 
which saw the birth of such masterpieces as the last three 
Pianoforte Sonatas, the Choral Symphony, and the “ Post- 
humous” Quartet, and which reveals the master striving— 
often with success, sometimes without it—to express 
thoughts and feelings not only far above and beyond any 
that had yet been attempted in music, but beyond the 
power of music in its present state to express at all. 
However great the achievements of a man of genius, one 
knows of course that his ideals must be infinitely higher 
still—this is a psychological law—but it is seldom 
given to us to witness the conflict between intention 
and realisation as we are able to observe it in several 
of the sublimest works of Beethoven’s third period. 
For this reason those works will always possess an 
attraction for the few that the magnificent success of 
his earlier works can scarcely hope torival. They propound 
problems that yet await solution and which may well 
occupy musicians for generations yet tocome. To descend 
to actualities, we have nothing but praise for the perform- 
ance of the Mass given by Mr. Henschel and his loyal 
forces, vocal and instrumental. Enthusiasm was in the air, 
inspired, no doubt, by the occasion, no less than by the 
work, and the vocal difficulties were, in consequence, 
attacked with a heroic disregard of physical consequences 
that approached sublimity. The soloists, Miss Fillunger and 
Miss Agnes Janson, Messrs. Hirwen Jones and Ffrangcon- 
Davies, sang as we have rarely heard them sing before, and 
the choir covered itself with glory. A word of praise 
should be said for Mr. Hollander’s performance of the 
exquisite, but difficult, violin solo in the lovely Benedictus. 
As for Mr. Henschel, he has our warmest thanks, 





MOTTL CONCERTS. 


THE second and last of Mr. Schulz-Curtius’s so-called 
‘* Wagner Concerts,” which took place on November 26, 
at Queen’s Hall, was marked by quite exceptionally fine 
performances of Beethoven’s ‘“ Eroica’”? Symphony and 
Gluck’s ‘Iphigenia in Aulis’’ Overture. Apart from the 
singular clearness which distinguishes all orchestral per- 
formances given under Herr Mottl, and enables every 
detail of the most complex score to be heard with ease, his 
readings of the two masterpieces in question on this 
occasion must be placed among the very finest ever given 
in a London concert-room. The Overture was so 
dramatically played that to some it may even have seemed 
that Herr Mottl exaggerated the characteristic expression 
of the various themes; on others (we were among them) 
the power and beauty of the work impressed themselves as 
they had never done before, and Wagner’s enthusiasm for 
this Overture and his interpretation of its dramatic 
meaning were seen to be perfectly natural and 
obvious. Similar insight was revealed in the rendering 
of the “Eroica,” of which the constantly changing 
emotional phases—among the most subtle and poignant 
to be found in the whole range of art—were brought out 


with a sureness of touch, an alertness, an infinitude of | 





resource, that no verbal description could do justice to. 
Herr Mottl’s reading of the ‘ Eroica’’ went farther to 
establish his claims to the respect of English connoisseurs 
than anything he has yet done. Between the Overture 
and Symphony was placed an arrangement for string 
orchestra, by J. Hellmesberger, of Bach’s Sonata in E 
minor, originally for violin solo. It was admirably phrased, 
and sounded well enough; but transcriptions of this kind 
are entirely out of place at a high-class Concert. The 
second part of the programme was occupied by a selection 
from ‘‘ Tristan,” in which Frau Ida Doxat made a very 
successful first “‘appearance in England” as Isolde, and the 
music of Tristan and Brangane was artistically sung by 
Mr. Hedmondt and Miss Esther Palliser. 





QUEEN’S HALL CHOIR. 


THE Queen’s Hall Choir, with a performance on the 11th 
ult. of the unjustly neglected ‘‘Samson,” added to the 
reputation gained at the preceding Concert under the 
direction of Mr. Randegger. Those noble choruses 
‘“‘ Awake, the trumpet’s lofty sound,” ‘“‘ Then round about 
the starry throne,” and “ Fixed in his everlasting seat,” 
could not have been sung with more solidity, purpose, or 
the species of vigour that is dramatic without being 
theatrical. Under such circumstances the revival of this 
moving example of Handel’s genius was exceedingly 
welcome. Miss Alice Esty was successful as the soprano 
soloist, Miss Dews sang with the requisite feeling ‘ Return, 
O God of Hosts,’’ Mr. Ben Davies gave touching expression 
to the resignation of the blind hero, Mr. Watkin Mills 
delivered with splendid effect ‘‘ Honour and arms,’ and 
other parts were taken by Messrs. Reginald Brophy and 
W. A. Peterkin. The orchestra was admirable throughout. 


CRYSTAL PALACE CONCERTS. 


THE programme of the Concert of November 30 contained 
no novelty, but all three soloists—two instrumental and 
one vocal—were new to the Sydenham audience. Miss 
Ethel Barns, a young violinist who has made remarkable 
progress in the course of the last year, scored an emphatic 
success by her vigorous and intelligent rendering of the 
solo in Max Bruch’s Third Concerto. Herr Reisenauer 
displayed great vigour, dexterity, and endurance in Liszt’s 
Pianoforte Concerto in A (No. 2), and Miss Fanny de 
Boufflers made a creditable début in ‘ Elizabeth’s 
Greeting,’ though her rendering of the “divisions” in 
‘With verdure clad’’ admitted of considerable improve- 
ment. The orchestra distinguished itself greatly in three 
instrumental numbers from Berlioz’s ‘ Faust ’—‘ The 
Hungarian March,” ‘“ Ballet of Sylphs,’’ and ‘ Dance of 
Will 0’ the Wisps”—and Schumann’s B flat Symphony. 

On the 7th ult. special prominence was given to choral 
music, Brahms’s noble ‘“‘ Schicksalslied,’’ Goetz’s graceful 
‘Noenia,’”’ and the chorus from Bach’s Church cantata 
“ Gottlob, nun geht das Jahr zu Ende,” serving to illustrate 
the efficiency of the Crystal Palace Choir. Mr. W. W. 
Hedgcock played the lively first movement from Handel’s 
Organ Concerto in F with considerable neatness, and 
Madame Roger-Miclos earned a double recall for her 
vigorous and brilliant rendering of the solo in Saint-Saéns’s 
G minor Concerto, a work by turns dignified, romantic, 
graceful, and vulgar. She also contributed minor solos by 
Schubert and Liszt with success, and the programme was 
completed by the immortal ‘“‘ Unfinished”? Symphony of 
Schubert, and a group of characteristic pieces from Sir 
Alexander Mackenzie’s set, entitled ‘‘ From the North,” 
originally written for violin and pianoforte, but now 
presented in an orchestral version. 

In commemoration of the one hundred and twenty-fifth 
anniversary of Beethoven’s birth, a representative pro- 
gramme of that composer’s works was most successfully 
carried out on the 14th ult. The excellence of Mr. Manns’s 
renderings of the ‘‘Eroica”” Symphony, the ‘‘ Leonora” 
(No. 3) and the “ Prometheus” Overtures is too familiar 
to call for comment; but a word of especial praise is due to 
M. Alexander Siloti, the Russian pianist, for his admirably 
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artistic interpretation of the solo in the E flat Pianoforte 
Concerto. Fraulein Fillunger sang the scena ‘Ah, 
Perfido!’’ and two Lieder in her earnest, unaffected, and 
expressive style. 


MONDAY AND SATURDAY POPULAR CONCERTS. 


Tue first of these performances which it is our duty to 
notice in this issue is that of November 25. Mr. Piatti, 
who has been too long away from us owing to ill-health, 
has returned in full vigour, and was, of course, received 
with a measure of applause which must have convinced 
him of the esteem, we might almost say affection, in which 
this incomparable Italian artist is held by his English 
admirers. That he retains his executive powers in full 
was shown in the lovely Quartet of Mendelssohn in E 
minor (Op. 44, No. 2), admirably led by Miss Wietrowetz. 
The veteran violoncellist was heard as a soloist in a tran- 
scription of the third of a set of Six Sonatas for violin by 
Haydn, very little known, and not even mentioned by Fétis 
in his voluminous catalogue of the master’s works. Beet- 
hoven’s Sonata in B flat (Op. 22), nicely played by Miss 
Clotilde Kleeberg, and Brahms’s concise and genial 
Pianoforte and Violin Sonata completed the instrumental 
portion of the programme, and the vocalist, Miss 
Margaret Petersen, a new-comer, made a very favourable 
impression. 

On the following Saturday Mr. Piatti was again heartily 
greeted, and a very beautiful performance was given of 
Schubert’s ‘‘ Hungarian "’ Quartet in A minor (Op. 29). An 
interesting feature of the programme was Rubinstein’s early 
and genial Pianoforte Trio in G minor, in which Herr 
Rosenthal took the keyboard part and, of course, easily 
carried off the honours, as the composer wrote most lovingly 
and powerfully for his own instrument. Adopting the plan 
which used to prevail at the late Mr. John Ella’s Musical 
Union performances, the pianoforte solos were placed last in 
the programme, and included Liszt’s favourite transcription 
of Bach’s Organ Prelude and Fugue in A minor, a Nocturne 
of Chopin, and last, but not least, a Rhapsody of Liszt. 
This was delivered with astounding vigour; but the word 
difficulty has no meaning for Herr Rosenthal, and yet he 
plays without exaggeration —thatis to say, with self-restraint. 
Great praise is due to Miss Petersen for her rendering of 
songs by Schumann, Schytte, and two, in the original 
Swedish, by Kjerulf. 

Very few words are needed concerning the Concert of 
Monday, the 2nd ult., but praise is due to Miss Agnes 
Zimmermann for giving Weber’s Sonata in C (No. 1), 
for this characteristic work is not frequently heard, and 
she interpreted it with the utmost taste and expression. 
The concerted pieces were Haydn’s Quartet in G (Op. 77, 
No. 1) and Brahms’s beautiful and reflective Sonata in G 
for pianoforte and violin, the violinist being Miss Wie- 
trowetz. Mr. Piatti was as impressive as ever in Max 
Bruch’s ‘“‘ Kol Nidrei.” Miss Mary Thomas, a pupil of 
Mr. W. Shakespeare, may be heartily welcomed to the 
ranks of high-class concert vocalists. She rendered songs 
by Brahms and Gounod with much charm. 

The Concert of the following Saturday afternoon may be 
even more briefly dismissed. The concerted works were 
Mendelssohn’s genial Quartet in E flat (Op. 12) and 
Beethoven’s even brighter Sonata in G (Op. 30, No. 3), the 
leader being again Miss Wietrowetz ‘and the pianist Miss 
Adelina de Lara, who gave as her solos two dainty little 
pieces by Paderewski and Stojowski, which she played with 
all needful delicacy. Madame Alice Gomez was irreproach- 
able in songs by Franz and Goring Thomas, and Mr. Piatti 
repeated his clever and artistic arrangement of Haydn’s 
Sonata in C, originally written for violin with figured bass. 

It would seem that not only new pianists of marvellous 
powers but new concert-room vocalists are coming to 
London in battalions. At the Concert of Monday, the oth 
ult., Miss Boye, whose name we do not remember to have 
heard before, displayed a well trained mezzo-soprano voice 
in airs by Handel, Schubert, Brahms, and Grieg. The 
concerted works were Schumann’s Quartet in A minor 
(Op. 41, No. 1) and Schubert’s Pianoforte Trio in B flat 
(Op. 99), neither of which needs a word of criticism. Mr. 
Arbos played with infinite spirit Bach’s Prelude and Fugue 





in G minor for violin alone, and Mr. Reisenauer, the pianist 
of the evening, gave pianoforte solos by Schubert with, 
perhaps, exuberant brilliancy. 

The scheme of Saturday, the 14th ult., was mainly 
devoted to Beethoven, whose music is much in evidence 
at present. It included the favourite Quintet in C (Op. 29) 
and the rarely-played and not particularly interesting 
Sonata in D for pianoforte and violoncello (Op. 102, No. 2). 
Mr. Arbos, who was an admirable leader, gave as his 
solo Wieniawski’s Légende for violin, and Mr. Reisenauer 
displayed marvellous execution, though perhaps little 
Schumannesque feeling, in the “‘Carnaval.”” Madame Kate 
Lee sang with fine expression Schubert’s song ‘ The 
young Nun,” and other Lieder by Brahms. 

The last Concert we can mention for the present is that 
of Monday, the 16th ult., when the programme was again 
mainly devoted to Beethoven, the works given being two 
masterpieces, the Quartet in F (Op. 59, No. 1) and the 
‘‘ Waldstein ” Sonata in C (Op. 53), the latter being played 
with fiery force by Mr. Reisenauer. The genial Pianoforte 
Trio in G (Op. 1, No. 2) was also played, M. Johannes 
Wolff being an excellent leader, though he did not play 
any solos. Mr. Plunket Greene, the vocalist of the evening, 
selected three old German Minnelieder of the sixteenth 
century and an interesting old Scotch ballad, ‘‘ The twa 
sisters o’ Binnorie.” 


ROYAL ARTILLERY BAND CONCERTS. 


THE perfect understanding between Cavaliere L. Zavertal 
and his efficient force was abundantly manifested at Queen’s 
Hall on November 29, when Beethoven’s “‘ Leonora” (No. 3) 
Overture and C minor Symphony formed the first part. 
Of these works London musical amateurs have of late 
been treated to several exceedingly good performances, so 
that the Royal Artillery band exhibited courage in thus 
challenging comparisons. The issue was highly satis- 
factory. The most dramatic of operatic preludes was 
played with all the necessary impulse, and every point in 
the glorious ‘‘ No. 5’ received such attention that it was 
difficult to say whether the rendering of the delicious 
Andante or of the magnificent Finale earned the most 
approval. The second half of the Concert consisted of a 
Capriccio Brillante, ‘Jota Aragonesa,” by Glinka; the 
tasteful ‘‘ Brautgesang,” from Jensen’s ‘* Hochzeitsmusik” ; 
the Gavotte from ‘* Mignon,’’ the Prelude to ‘‘ Lohengrin,” 
and Mr. Edward German’s well-constructed Overture to 
“ Richard III.,” each given with capital effect. 

Beethoven was also conspicuous at the Concert on the 
13th ult., the example of the Bonn master on this occasion 
being the First Symphony. Scrupulous care and watch- 
fulness by all concerned again resulted in a pronounced 
success—indeed, this initial work in a matchless series has 
rarely been interpreted with nicer regard for detail. 
Specially excellent, too, was the rendering of the Overture 
to “Hansel und Gretel,” of Berlioz’s arrangement of 
Weber’s “‘ L’Invitation a la Valse,’’ and of the Prelude to 
Massenet’s ‘‘ Hérodiade,” the latter repeated by general 
desire. A pleasant introduction was the able conductor’s 
‘Rococo, a la Gavotte,” a piquant piece of an old-world 
type that deserved the applause it obtained. The selec- 
tion further comprised the Overture to ‘‘ Der Freischiitz,” 
the March from Delibés’s “‘ Sylvia” Suite, and the, No. 5 
‘‘ Spanische Tanze” of Moszkowski. The attendance at 
both Concerts was large and fashionable. 





AMATEUR ORCHESTRAL SOCIETIES’ 
CONCERTS. 


TuHaT admirable Association, the Stock Exchange 
Orchestral and Choral Society, gave its first Subscription 
Concert for the present season, at the Queen’s Hall, on 
the 3rd ult., under Mr. George Kitchin. Very highly com- 
mendable performances were secured of Mendelssohn’s 
Overture, ‘‘ Calm Sea and Prosperous Voyage”; Haydn’s 
Symphony in D (No. 10 of Messrs. Breitkopf and Hartel’s 
edition), a characteristically genial work though very 
rarely played in this country; anda new “ Petite Suite pour 
Orchestre,” by Mr. Richard H. Walthew. It is difficult 
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to understand why such a talented young English com- | Schubert’s songs and three studies on themes by Paganini. 
poser should use French phraseology in describing his | All these were interpreted with a measure of conscientious- 
works. It is an affectation that should be discountenanced ; | ness worthy of that earnest Liszt disciple, the late Walter 
but the merits of this five-movement Suite must be freely | Bache. 
allowed. Though not ambitious, the music is fresh and| Two Pianoforte Recitals were given by Madame Bur- 
tuneful, and the orchestration shows the hand of a skilled | meister Petersen, in the same hall, on November 27 and 
musician. The male-voice choir sang glees and part-songs|the 4th ult. In the first programme were Schumann’s 
in excellent style; Mrs. Douglas Scott and Miss Emily | ‘‘Carnaval’’ and various pieces by Chopin, Rubinstein, and 
Shinner played in the most admirable manner Spohr’s | Liszt; and in the second Beethoven’s Sonata in D minor 
Concertante in B minor for two violins (Op. 88), and Madame | (Op. 31, No. 2), pieces by Chopin, Raff, Scarlatti, and Liszt, 
Marian McKenzie, although an apology was made for her | and some of those transcriptions which pianists evidently 
on the ground that she was suffering from neuralgia, sang | think are acceptable at present, such as Bach-Tausig, 
in her best manner airs by Saint-Saéns, Carl Bohm, and | Schubert-Liszt, and Weber-Kullak. Madame Petersen, 
Chaminade. | who is pianist to the Duke of Saxe-Coburg and Gotha, has 
On the following evening the same platform was occupied | fine technique and may be described as an excellent virtuoso. 
by the Royal Amateur Orchestral Society, which came| That admirable violinist, Miss Irma Sethe, gave her 
into prominence now more than twenty years ago, when | second Violin Recital, in St. James’s Hall, on November 29, 
its meetings were held in the Albert Hall. Mr. George | being assisted by Mr. Reisenauer. An excellent ensemble 
Mount still continues to direct it, and conscientious per- | was secured in Beethoven’s Sonata in F for pianoforte and 
formances were given at this Concert of Sterndale Bennett’s | violin (Op. 24) and Grieg’s in the same key (Op. 8). Miss 
lovely Overture ‘“‘ The Naiads,” Mozart’s “ Jupiter ’’ | Sethe strongly reminded us of her master, Mr. YsaYe, by 
Symphony, and especially of a selection from Verdi’s|the breadth of her phrasing and strong emotional feeling 
tuneful opera ‘‘Un Ballo in Maschera.”” The per- in pieces by Bach, Ries, and Brahms. She must certainly 
formance of Mr. E. German’s new Suite in D minor was|take rank among the foremost of lady violinists. Mr. 
unavoidably postponed, but the work will be given at the | Reisenauer gave several pianoforte solos by antiquarian 
second Concert, on February 12 next. Mr. Fritz Masbach and modern composers with brilliancy, and Mr. Arthur 
played pianoforte solos, and Miss Giulia Ravogli was of| Walenn was commendable in Schubert’s Song ‘“ Der 
course unexceptionable in rather hackneyed solos from | Wanderer.” ‘The third Recital took place on Friday, the 
‘* Lucrezia Borgia’ and ‘‘ La Favorita.” |6th ult., the most interesting feature of the programme 
The Westminster Orchestral Society happily continues | being a Sonata for violin and pianoforte by the French 
to flourish, and. gave its first Concert for the current | composer, César Franck. This work, like most of those 
season at the Westminster Town Hall, on the rith ult. | from the same source, shows more cleverness than inspira- 
Mr. Stewart Macpherson’s steadily improving forces gave | tion, but it was played in the most effective manner by 
Mozart’s rarely played Overture to ‘“ Cosi fan tutti,” the | Miss Sethe and Mr. Reisenauer. Concerning the solos 
same composer’s Pianoforte Concerto in D minor (admirably | offered by both artists nothing need be said. Enough that 
played by Miss Dora Bright, with cadenzas by the | both have justifiably established themselves in the favour of 
executant), and Beethoven’s “ Eroica’”’ Symphony in a way | the London musical public. 
that reflected much credit on the executive members of the | Under the heading of Recitals may come the last Concert 
Society. The first part was made up entirely of Mozart’s | this autumn season of Mr. Sarasate and Madame Berthe 
music, and included the concert aria ‘‘ Mentre ti lascio,’’ | Goldschmidt, on the 2nd ult., in St. James’s Hall. The 
an outcome of the master’s early years, and on the present | two artists were heard together in Brahms’s first Sonata for 
occasion contributed by Mr. Arthur Walenn; and “ Batti, | pianoforte and violin in G (Op. 78), a beautiful though 
~ batti,”” which was sung by Miss Lindsay Currie. | sombre and reflective work, and in Beethoven's ever welcome 
| ‘* Kreutzer’? Sonata. Solos for both instruments by Raff, 
|Chopin, Liszt, and Mr. Sarasate himself completed the 
| scheme, and the huge audience and enthusiastic applause 
/must have convinced Mr. Sarasate and Madame Gold- 








MR. WILLIAM NICHOLL’S VOCAL RECITAL. 





“Sones of the North” was the title of a programme of 
Scottish airs that, on the gth ult., in the Queen’s (Small) 
Hall, had the merit of being, for the most part, unfamiliar 
to the audience. Patrons of the Concerts that take place 
in the metropolis on St. Andrew’s Day have some cause 
for complaint that, as a rule, the same songs are annually 
offered, and that a few of them are not really Scotch. 
Mr. William Nicholl effectively demonstrated that there 
are many charming songs of which Southerners have 
scarcely heard the melodies, much less the words. 
Accompanying himself on the pianoforte he sang with the 
truest sentiment the pathetic air ‘‘ Culloden Muir,” ‘‘ Ca’ 
the yowes to the knowes,”’ and similar pieces, to which, as 
a telling contrast, he offered the joyous ‘‘ Jinglin’ Johnnie,”’ 
“ Bessie Bell and Mary Gray,’ and like humorous 
effusions. He entered into the spirit of each with the 
fullest success, showing that he was as much master of the 
gay as of the grave. Mr. Nicholl was assisted by Mrs. 
Helen Trust, who sang several airs, both homely and 
romantic, with unerring taste and judgment. 





PIANOFORTE AND VIOLIN RECITALS. 


THE very busy autumn season which is now finished has 
been especially noteworthy for the number of Pianoforte 
Recitals by executants of the highest calibre. We can 
only note in the most succinct manner what has been done 
during the last few weeks. The first performance that 
calls for mention was that of Mr. August Stradal, at the 
Steinway Hall, on November 26, the programme of which 
consisted of compositions and transcriptions by Liszt, the 
pianist’s former master. The original pieces included 
‘** Les Funérailles,” the Fifth Rhapsody, and “ St. Francis 


schmidt of the continued esteem in which they are held by 
amateurs in this metropolis. 

The programme of Mr. Alfred Reisenauer’s fourth 
Pianoforte Recital, at St. James’s Hall, on the 3rd ult., 
commenced with some, comparatively speaking, small pieces 
| by Handel and Scarlatti, and concluded with other minor 
pieces by Weber, Chopin, and Liszt. But between these 
were placed Beethoven's Variations in C minor and 
Schubert’s favourite ‘‘ Wanderer” Fantasia (Op. 15). 
Throughout Mr. Reisenauer played with the utmost 
brilliancy, and his fondness for what might be termed 
violent contrasts between fortissimo and pianissimo was 
especially noticeable in Schubert’s work, which the composer 
himself declared he could not interpret properly, but which 
to pianists of the present day seems mere child’s play. 

Mr. Rosenthal gave his third and last Pianoforte Recital 
for the present, at St. James’s Hall, on the gth ult. The 
principal features in his programme were Chopin’s Sonata in 
B minor (Op. 58), which seems to be steadily growing in 
favour, and Schubert’s ‘* Wanderer’’ Fantasia, both works 
being powerfully played, though to all appearance with 
consummate ease. A number of pieces on a smaller scale 
were included in the programme, the composers being Bach, 
Scarlatti, Chopin, Henselt, and Liszt. The pieces by the 
two last-named composers were loudly encored, and the 
general demeanour of the audience was such as to show 
that Mr. Rosenthal has quickly made his mark in this 
country. 

Miss Esperanza Kisch-Schorr gave a second Pianoforte 
Recital at the Steinway Hall, on the roth ult. The young 
artist was not so nervous as on the previous occasion, and 
played Beethoven’s Sonata in F minor (Op. 57) very 
conscientiously, as she did two characteristic pieces, for the 
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respectively November and December, and are very pretty 
and piquant. The B flat minor Sonata of Chopin, with the 
rendering of the Funeral March according to Rubin- 
stein’s ideas, was repeated, and we say again that it is 
entirely justifiable, though of course differences of opinion 
may be admitted. Herr Alfred Gallrein played some violin 
solos. 

Mr. Reisenauer’s fifth and last Recital for the present 
took place on the afternoon of the 18th ult., at St. James’s 
Hall, his programme including one of Liszt’s transcriptions 
of Bach’s Organ Works, a Passacaglia by Handel, 
simple but charming movements from a Suite in the 
“old style” by Mr. Reisenauer himself, a repetition of 
Beethoven's ‘‘ Waldstein ” Sonata, and pieces by Schubert, 
Schumann, Chopin, and Liszt, all of which were power- 
fully played, though, of course, in matters of detail it 
would be permissible to differ from Mr. Reisenauer’s 
reading. 





THE MUSICAL GUILD. 


Tue third Concert of this excellent Society’s thirteenth 
series took place at Kensington Town Hall, on November 
26. It is doing no injustice to the other young artists to 
say that the playing of the clarinet part of Mozart’s 
Quintet in A by Mr. C. Draper was the most prominent 
feature of its performance, his delicate tone and keen 
sensibility enabling him to bring out to the full the exquisite 
grace of the favourite work. Though somewhat rough, 
the rendering of Brahms's Quintet in F minor (Op. 34) 
was fairly impressive, notwithstanding that the slightly too 
rapid tempo adopted precluded the depth of the noble 
Andante, un poco Adagio, from being realised. Nevertheless, 
praise is due to Miss W. Holiday and Messrs. Sutcliffe, 
Ackroyd, and Werge for their spirited playing and, more 
particularly, to Miss Maggie Moore for the courage which 
carried her through a trying task at a moment when she was 
suffering from indisposition so severe as to compel the 
abandonment of the pianoforte solo set down for her. A 
distinct success was gained by Miss Helen Buckley, a 
soprano vocalist possessing a fresh, highly-trained voice, 
and hailing, we believe, from Chicago. Only occasionally 
do we meet with intonation so delightfully true as that 
which marked her singing of Massenet’s ‘‘Il est doux, il 
est bon.” 

The most interesting programme of the season was that 
of the last Concert, on the roth ult. After Brahms’s con- 
cise, genial Pianoforte Trio in C minor (Op. ror), played 
with great finish and refinement by Miss Annie Fry, Miss 
Isabella Donkersley, and Mr. Paul Ludwig, Mrs. Hutchin- 
son sang two somewhat erratic, though impressive German 
songs, by Mr. Emanuel Moér, with her usual fervour. Her 
other solo was Purcell’s remarkable air ‘‘ Mad Bess,” in 
which Mr. J. A. Fuller Maitland accompanied her on his 
famous harpsichord, a superb instrument by Josephus 
Kirkman (1798), which is fully described in Mr. Dann- 
reuther’s ‘‘Ornamentation,” Part II. (page 178). This 
highly interesting and elaborate air, or rather scena, 
beautifully sung by Mrs. Hutchinson, was so warmly 
applauded that she had to give an encore, her choice 
being Purcell’s ‘“ Fairest Isle,” from ‘“ King Arthur.” 
The great English composer was further represented, 
and right worthily, by No. 7 of his Ten Sonatas in four 
parts for strings and harpsichord, now being edited for 
the Purcell Society by Professor Stanford, and in course of 
publication by Messrs. Novello, Ewer and Co. It isa beau- 
tiful little work, and, as played by Messrs. Maitland, Bent, 
Sutcliffe, and Ludwig, it charmed and fascinated the ear and 
mind as might Mrs. Browning’s “melody that floats in a 
serene air purely.” We might continue the quotation and 
refer to these delightful strains of Purcell’s, so old and yet so 
new, as ‘‘ Antidotes of medicated music,’’ and wish for more 
opportunities of enjoying them, especially as a relief during 
the opera season with its realistic ‘lyrical dramas.” 
Svendsen’s String Octet in A (Op. 3), an interesting but 
very unequal work, received a spirited and sonorous 
tendering, Mr. Arthur Bent being the leader. Mr. How- 
gtave was the pianist, but as we sat in the front row and 
he seemed to have mistaken the platform of Kensington 
Town Hall for a certain “largest stage in the world” a 
little farther West, we were hardly in a position to judge 
of his performance. 





BRITISH CHAMBER MUSIC CONCERTS. 


Mr. Ernest Fow tes has presented to his numerous 
patrons an excellent selection of high-class music by British 
composers, at his second series of Chamber Concerts, the 
last of which was given on the 2oth ult., at the Queen’s 
(Small) Hall. At the penultimate performance, which took 
place on the 6th ult., were played Miss Agnes Zimmer- 
mann’s clever Sonata in A minor (Op. 21) for pianoforte 
and violin, originally produced at Mr. Chappell’s Popular 
Concerts in 1886; ‘*‘ Three Romantic Pieces” for violon- 
cello, with pianoforte accompaniment, by Hamish MacCunn; 
a vigorous Pianoforte Sonata in A (No. 2), by Dr. Hubert 
Parry; and a Trio in D minor for pianoforte, violin, and 
violoncello, by Miss Rosalind F. Ellicott. Justice was done 
to the merits of these works by Miss Zimmermann, M. 
Emile Sauret, and Mr. Charles Ould; and variety was 
forthcoming in some songs sung by Madame Isabel Fassett. 

At the last Concert of the season three further additions 
were made to the list of works brought to a first hearing. 
These were a String Quartet in C major, in three move- 
ments, by G. W. S. Marshall Hall; a Violin and Pianoforte 
Sonata in A minor, by Alfred Wall; and a Pianoforte 
Quintet in A, by B. Luard Selby. They are all works of 
serious aim, though of different degrees of success as 
regards achievement. We confess to a sense of disappoint- 
ment with Mr. Hall’s Quartet. It opens well with a bright 
energetic Vivace, but the Largo appassionata strives at 
‘intense”’ expression without impressing the listener, and 
the final Allegro molto is fragmentary and unsatisfactory. 
Mr. Wall’s Sonata, which was excellently played by Mr. E. 
Hopkinson and Mr. E. Fowles, does great credit to the 
young composer, It displays capabilities sufficiently pro- 
nounced to warrant his persevering; it is well written and 
well sounding music, and when his ideas have grown in 
depth and individuality, we doubt not that Mr. Wall will 
produce good work. Mr. Selby’s new Quintet is in many 
respects an important addition to British chamber music, 
for it charms and interests by its melodic wealth and 
ingenuity of treatment. It has at least something to say 
which has not been said in exactly the same way before, 
and its welcome message is received with pleasure and 
appreciation. Coming at the end of a long programme 
wholly consisting of novelties, the work did not perhaps 
make its full effect; but we are convinced of its fine 
qualities, and therefore hope for an early chance of 
renewing its acquaintance. The programme also included 
Mr. John Francis Barnett’s pretty ‘‘ Home Scenes” for 
the pianoforte, well played by Mr. E. Fowles, and songs 
by Gerard F. Cobb and J. Cliffe Forrester. 


ROYAL ACADEMY OF MUSIC. 


SATISFACTORY evidences of the excellent training given 
to the pupils at the Royal Academy of Music were 
abundantly forthcoming on the 17th ult., when the students 
of this Institution gave an Orchestral Concert at the 
Queen’s Hall. An interesting feature of the performance 
was the production of two orchestral sketches, respectively 
an Andante in E and an Allegretto con moto in A, by Miss 
Llewela Davies, whose previous compositions, it will 
doubtless be remembered, have attracted favourable notice. 
The sketches are based upon attractive themes, and their 
development and the scoring show distinct talent and 
considerable knowledge of pleasing effects. The inclusion 
of three Concertos in the programme gave it a somewhat 
formidable appearance, but the capacities of the executants. 
justified the selection. The example in this form by Max 
Bruch in G minor (Op. 26) served to advantageously 
display the remarkable abilities as a violinist of Mr. Aldo 
Antonietti, a young musician who produces an admirable 
tone from his instrument and shows an intuitive sympathy 
with the’ music he interprets that indicates a genuine 
artistic temperament. Miss Greenhill played the pianoforte 
in Beethoven’s familiar Concerto in G (Op. 58) with intelli- 
gence, and a touch which, although somewhat weak, was 
crisp and pleasant to hear. Miss Stibbs also rendered 
with taste and brilliancy the solo portion of Schumann’s 
Concert Allegrc (Op. 134), and Saint-Saéns’s Concerto in 
B minor (Op. 61) afforded Miss Edith E. Byford good 
opportunities to show the skill she has acquired over her 
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chosen instrument. Pardonable nervousness was doubt- 
fess the cause of the persistent tremolo which marred the 
otherwise pleasurable singing of Miss McCulloch, and 
Miss S. A. Gomersall’s fresh and well-trained voice 
battled bravely and with considerable success with the 
exacting requirements of ‘Hear ye, Israel,” from the 
‘‘ Elijah.’ Sir Alexander Mackenzie conducted with his 
usual watchfulness, and secured some excellent effects 
from a large orchestra, chiefly composed of students. 

The following competitions have taken place during the 
past month. On the 7th ult. the Sainton Dolby Prize was 
awarded to Amy Sargent, and the examiners highly 
commended Sarah A. Gomersall, Clara Williams, and 
May John. Miss Sargent is a native of London. On the 
same day the Heathcote Long Prize was awarded to 
Claude Frederic Pollard (Nottingham). 

On the oth ult. the Bonamy Dobree Prize was awarded 
to Audrey E. Chapman, and the examiners highly com- 
mended Dezso Kordy and Alfred H. Earnshaw. Miss 
Chapman is a native of Roehampton. 

On the 12th ult. the Rutson Memorial Prizes (for 
contraltos and basses) were awarded—that for contraltos to 
Mary A. Howard (commended, Lydia Care and Rose 
Dafforne); and that for basses to Frederick R. Ranalow 
(commended, William Price). Miss Howard is a native of 
Stroud, Gloucestershire, and Mr. Ranalow of Kingstown, 
Ireland. 

On the 16th ult. the Robert Cocks Prize was awarded to 
Lily West. The examiners highly commended Alicia A. 
Needham, Edith Pratt, and Bessie M. Stibbs. Miss West 
is a native of London. 

On the rgth ult. the Westmorland Scholarship (for 
vocalists) was awarded to Lilian Coomber; the Lady 
Jenkinson’s Thalberg Scholarship (for pianists) to 
Claude Frederic Pollard; the Potter Exhibition (for 
pianists) to Josef C. Holbrook; the Hine Exhibition 
(for composers) to Harriett Claiborne Dixon. For the 
last, the examiners commended Elizabeth D. Nicholl. 


ROYAL COLLEGE OF MUSIC. 


At the Chamber Concert given on the 4th ult., Brahms’s 
B flat String Quartet (Op. 67), one of the least popular, 
though, as regards at least three of its movements, one of 
the most beautiful of this master’s works, was well played 
by four scholars. Amongst them were two more members 
of the clever Grimson family—viz., Samuel (violin) and 
Robert (violoncello)—while Thomas Jeavans and Edward 
Behr completed the quartet. Miss Marguerite Bennett 
sang Mendelssohn’s ‘‘ Die Liebende schreibt”” and Schu- 
mann’s matchless ‘* Widmung” with a clear, tuneful voice, 
but in a coldly correct style ill-suited to lyrics of such deep 
feeling. Misses Mabel Bond, Edith Tebbutt, and Mildred 
O’Connell were heard to advantage in a lengthy vocal trio, 
“‘ Die Grazien,” by W. de Haan, a tedious effusion in 
which the ‘‘linkéd sweetness long drawn out’? is too 
cloying for words. Mr. William Ackroyd played Mosz- 
kowski’s Violin Ballade in G with a good deal of passion, 
while Miss Marie Motto and Mr. Howard Hadley did 
ample justice to Schiitt’s clever Suite for violin and piano- 
forte, the gifted young lady deserving special mention for her 
spirited performance. The final Concert of the term, on the 
oth ult., was, as usual, orchestral, and included Brahms’s 
Third Symphony in F and his ‘ Schicksalslied,”” which 
received fair, though somewhat colourless and soporific 
interpretations, the Allegros in both noble works being 
given at an unusually slow rate of speed. Vieuxtemps’s 
Fifth Violin Concerto (Op. 37) was played by Mr. Samuel 
Grimson, whose remarkably developed technique, full, pure 
tone, and fearless confidence promise great things for his 
future, He is certainly the best violinist of his years we 
have ever heard at the College. A new Pianoforte 
Concerto by a scholar—William Hurlstone—shows talent, 
though no individuality such as we find in rare abundance 
in the works of that most gifted of College scholars, 
S. Coleridge-Taylor. Mr. Hurlstone seems to have 
taken Saint-Saens's Second (G minor) Concerto for his 
model as regards the arrangement of the movements, 
for, like him, he opens with an Andante, followed by a 





Scherzo (Allegro molto e con fuoco) and another Allegro, 
prefaced by a short Adagio. A peculiarity of the work is 
the last-named Adagio, a sort of Fantasia for the solo 
instrument with hardly any accompaniment. His ideas are 
those of a pupil, but the good work displayed in the 
melodious, strongly rhythmical Scherzo and the bright, 
rollicking Finale, deserve hearty commendation. Miss 
Morfydd Williams sang the air ‘‘O my heart is weary,” 
from the late Goring Thomas’s ‘* Nadeshda,” with expres- 
sion and clear enunciation of the words. Professor Stanford 
conducted. 

The gold medal annually presented by Messrs. J. and J. 
Hopkinson, for pianoforte playing, was competed for on the 
11th ult., before the director and board of professors, and 
was awarded to E. Howard Jones (scholar). 





GUILDHALL SCHOOL OF MUSIC. 


THE performance at Queen’s Hall, on the 5th ult., of 
“‘ Elijah,” by the students of the prosperous establishment 
on the Embankment, was distinctly creditable alike to the 
soloists, the chorus, and the band, the entire force of 
executants being drawn from the school, with the exception 
of a few of the instrumentalists. To give opportunity to 
as many of the more promising students as possible, the 
solo parts had no less than fifteen representatives. Ot 
these Miss Maude Ballard in ‘‘ Hear ye, Israel,’’ Miss 
Maud Robertson in “O rest in the Lord,” Mr. Tom 
Powley as the Prophet in the first part, Miss Florence 
Oliver, Miss Evelyn Ogle, Miss Laura Pearson, Mr. Ernest 
Burry, and Mr. Leland Langley particularly justified the 
confidence reposed in them. The choruses were given with 
firmness, and, where needed, with dramatic emphasis, 
whilst neglect of more refined expression was seldom 
apparent. Earnestness combined with care marked the 
efforts of the choir throughout. The band was of 
corresponding ability. Altogether Sir Joseph Barnby, 
who conducted with his wonted decision and self- 
possession, had reason to be proud of the numerous body 
under his control. 





“TVANHOE” IN BERLIN. 


SAINTE BeEvuve’s famous theory that the critic is only 
‘‘a secretary, who writes what the public thinks,” evidently 
does not hold good in Berlin, for while the press has been 
mainly hostile to Sir Arthur's work, the public has shown 
itself sympathetic and appreciative to an unexpected 
degree. The long-deferred production of ‘ Ivanhoe” 
took place on November 26, before a large and brilliant 
audience, which included the Emperor and Empress, the 
Imperial Chancellor, and a host of social and diplomatic 
notabilities. The following was the cast: King Richard, 
Herr Stammer; Prince ¥ohn, Herr Frankel; Wilfred of 
Ivanhoe, Herr Sylva; Friar Tuck, Herr Krolop; The 
Templar, Herr Bultz ; Isaac, Herr Krasa; Rowena, Fraulein 
Weitz; Rebecca, Fraulein Hiedler; and Ulrica, Fraulein 
Goetze. The production had been twice postponed on 
account of the illness of the two prime donne, but the 
contretemps was productive of the luckiest results, for a 
reason that English readers will not peruse without a smile. 
The gentleman on whom devolved the duty of providing 
suitable costumes had been carefully furnished with the 
designs used in London, but disregarding these he had, with 
true Teutonic independence, evolved an entirely new set of 
dresses ‘from his inner consciousness.” The effect of 
these on Sir Arthur Sullivan at the first dress rehearsal is 
not to be described in language suitable for THE MusIcaL 
Times. Thanks, however, to the energy and courtesy of 
Count Hochberg and his able assistant, Mr. Pierson, the 
opera was eventually re-costumed according to the original 
designs. The expense of this (from an artistic point of 
view necessary) alteration furnished hostile critics with 
abundant material for clamour, and much cheap indignation 
was expressed at the undue favour shown to a foreigner by 
expenditure far in excess of that usual with native com- 
posers. The performance itself was excellent, and we have 
the best authority for stating that Sir Arthur was delighted, 
not only with the principal artists, but also with the splendid 
orchestra and its able chief, Dr. Muck. The revised version 
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of the opera was used, but no special alterations were made 
for Berlin. Some of the most enthusiastic applause was 
bestowed upon the air of the King, the duet between the 
Templar and Rebecca in the second act, and other numbers, 
Friar Tuck’s song proving, as a matter of course, a special 
source of delight. Amongst the leading artists, the palm 
must be awarded to Fraulein Heidler, whose realisation of 
the fascinating part of the heroine elicited universal 
admiration. Sir Arthur, who, with Count von Hochberg, 
the director of the Royal Theatre, occupied a stage box, 
was Called before the curtain at the end of the second and 
third acts, as well as at the conclusion of the opera, and 
also received the personal felicitations of the Emperor, who 
had followed the performance with the closest interest. 
Since the first performance some half-dozen others have 
been given—each time to fuller houses; and it is probable 
that “Ivanhoe”? will go the round of the German 
theatres, Dresden and other centres having already made 
enquiries, 





MUSICAL ASSOCIATION. 


At the monthly Meeting of the Musical Association, 
which took place on the roth ult., at the Royal College of 
Organists, Mr. T. L. Southgate, in a paper, ‘‘ On the treat- 
ment of music by novelists,” drew attention to a matter 
which in these days of musical culture distinctly calls for 
amendment. Mr. Southgate said truly that many of the 
best known novelists in their references to music displayed 
an ignorance of the art which indicated that they held it in 
light esteem or else that they were utterly incapable of 
realising the ridiculous nature of their statements. In “A 
Roman Singer,”’ by Marian Crawford, there was a violinist 
who could sustain the common chord of A minor, while at 
the same time “he imitated the sounds of a laughing 
voice high up above the monotonous chord; softly at first 
as though far in the distance; then louder and nearer, the 
sustaining notes of the minor falling away one after the 
other and losing themselves.”’ The hero was prepared for 
his operatic début by partaking of ‘‘ blackberry syrup” in 
order to increase his courage. However, ‘his voice spoke 
like a clarion call on the day of judgment in its wrath and 
murmured more plaintively and sadly in sorrow than ever 
the poor Peri sighed at the gates of Paradise.” Then we 
were told that in “‘‘Salve dimora’ is a point when the 
music goes away to the highest note that any one can 
possibly sing.”” It was easy for this hero, but all other 
tenors made it sound like ‘the squeak of a dying pig.” 
“The Dominant Seventh,” by Kate E. Clark, related some 
terrible effects produced by this harmony, especially when it 
was ‘woven together by pathetic chords rolled out in one 
shining web of melody . .. a mingling of strains from 
the great composers.’’ George Meredith informed us that 
the drum was an instrument that “gives vast internal 
satisfaction owing to its corpulency.” William Black 
spoke of ‘‘a perfect accord of descending fifths” as a most 
enjoyable and wonderful passage ; and in ‘‘ Kilmeny” the 
hero wonders if Miss Lesley ‘‘ would only express a faint 
surprise at hearing Mozart’s Sonata in A sharp!’’ In 
George Eliot’s ‘‘ Daniel Deronda,” a lady resumes con- 
versation ‘‘after a long organ stop,’’ and the nervous 
system of the heroine of ‘‘ Mr. Barnes of New York” “‘is 
kept at a constant unrelaxing tension that makes it like the 
C string of a highly tuned violin.” 

There was, however, a more serious side to this subject, 
for some writers, assuming a knowledge they did not 
possess, described the effects of music in a manner that 
was calculated to prove prejudicial to the art. A flagrant 
example of this was Count Tolstoi’s novel, ‘‘ The Kreutzer 
Sonata,” a name apparently adopted to attract the attention 
of those who esteemed this masterpiece of Beethoven, for 
the story had little to do with music, the references to 
which could only be described as a foul libel on a pure art. 
Absolute music fer se could not suggest evil thoughts or 
inspire a crime. Marie Corelli’s ‘‘ Sorrows of Satan” con- 
tained similar untrue and objectionable insinuations; thus 
a long and extravant description of a performance concluded 
as follows: ‘My breath failed me, my senses swam; I 
felt that I must move, speak, cry out, and implore that this 
music, this horribly insiduous music, should cease ere I 
swooned with the voluptuous poison of it.” Later on we 





were told about a song concerning ‘ A secret closely hid 
beneath the coffin lid,” which ‘sent Lady Elton into 
the throes of a violent convulsion, and which caused her 
eyes to roll in their sockets like balls of glass.” Du 
Maurier’s “ Trilby” presented many problems to the 
musician. We were informed that the heroine of 
the beautiful feet was ‘absolutely tone deaf and without 
ear,” yet she sang “‘the only song she had heard her father 
sing, ‘Ben Bolt,’ in a volume of breathy sound not loud, 
but immense.’’ As yet we hardly knew the possibilities ot 
hypnotism, but it could not alter physical conditions, and 
on these depended the quality of the voice, likewise the 
delicate appreciation of sounds. Moreover, the improved 
Trilby could never have forgotten her three years of 
training, as we were asked to believe, upon the withdrawal 
of the hypnotic influence. Again, ‘everything that 
Paganini could do with his violin she did with her voice— 
only better.” Could she sing two notes at once? Trilby 
also sings an Impromptu in A flat, by Chopin, ‘ sans 
paroles,” which we are told “finally dies away like the 
afterglow of fading Bengal fires, ending fianissimo in E 
in alt!” Then there was the description of a contralto 
voice, ‘the deep low voice that breaks and changes in the 
middle and soars all at once into a magnified angelic boy 
treble.” This ‘strange voice seems to pierce the heart 
and stir the very vitals,’ particularly when the lady sang 
‘‘in the middle of the note.’’ In conclusion, the lecturer 
suggested that novelists should submit their remarks on 
music to some trained musician. 

Owing to the length of the paper there was no time for 
discussion, but Professor Bridge, who occupied the chair, 
expressed his indignation that music should be treated in 
so unworthy and contemptuous a manner by writers who 
should certainly know better, and Mr. F. Gilbert Webb 
quoted a passage from “Signa,” by Ouida, who, referring 
to the broken violin of the hero, informed the reader that 
“‘ The wooden shell he could piece together well enough ; 
but the keys were smashed beyond all chance of restoration.” 


THE HISTORY OF ENGLISH MUSIC. 


Mr. FutLer MaITLAnp’s fifth Lecture at the Baker 
Street Church of England High School for Girls, on 
November 27, had for its title, ‘‘ Arne, and the eighteenth 
century composers.” The lecturer pointed out that at 
the time of Purcell’s death the prospects of English music 
were brighter than they had ever been before. Englishmen 
took a real pride in their greatest composer, and for many 
years after his death his music retained its hold upon them. 
Croft and other composers seemed likely to carry on the 
good work, but it was put to a sudden stop by the advent 
of Handel, who was the first to bring Italian opera into 
fashion in this country. From the beginning of the 
eighteenth century the fashionable public systematically 
decried and neglected indigenous musical talent and 
worshipped foreign celebrities. Handel availed himself 
freely of the works of Purcell, and many of his charac- 
teristic choral effects were due to the British master, who, 
of course, got no credit at all for them. The lecturer went 
on to describe the excellent work done by Dr. Greene 
(born just about the time that Purcell died), Dr. Boyce, 
who succeeded Greene as Master of the King’s Band; Dr. 
Arne, and Dr. Nares, whose instrumental pieces were 
spoken of as resembling Bach’s rather than Handel’s. 
The catch or round was next dealt with as one of the 
purely English forms least affected by foreign influence, 
and then the most celebrated glee composers received 
attention. The Lecture concluded with a lucid summary 
of the excellent work done by the Wesleys, especially in 
making known to English music-lovers the music of John 
Sebastian Bach. The illustrations included vocal pieces 
sung by Mrs. Helen Trust, and “lessons” and sonatas 
by various composers played on the harpsichord by Mr. 
Maitland. 

The last Lecture, given on the 4th ult., dealt with nine- 
teenth century composers. The lecturer drew an interest- 
ing parallel between the influence on English composers 
of Handel in the eighteenth and Mendelssohn in the 
nineteenth century, but said that the latter had been less 
crushing. Sterndale Bennett’s indebtedness to Mendels- 
sohn had been exaggerated — his works contained 
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individual ideas and modes of expression. The influence 
of Mendelssohn’s style, however, was so great, that for a 
time it quite destroyed the individualities of smaller men. 
A warm tribute of praise was given to Loder, Pearson, 
G. A. Macfarren, Henry Smart, F. E. Bache, and Goss. 
The living composers dealt with were Sullivan, Stanford, 
Goring Thomas, Mackenzie, Parry, Corder, Cowen, 
Somervell, C. H. Lloyd, and several others. The illus- 
trations included songs, excellently sung by Mrs. Hutchin- 
son and Miss G. Sichel, and several instrumental pieces. 





LONDON INSTITUTION. 


_ Mr. Arnotp DoLMEtscu gave a most entertaining and 
instructive Lecture, on the 5th ult., at the London Institu- 
tion. Surrounded by some very fine specimens of old 
instruments, the lecturer passed from one to the other, 
explaining the construction and peculiarities of each with 
the directness of perfect acquaintance and the prejudice of 
affection. Taking up the historical lute around which so 
many romantic stories cling, the lecturer said that for 300 
years this instrument held the place in the household now 
occupied by the pianoforte. Children had to learn it as 
now they have to practise upon the keyboard, and 
. probably did not succeed any better, for it was a difficult 
instrument.” The backsliding character of the lute to get 
out of tune was not mentioned, but according to an ancient 
authority, if a man played the lute for eighty years he 
would have spent sixty of them in manipulating the 
numerous pegs round which the strings were entwined in 
slipperyembrace. Considerable attention was bestowed upon 
the family of viols, with and without sympathetic strings, 
those furnished with the latter being kept for solos, as the 
added strings somewhat blurred the attack. Several pieces 
were played on these instruments, those rendered by Miss 
Héléne Dolmetsch on a viola da gamba deservedly calling 
forth hearty applause, Most interest was, however, perhaps 
manifested in a fine toned virginal, dated Venice, 1550, 
upon which was played some of the music contained in the 
Fitzwilliam Virginal Book, now being published for the 
first time under the editorship of Mr. Fuller Maitland and 
Mr. Barclay Squire. The ingenious devices by which 
distinct varieties of timbre were procurable from the double 
harpsichord were explained as proceeding from two and 
sometimes three sets of strings, which were severally 
plucked by quills and leather, according to the stops used. 
In the instrument exhibited there were five speaking stops, 
which severally acted upon quill-plucked strings, leather- 
plucked strings, and partially damped strings, giving a harp- 
like effect; while the employment of the others produced a 
trumpet tone and a peculiar bright silvery tone resulting 
from the strings being plucked close to the nut. Other 
varieties of tone-colour could of course be produced by 
certain combinations. The modern pianoforte was thus 
shown not to be wholly a gain; but notwithstanding the 
advantages possessed by the harpsichord, the ear un- 
doubtedly grows more quickly wearied with the sharp and 
persistent ‘‘ting”’ of the plucked string than it does of the 
sameness of tone produced by the blow of the felt-covered 
hammer. Much interest was evinced in a new clavi- 
chord made by Mr. Dolmetsch after the old models. In 
this instrument a tangent makes the note before it 
is struck, in a similar manner as a player stops the 
strings of the violin. The strings also were struck in 
such a way that a slight swelling forth of the sound 
could be produced by pressure of the finger on the note 
after it was struck, or, if desired, a tremolo effect. This 
made the instrument very sympathetic, and was doubtless 
the reason why it was preferred by Bach to the harpsichord. 
But the tone produced was so weak that, as Miss Dolmetsch 
played the Prelude and Fugue from Bach’s famous 
“Forty-eight,” the sweet low plaintive tones seemed like 
the ghostly voices of far away ages. 





IRISH LITERARY SOCIETY. 


Unpber the presidency of Dr. Charles Wood, a Meeting 
of the Irish Literary Society was held on November 30 at 
the Society of Arts, at which a comprehensive paper was 





read by Dr. Annie W. Patterson. The lecturer began by 
impressing on her audience the great gulf that existed 
between ancient and modern music, created by the intervals 
of the present scale. It was now only possible to convey a 
comparatively tuneless version of music which had been 
described as powerful to elicit tears and smiles. Speaking 
generally, and allowing for climatic and other influences, a 
certain amount of preliminary education was required before 
wecould appreciate modern music, especially in its advanced 
form ; whereas the nature of ancient music was presumably 
such as would appeal directly to the inborn perception of 
the human ear, independent of preconceived ideas. Ancient 
melodies were composed in what has been termed ‘‘nature’s 
scale,” and modern science obliged us to translate them into 
a scale which could only be in justice to truth described as 
artificial. Yet the beauty of the old Irish folk-songs was 
such that its spirit appealed to useven though thus disguised. 
Irish music, indeed, never fell powerless on the hearing 
ear, nor spoke in vain to the sympathetic heart. Irish 
chroniclists described some six mystic cycles or ages ot 
colonisation, the last two on the list being those of the 
Tuatha dé Danaan and the Milesians. The former 
people were said to have come from Greece and to have 
been skilled in magic and scientific knowledge of all 
kinds. It was in connection with this mysterious 
race that there was found in an ancient Irish MS. 
the story of the Daghda and his magic harp, which 
contained the first mention in Gaelic writings of the harp 
or cruith. The last band of invaders who colonised Ire- 
land inthe mythical period was that of the Milesians. These 
succeeded in completely subduing and supplanting the 
Tuatha dé Danaan, whom subsequent tradition represented 
as dwindling down into fairies and taking up their abode 
in the mountains and about the lonely lakes of the 
country. The Milesians would seem to have come to 
Ireland by way of Spain from the East. They were well 
skilled in music and poetry, and the results of researches 
indicated that they had acquired their knowledge from 
Egyptian science. The lecturer (aided by magic lantern 
images) compared the most ancient drawings of Irish harps, 
as found engraved on stone, &c., with the instruments 
depicted in the tombs of the Egyptians, the result confirming 
the theory of the origin of the Irish harp being Eastern. Study 
of these ancient harps inclined the lecturer to believe that 
the instrument originated, or at least was highly developed 
by the Egyptians, that the front pillar was an additon by the 
Hebrews or some kindred people who were at one time 
more or less influenced by Egyptian art and custom, that 
the ancient Milesians or Gadelians came from the East, 
and, judging by their code of laws and the Semitic character 
of their names, were of Hebraic origin. 

Reference was made to the exalted position held by the 
Bards among the Celtic people from the remotest period, 
and to the Council convened at Drumkill, in County 
Donegal, by the reigning king of Ireland in 558, to obtain 
their expulsion, which, however, did not take place. The 
decline of Irish harp playing was ascribed to 1738, after 
which period the prevalence of equal temperament and the 
preference of the art patrons of Great Britain and Ireland 
for continental music rang the death knell of the ancient 
harpers. Only seven of these responded to the generous 
offers of James Dungan, in 1781, who endeavoured to revive 
the annual meeting of harpers, but had to relinquish it after 
three years. Denis Hempson, the veteran harper of 
Magilligan, County Londonderry, who lived to the age of 
112, might be regarded as the last of the race of minstrels 
who were versed in the correct traditions of the ancient 
school of Irish harp playing. He was the only harpist at the 
Belfast meeting in 1792 who played with long crooked nails 
as described by the old writers. In playing he caught the 
string between the flesh and the nail. Hehad an admirable 
manner of playing staccato and legato, his fingers lying 
over the strings in such a manner that when he struck 
them with one finger another was instantly ready to stop 
the vibration. Speaking of the Irish language, the lecturer 
said that the musical terms in reference to the harp were 
legion, and a notable point about them was that they had 
evidently been invented independently of our modern 
Italian vocabulary—as, for instance, the word for the shake, 
which literally meant ‘activity of the fingers.” The 
lecturer considered the praises of Irish music by Cambrensis, 
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the learned Bishop of St. David’s, a great proof of the 
remarkable skill of the bards, since Cambrensis was of 
Welsh and Flemish descent and hated the Irish people. 

A most interesting and charming selection of ancient 
Irish songs was effectively sung by the Misses Mabel 
Berrey, Florence Shee, Lucy Etheridge, Harriet Rose- Byrne, 
and Messrs. Walter Mackway and William Webster. 
Madame Fortescue played the harp, and the lecturer and 
Mrs. Adelaide Needham presided at the pianoforte. 








REVIEWS. 


Bible Stories. Musically illustrated in six Sonatas for 
the Harpsichord. By Johann Kuhnau. No. 1, David and 
Goliath; No. 2, Saul and David. Edited by J. S. Shedlock. 


[Novello, Ewer and Co.]} 


KunHnau, John Sebastian Bach’s predecessor at St. 
Thomas's, Leipzig, published the ‘Biblical Sonatas” in 
that city in 1700. He was then, though only thirty-three, 
at the zenith of his fame. Considering that Kuhnau was 
the greatest German composer of music for the clavier 


before Bach, it is strange that no complete edition of his | 


works has yet been issued. A few selected pieces have 
found their way into modern collections, but that is all, and 
the Bible Sonatas, so often mentioned in biographical 
articles and histories of music have, until now, remained 
available only to those who had access to the original 
edition, copies of which are so scarce that even the British 
Museum does not possess one. The thanks of music-lovers 
all the world over are therefore due to the editor and pub- 
lishers of what we hope will prove to be only a first instal- 
ment of this most interesting set of Sonatas. They have 
placed within easy reach of everyone music that forms an 
important link in the chain of musical progress, and which 
no student of that progress can afford to ignore. Quite 
apart from the consideration that these pieces were written 
when Bach and Handel were only fifteen years of age, the 
fact that they are the earliest examples that have come down 
tous of Programme music, in which the true function of 
the art is kept in view, gives them an altogether unique 
position in instrumental music. There were battle pieces, 
bird pieces, and feeble attempts to imitate storms before 
Kuhnau’s time, as every musician knows; but here for the 
first time we have a serious attempt to illustrate dramatic 
incidents by means of instrumental music that aims at ex- 
pressing, not the incidents themselves (which, of course, 
would be impossible), but their characteristics and emotional 
causes and results. Thus, in the first Sonata, the composer 
himself thus describes his intentions: ‘‘1. The stamping 
and defying of Goliath. 2. The terror of the Israelites 
and their prayer to God at sight of the terrible enemy. 
3. The courage of David, his desire to humble the pride of 
the giant, and his childlike trust in God. 4. The contest 
of words between David and Goliath and the combat itself 
in which Goliath is wounded in the forehead by a stone, so 
that he falls to the ground and is slain. 5. The flight of 
the Philistines. 6, The exultation of the Israelites over 
their victory. 7. The praise of David sung by the women 
in alternate choirs ; and, finally, 8, the general joy ex- 
pressing itself in hearty dancing and leaping.” The second 
Sonata is more subjective. The various movements deal 
with “1, The sadness and madness of King Saul. 2. The 
refreshing song (sic) of David’s harp. 3. The tranquil 
and contented mind of Saul.” All these things are ex- 
pressed with a mastery and decision of touch, a directness 
and felicity of phrase, and a dignity and purity of style that 
command instant admiration ; but, beyond this, the music is 
throughout full of charm for the ear. ‘‘ Realistic ” effects 
are almost entirely absent, and “‘ meaning ”’ is never obtained 
at the sacrifice of musical beauty. Of the two Sonatas 
(they are published together) the first has more variety and 
would probably appeal to a wider circle of hearers than the 
second, which is deeper, and more likely to interest 
musicians. The former may also be recommended to 
organists as eminently suited to their instrument—the more 
so that, in the original edition, a hint to this effect is given 
by the composer himself. 





Calisthenics for the Pianoforte. By E. Silas. 
[Edwin Ashdown. } 


THE title of this collection is somewhat alarming and 
suggests distraction of neighbours and destruction of the 
household instrument. In a brief preface the author says: 
‘‘ There is no dearth of good exercises for the pianoforte, 
but for the most part they all more or less repeat each 
other. In the following pages I have tried to leave the 
ordinary track, and many of the passages will be found ot 
unusual difficulty, written in the belief that when a player 
can master these, passages of ordinary difficulty will 
appear comparatively easy.” Executants therefore who 
rejoice in technical feats may be attracted to this 
collection. Inasmuch, however, as in twenty-one out of 
the twenty-seven exercises the left hand faithfully follows 
in similar motion the arpeggios played by the right, 
the difficulties treated of cannot be said to be very 
comprehensive. 


Cantiléne. Legende Espagnole. For Violoncello, with 
Pianoforte Accompaniment. By Arthur Hervey. 
[Novello, Ewer and Co.]| 


THE first of these pieces belongs to the class of music 
which charms by its unaffected and spontaneous expression 
and which appeals to the cultured musician by its refine- 
ment and finished craftsmanship. The “ Cantiléne”’ presents 
no difficulties to the average violoncellist, and will doubtless 
enhance the enjoyment of many evenings at home at this 
season. 

The ‘“Legende” is more ambitious in design and 
character, but it demands no special executive abilities. In 
pieces bearing this title one looks for the suggestion of the 
mysterious, and, in this instance, for the courteousness 
which we are told existed before ‘‘ Cervantes smiled Spain’s 
chivalry away.” These requirements are found in Mr. 
Hervey’s music, which thus possesses much that is attrac- 
tive. In both pieces the unconventional nature of the 
harmonic progressions in the final cadences will prove 
interesting to musicians. 


Three Romances for Pianoforte. 
S. Oakeley. [Schott and Co.] 


THE first of these romances is headed “The course of 
true love never did run smooth,” a quotation which some 
amateurs may think appropriately illustrated by the piece 
being written in six sharps. It starts in a calm and 
expressive manner, and although it gets into difficulties on 
the second page and does not get out of them for a con- 
siderable space it ends tranquilly, and leaves a satisfactory 
impression. No. 2 informs the player that “In the Spring 
a young man’s fancy lightly turns to thoughts of love,” 
and the music, if expressively played, will induce the 
listener to think that it is good that a man’s thoughts 
should so stray. The piece, which may be described as a 
song without words, is developed at some length and is the 
most important of the three compositions. With No. 3 we 
are introduced to ‘“‘ The time of roses,” which effectively 
concludes a melodious and musician-like series. 


Op. 33. By Herbert 


Nocturne and Pavane, from “‘ Romeo and Fuliet.” For 
Pianoforte solo. By Edward German. 
Pastorale, from “* Romeo and Fuliet.” 
Pianoforte. By Edward German. 
[Novello, Ewer and Co.] 
CuLTUuRED pianists who have seen the version of Shake- 
speare’s immortal love story now being performed at the 
Lyceum Theatre will without doubt welcome the arrange- 
ments for their instrument of the charming “ Nocturne” 
which, it will be remembered, ushers in the third act, and 
the graceful ‘‘ Pavane,” which is danced with courtly 
gestures in the brilliant ball-room scene. Although the 
spell of the delicate orchestration is of course lost in the 
keyboard version, the spirit of the music remains, and a 
sympathetic executant cannot fail to experience and give 
pleasure as he or she converts the silent notes into sweetest 
sounds. There is but little difficulty in doing this, for the 
music is easy to read and calls more upon the heart than 
the head for its due interpretation. The suave character 
of the opening pages of the Nocturne is effectively inter 
rupted by the triplets introduced in the bass as the 


For Violin and 
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music grows more impassioned and suggestive of the 
avowal in the balcony scene. This middle portion also 
provides an admirable contrast to the resumption of the 
first theme with which the piece ends ‘‘as breezes pause, 
and die.” 

The Pavane being in A minor might be played with 
excellent effect immediately after the Nocturne, which is in A 
major. Howto play this Pavane will be best learned by a visit 
to the Lyceum, where it is danced. Mr. German would seem 
to have had a previous existence upon this earth when old 
English dances were “‘righte merrily” footed all over the 
land. Only by such an hypothesis can his remarkable 
ability to reproduce the very essence of the dance measures 
of our forefathers be satisfactorily accounted for. The 
dances written for the production of ‘‘ Henry VIII.” have 
been heard far and wide, and the same _ irresistible 
rhythm and quaint old-world charm that have secured them 
such extraordinary popularity distinguish this ‘‘ Pavane,” 
which, in its dainty refinement and courtly air, seems to 
resuscitate the ‘‘ good old” days. 

The Pastorale was written to precede the second act, for 
the incidents in which it admirably prepared the mind. 
The arrangement for the violin and pianoforte preserves 
many of the charms of the original orchestral version, and 
the interest of the music is well shared between the instru- 
ments. As in the Nocturne, contrast is obtained by an 
animated middle episode, and the Finale is remarkably 
effective without presenting any notable difficulty. These 
pieces may be warmly recommended to all amateurs, for 
they will enable them to ‘discourse most eloquent music.” 


Ricordi’s Lyric Album. Vols. 1. and II. 
[Ricordi and Co.] 

VoxiumeE I. consists of six songs by Signor Paolo Tosti, 
and includes ‘* Help me to pray,” “‘ Non me lo dite”’ (‘ Tell 
me not that’’), “ Lungi”’ (‘‘ Far away’), ‘* We have loved,” 
“ Dopo” (‘Ever since”), and “ Rosa.” All these are more 
or less well known to vocalists, and to not a few the 
present issue will be doubtless welcome. Volume II. 
comprises half-a-dozen examples of the vocal compositions 
of Signor Luigi Caracciolo. They are ‘‘ My heart and I,” 
‘Yes, I like you,” ‘Stars of the summer night,” “* Why 
should we part,” ‘‘A muleteer song,’’ and ‘‘ For thee.” 
If less popular than the collection by Signor Tosti, 
amateurs have fairly well appraised the value of these 
songs. They are unpretentious and presumably meet the 
requirements of some singers. 


Seven Children’s Songs. With Pianoforte Accompani- 
ment. Op. 61. By Edvard Grieg. With the original 
Norwegian words and an English version by Lady 
Macfarren. [Augener and Co.] 

THESE songs are delightfully fresh and characteristic. 
Although well suited to young folks of musical abilities, 
several of them might be made effective by children of 
larger growth. The English translation is not always as 
happy as it might be. Such lines as ‘’Mid glow and 
glimmer and children’s glee, ’bove fruits and flags shines a 
bright star golden,” give the vocalist little chance to produce 
a good tone, even after their meaning has been grasped. 
The accompaniments are models of simplicity and effec- 
tiveness. 








FOREIGN NOTES. 


AMSTERDAM.—M. Eduard Zeldenrust, favourably known 
to London audiences, was the pianist at the first Phil- 
harmonic Concert of the season, and was greatly applauded 
in pieces by Schumann, Jensen, and others. 

Beritin.—At a Concert at the Opera, given on 
November 30, under the direction of Herr Weingartner, 
the first performance was included of a new Requiem 
(manuscript) by the composer of ‘ Donna Diana,” Herr 
von Reznicek.——Amongst recent Concert-givers should be 
mentioned Mr. Ernest Hutcheson, who gave a most 
successful Pianoforte Recital at the Bechstein Hall; anda 
young violinist, Signor Arrigo Serato, of Bologna.——A 
new Choral Symphony by Herr Mahler, who some few 
years since conducted German Opera at Drury Lane 
Theatre, is about to be produced at the Phiharmonic 





Concerts here, under Professor Gernsheim’s direction.—— 
A cycle of Wagner’s works was commenced at the Royal 
Opera, on the 6th ult., with a performance of ‘ Rienzi.” 

BoLoGcna.—The new opera ‘‘ Consuelo,” the libretto 
founded upon George Sand’s novel, which gained for its 
composer, Signor Giacomo Orefice, the Baruzzi Prize of 
5,000 lire, was brought out here recently, for the first 
time, with great success. 

Brunswick.—A new work by Herr Eduard Kremser, for 
male chorus, solo voices, and orchestra, entitled ‘ Balkan 
Bilder,” in which the composer has skilfully interwoven 
some popular Bulgarian melodies, has just been performed 
here with much success. The work is also to be shortly 
produced at Munich, Stuttgart, and Zurich. 

BrussELs.—A new Mass for five voices unaccompanied, 
by M. Edgard Tinel, the composer of “ Franciscus,’’ was 
performed last month at the Church of St. Boniface and 
created a most favourable impression. The performances 
also included a charming ‘‘ Ave Maria” from the same pen. 
Signor Ferrucio Busoni, the eminent pianist, took 
part in M. Joseph Dupont’s first Symphony Concert of the 
season, last month, and also gave a Recital of his own. 
The réprise, on the 7th ult., at the Théatre de la 
Monnaie, of ‘‘ Fidelio’ was the first important event of the 
season here. This sublime work, which had not been 
given since 1889, was performed with the recitatives so 
ably added by M. Gevaert, who also superintended the 
rehearsals. Madame Georgette Leblanc proved an 
admirable exponent of the heroic wife, and M. Casset was 
the Florestan. 

CoLoGcNne.—An interesting addition to Concert enter- 
prise in this town is the formation of a quintet party ot 
wind instruments, consisting of Herren Wehsener (flute), 
Exner (oboe), Friede (clarinet), Sadony (bassoon), and 
Tornauer (horn), all leading members of the Girzenich 
Orchestra. The new association will give three Concerts 
of chamber music, with or without pianoforte, during the 
season.——A new opera, entitled ‘‘ Sjula,”’ by the Dresden 
composer, Herr von Kaskel, has just been brought out at 
the Stadt-Theater and exceedingly well received. 

CREFELD.—Fraulein Josepha Joachim, the second 
daughter of the eminent violinist, is about to make her 
début here in Schiller’s ‘‘ Jungfrau von Orleans,” the 
young lady having adopted the stage as a profession. Her 
elder sister, Marie, is an esteemed mrember of the Opera in 
Dessau. 

DarmstapT,—Reznicek’s comic opera ‘* Donna Diana” 
was brought out here last month at the Grand-ducal 
Theatre, under Herr de Haan’s direction, with great 
success. The notable work by the Austrian composer 
is now making the round of German lyrical stages. 

DrespEN.—Herr E. d’Albert’s new opera ‘‘ Ghismonda,”’ 
the libretto (based upon a dramatic poem by Immermann) 
from the pen of the composer, was brought out at the 
Royal Theatre on November 28, under Herr Schuch’s 
direction, and was received with much apparent favour by a 
numerous audience, whose verdict was not, however, alto- 
gether shared by the local press. On the repetition of the 
performance the house was half empty. 

FRANKFORT-ON-MaAIN.—An interesting historical Concert 
in honour of lady composers was given here recently, under 
the auspices of the Society of German Women. The 
programme included a poem by Goethe, set to music by 
the Duchess Anna Amelia of Saxe-Weimar, a niece of 
Frederick the Great, who died early inthe century. There 
were also performed a song by Corona Schroeter, who 
flourished in the second half of the eighteenth century; two 
pianoforte pieces by Fanny Hensel, Mendelssohn’s gifted 
sister; a song by the last century composer, Louise 
Reichardt; pianoforte pieces by Madame Schumann; and 
finally a selection from Frau Ingeborg von Bronsart’s 
opera ‘‘ Hiarne,” which has already been successfully 
produced at Gotha and Weimar. 

Hanover.—The Royal Theatre here, which has been 
closed for some time past pending important structural 
alterations, has just been re-opened with a gala performance 
of ‘‘ Fidelio.” The house presented a greatly improved 
appearance. 

Le1pzic.—The recently discovered remains of Johann 
Sebastian Bach are shortly to be transferred to their new 
resting-place in the renovated church of St. John’s, by the 
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side of that of the poet Gellert. The suggestion made from 
several quarters that the remains of the great Cantor should 
be placed in St. Thomas’s Church, so closely associated 
with his artistic activity, has, it would seem, not found 
favour with the authorities. —-—An event in musical circles 
here was the first performance, at the eighth Gewandhaus 
Concert last month, of Berlioz’s ‘‘La Damnation de 
Faust,”’ the productions of that master, with others of the 
modern schools, having been all but excluded here under 
the former régime. The performance was an excellent one, 
under Herr Nikisch’s baton, the soloists being . Mdlle. 
Marcella Pregi, of Paris; Herren Schelper, Bandrowski, 
and Kripfer. 

Mayence.—Ibsen’s early romantic drama, ‘‘ The Feast 
of Solhang,” with the new incidental music by Herr Hans 
Pfitzner, was produced for the first time at the Stadt- 
Theater last month. The drama, which is in style widely 
apart from the author’s later manner, was received with 
much interest, while the musical numbers proved a most 
valuable adjunct to the general effect. Herr Humperdinck, 
writing in the Frankfurter Zeitung, speaks in terms of high 
praise of Herr Pfitzner’s score, which includes solo and 
choral numbers and three particularly effective orchestral 
preludes. The composer, who conducted, was repeatedly 
recalled. 

Municu.—The ever active management of the Royal 
Opera, which some time since earned the gratitude of 
Mozart lovers by a model performance of “Le Nozze di 
Figaro,” is now actively preparing a similar representation 
of ‘Don Giovanni.’”? The immortal work is to be pro- 
duced in exact accordance with the original score used by 
the master himself (in the possession of Madame Viardot 
Garcia) and divided into two acts as indicated by the 
librettist. In order to effect the scenic changes more 
rapidly, a revolving stage is being constructed, by means 
of which the changes will be carried out in a few seconds 
before the eyes of the audience. ——After some unavoidable 
delay, Herr Richard Strauss’s new opera ‘‘ Guntram” has 
been at length brought out at the Royal Theatre. During 
the rehearsing of the work some rather energetic protests 
were raised on the part of some of the leading vocalists, 
one of whom (himself the composer of an opera) even 
going so far as to question whether his part contained any- 
thing which might be justly described as ‘ music.” 
However, Herr Strauss’s new work, which is undoubtedly 
an important one, containing many fine scenes, was ex- 
tremely well received by the audience. The press, as 
might have been expected, is very much divided in its 
opinion. ——Sir Arthur Sullivan’s operetta ‘‘ The Chieftain ” 
is just now being performed for the first time in Germany, 
at the Gartnerplatz Theatre here, with good success. 

PesAro.—Mascagni has been duly installed in his new 
office as director of the Liceo Rossini, amidst numerous 
public demonstrations testifying to the popularity of his 
appointment. The professors of the Institution are said to 
have been greatly struck with the familiarity displayed by 
the young Maéstro with every detail of the various branches 
of instruction. He is said, moreover, to have intimated 
that he will not produce any new operatic work for some 
years to come, but devote himself meanwhile to teaching. 

PraGuE.—Under the title of ‘* Pernikova Chaloupka ”’ 
(The Gingerbread Cottage), Humperdinck’s ‘‘ Hansel und 
Gretel’ was produced for the first time in Czech, at the 
National Theatre, on the 3rd ult. 

RomE.—Under the title of ‘‘ Societa Giovanni Sebastiano 
Bach,” a Bach Society has just been founded here upon 
the lines of the already existing Palestrina and Beethoven 
Societies. There are already numerous applicants for 
membership from aristocratic and artistic quarters in this 
capital. Six concerts are to be given during the season, 
under the direction of Signor Allessandro Costa. 

St. PeTersBurG.—A grand Concert was given here last 
month by Herr Leopold Auer, the eminent violinist, with 
the assistance of the orchestra of the Imperial Musical 
Society, on which occasion Tschaikowsky’s ‘ Sinfonie 
Pathétique ” was given, and the Emperor William’s ‘* Song 
to gir”? was sung by a choir of some six hundred voices. 
Herr Auer conducted, and also played Beethoven’s Violin 
Concerto.—Josef Hoffmann has just given a Concert 
here at the Hall of Peers to an audience numbering over 
3,000, whose enthusiasm took the form of carrying the 





young artist in triumph through the Hall at the conclusion 
of the performance. 

STUTTGART.—Humperdinck’s already so much talked-of 
new fairy play, ‘‘ The wolf and the seven kids,” was given 
here for the first time last month at the Court Theatre, the 
performance being for a charitable purpose. The feeling ot 
the audience was, on the whole, one of disappointment. 
As we have already indicated, the new work would seem 
to be intended in the first place for performance in private 
circles. There is a great deal of spoken dialogue in the 
piece, and the music, replete with popular elements, and 
clever, as it could scarcely fail to be, really plays a secondary 
part. 

TRIESTE.—A new Mass by the well-known composer ot 
church music, Signor Guiseppe Rota, was performed 
recently for the first time at the Cathedral here, under the 
composer’s direction. It proved a valuable composition 
and created a profound impression. 

VIENNA.—The composer, Herr Heuberger, has been 
appointed assistant musical critic of the Neue Freie Presse 
in the room of the late Dr. Albert von Hermann, whose 
death we announce in another column. 








MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT.) 


On November 23 the new Saturday “Pops” were 
inaugurated in the Ulster Hall, under the management of 
Mr. Louis Mantell, with the most satisfactory result, the 
building being crowded; and on the Saturday following 
(30th) there seemed to be no diminution in either the 
attendance or interest. Through the hall being engaged 
until the end of the year there will be a short interval until 
the 4th inst., when these Concerts will get into full swing 
again. On November 29 the Philharmonic Society gave 
its second Subscription Concert in the Ulster Hall, when 
Haydn’s ‘‘ Creation” was performed, with orchestral selec- 
tions and miscellaneous pieces. The artists were Miss 
Esther Palliser, Mr. Chambers Coleman, and Mr. Watkin 
Mills. The attendance was all that could be wished, and 
the performance reflected the greatest credit on Mr. F. 
Koeller, the conductor of the Society. 

Mr. Farley Sinkins gave his third Concert in the Ulster 
Hall, on the 11th ult., when the following artists appeared: 
Madame Belle Cole, Mdlle. Ghita Corri, Mr. Joseph O'Mara, 
and Mr. Charles Magrath as vocalists; and Mr. Gordon 
Tanner (solo violin), Mr. de Jong (solo flute), and Mr. 
Sydney Brooks (solo violoncello); Dr. Collisson acting as 
accompanist. 

The interest manifested here in the annual performance 
of Handel’s immortal oratorio ‘‘ The Messiah” has now 
increased to such an extent as to necessitate a second per- 
formance, and when it is mentioned that at the two Concerts 
given by the Philharmonic Society, on the 13th and 14th 
ult., money had to be refused at the doors, it looks as ifa 
third Concert would be required to meet the demand for 
seats. The artists engaged were Madame Amy Sherwin, 
Miss Dews, Mr. Edward Branscombe, and Mr. Arthur 
Barlow, all of whom did their respective duties well and 
to the satisfaction of the audience. The choral work 
was efficiently rendered, Mr. F. Koeller again acting as 
conductor. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


DECEMBER in matters musical here has been one of the 
busiest months within my recollection, which dates from 
1854. A summary of the principal musical events must, 
therefore, suffice. 

Messrs. Harrison’s second popular Subscription Concert 
again attracted an enormous assembly, and rarely has our 
fine Town Hall presented a more brilliant coup d’wil. The 
occasion was an exceptional one, as Miss Nikita made her 
début. Miss Margaret Macintyre was heard at the same 
Concert. Miss Nikita’s brilliant style of vocalisation is 
certainly the principal feature of her art, but disappointment 
was felt in the direction of voice quality. Miss Macintyre, 
who has not been heard here for some time, was received 
with acclamation. Her voice has considerably increased in 
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volume, and, in the rendering of ‘‘ Robert, toi que j’aime,” 
she showed considerable tone power and dramatic feeling. 
One of the most genuine successes of the Concert was 
secured by Miss Ada Crossley, the Australian contralto, 
who appeared as a débutante. Her voice is not only rich 
in quality, but most sympathetic, and her phrasing is 
artistic to a degree. 

Mr. Stockley’s second Orchestral Concert served to 
introduce Herr Reisenauer to local audiences. The famous 
German pianist caused quite a furore by his marvellous 
mastery of the keyboard, and no player since Rubinstein 
has raised such excitement here at a first appearance. The 
orchestral pieces consisted of Beethoven’s ‘“ Pastoral” 
Symphony, Goldmark’s Overture ‘‘ Sakuntala,”’ Wagner's 
Vorspiel to “* Tristan und Isolde,’ and Beethoven’s Overture 
‘‘Coriolanus.”” The works had been well prepared by Mr. 
Stockley, especially Goldmark’s Overture, and altogether 
the Concert must be recorded as one of the best and most 
interesting ever given by him. 

The Jubilee year of the Festival Choral Society was 
celebrated by a magnificent Concert under Dr. C. 
Swinnerton Heap’s direction. The works given consisted 
of Mr. Edward Elgar’s cantata “The Black Knight,” 
Beethoven’s Choral Symphony, and the third act from 
Wagner’s “Lohengrin,” for which the following principals 
had been secured: Madame Ella Russell, Miss Stanley 
Lucas, Miss Lucie Johnston, Mr. O’Mara, and Mr. Norman 
Salmond. From the very beginning of the cantata Mr. 
Elgar shows a perfect mastery over his subject, in the 
realisation of which he has been thoroughly happy. His 
orchestration is full of colour and displays many original 
touches, and his part-writing is unconventional to a degree. 
The performance, although by no means perfect, showed 
careful preparation. Beethoven’s Choral Symphony is 
specially worthy of record on account of the superb singing 
of the chorus in the choral Finale. The purity of soprani 
and tenori, and their firm attack, were distinct features of 
the performance. Of the various movements the Scherzo 
and the Adagio were by far the best rendered. The third 
act of ‘‘Lohengrin” was superbly given, Madame Ella 
Russell astonishing all hearers by the intensity and purity 
of her singing. Mr. O’Mara was also in excellent voice 
and sang with rare feeling. Dr. Heap has shown that he 
is most earnest in his endeavours, and has proved himself 
an experienced conductor. 

The Royal Carl Rosa Opera Company gave a week’s 
season of operas at the Theatre Royal. The principal 
interest centred in the revival of Wagner’s ‘Flying 
Dutchman ” and Ambroise Thomas’s ‘‘ Mignon.’’ Madame 
Ella Russell, as Senta, surpassed her previous efforts 
in Wagnerian opera, and Mr. Ludwig’s Van der Decken 
is too well known to need comment. Madlle. Zelie de 
Lussan appeared as Carmen and as Mignon, achieving the 
utmost success in both parts. The arduous duties of the 
tenor devolved upon Mr. Barton McGuckin, duties which 
this accomplished artist fulfilled to the letter. The other 
operas given during the week were ‘“ Tannhauser,” 
, * Hansel und Gretel,’ ‘ Cavalleria Rusticana,’’ and 
‘ Pagliacci.” 


MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


Tue chief musical event in Bristol during the past month 
was the performance, by the Choral Society, of Handel's 
‘* Messiah,” which took place at Colston Hall on the 
21st ult. Mr. Riseley was not content to bring it forward 
without preparation, for at several weekly practices 
the more difficult points in the choruses were carefully 
rehearsed, and as a consequence Handel’s masterpiece was 
unfolded with splendid results, which redound to the praise 
of the conductor andthe choir. The band (led by Mr. Theo. 
Carrington) and voices numbered about 500. The principals 
were Miss Kate Cove, Madame M. Hooton, Mr. H. Kearton, 
and Mr. Douglas Powell; and Mr. J. H. Fulford presided 
at the organ. 

After two postponements, the Bristol Orpheus Glee 
Society, numbering ninety members, went to Windsor on 
the evening of the 2nd ult. and sang to the Queen, some of 





her children, and members of the Court the following glees 
and part-songs, chiefly by English writers: “‘ God save the 
Queen,” arranged by G. Riseley; “Strike the Lyre,” T. 
Cooke ; ‘‘ The long day closes,”’ Sir A. S. Sullivan ; 
‘‘Hohenlinden,’”’ T. Cooke; ‘“ Peace,’? C. Lee Williams; 
“* The Pedlar’s Song,” C. Lee Williams; ‘ Ossian’s Hymn 
to the Sun,” Sir J. Goss; ‘‘ The Dying Child,” J. J. Viotta ; 
“ The Retreat,” L. de Rille, ‘Stars of the Summer Night,” 
W. A. C. Cruickshank; ‘God save the Queen.” The 
magnificent singing (unaccompanied) of the members of 
the choir, who are famed for refinement, the delicacy of 
their pianissimo effects, and the brilliancy and clearness of 
the alto voices so pleased her Majesty that she asked 
for further examples of the accomplishments of the Society, 
and Walter Macfarren’s ‘Highland War Song” and 
Hatton’s ‘‘Absence’’ were added. The Queen and 
members of the Court subsequently complimented Mr. 
Riseley and the Society, and observed that the perfection ot 
their singing had ibeen a delightful surprise, and on the 
13th ult, the Queen sent Mr. Riseley a handsome béton. 

Unaccompanied part-singing is perhaps cultivated more 
and brought to greater perfection in Bristol than in any 
city in the Kingdom. The same evening that the Orpheus 
Glee Society went to Windsor, the olian Male Choir, 
which, though a young body, has attained wonderful 
efficiency under the guidance of Mr. Sleigh, gave a 
Concert in the Vestry Hall, St. Philip’s, and sang with 
neatness and taste a number of part-songs and glees to the 
gratification of a numerous assemblage. 

Three days later a large audience gathered in the Victoria 
Rooms, Clifton, to listen to the Bristol Gleemen, who, 
for a charitable object, unfolded the beauties of several 
compositions by English, German, and other writers. 
Among them were Krugh’s ‘‘ Hark the merry Drum,” 
Callcott’s ‘‘ Peace to the souls of the Heroes,” Trithn’s 
‘‘The Three Chafers,” Laurent de Rille’s ‘‘ Like Fairy 
Elves,’”’ and Engelsberg’s ‘“‘ The Students’ March.” Under 
the guidance of Mr. W. J. Kidner, all the pieces were well 
rendered, and, together with songs by Madame Gomez, 
were highly appreciated by the audience. 

In THE MusicaL Times of last January reference was 
made to the increase in the number of churches of the city 
and neighbourhood in which suitable cantatas, selections 
from oratorios, and carols were sung during Advent and 
at Christmas. Now I have to record the gratifying fact 
that still more places of worship have been added to this 
catalogue. It is unnecessary to mention every sacred 
building where such musical services took place this year. 
A few only may suffice. Spohr’s ‘' Last Judgment’? was 
given at St. Andrew’s, Montpelier, on the rst ult.; St. 
John’s Choral Society gave a creditable rendering of 
the ‘* Hymn of Praise,” under the direction of Mr. A. E. 
Hill, on the 11th ult. ; Mozart’s Requiem Mass was given 
in St. Thomas’s Church, City, on the goth ult.; Garrett’s 
‘‘The Two Advents” was given on the 12th, in St. Mary 
Redcliffe Church, where it should be mentioned the move- 
ment of making services more musical (which has since so 
widely extended) was initiated by Mr. J. W. Lawson. In 
the majority of the churches and many other places of 
worship carols were sung at Christmas. 

At the Popular Chamber Concert, on the 14th ult., 
Anton Dvoradk’s Sextet for strings (Op. 48) and Mozart’s 
Quintet (No. 6) for strings were the concerted works 
performed, the executants being Messrs. Ward, Bernard, 
Gardner, Woodward, Pavey, and Pomeroy. The instru- 
mental solo was Hans Sitt’s Concertstiick for viola (Op. 
46), contributed by Mr. F. S. Gardner. Messrs. Ward 
and Bernard were associated in an Andante from a Concerto 
of Bach for two violins. Miss Alice Hodder sang songs, 
two being by Mr. Cyril B. Rootham, who, with Miss Edith 
Payne, acted as accompanist. 

The Ballad and Instrumental Concert in Clifton, on 
November 25, in which Madame Duma and nine other 
artists took part, was well attended; as was that of the 
Glasgow Select Choir,on November 29. The Recital, on 
the 7th ult., of Mr. Ernest Young, who was assisted by Miss 
Lock and Mr. Venn, was a success. The famous “ Besses- 
o’-th’-Barn” brass band gave two Concerts in Bristol on 
the 14th ult. During the week commencing November 25 
the opera company of Mr. D’Oyley Carte gave representa- 
tions of ‘‘ Utopia, Limited” and “ Princess Ida” at the 
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A FOUR-PART SONG. 


Composed by ScHUBERT. 


Words by SHakesPEARE. 
Arranged for Four Voices by Joun E. West. 





London: NOVELLO, EWER AND CO.. 1, Berners Street (W.), and 80 & 51, Queen Street (E.C.); also in New York. 
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Prince’s Theatre. A gratifying and well deserved presenta- 
tion was made, on the 3rd ult., by the Bristol Choral Society 
to Mr. J. H. Fulford, the accompanist, and who also does 
other excellent service in musical circles of our city. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


THE Dublin Musical Society gave its first Concert for the 
season at the Royal University, Earlsfort Terrace, on the 
3rd ult. Mendelssohn’s * St. Paul’ was the work presented, 
and the principal vocalists were Miss Jessie Scott, Miss 
McConnell, Mr. J. Leyland, and Mr. Andrew Black. The 
performance was artistically and financially successful, and 
the training of the choir and band of 360 performers was in 
accordance with the high standard always maintained by 
the Society. Dr. Joseph Smith conducted, Mr. John 
Horan, sen., was organist, and Mr. Werner led the strings. 

The Irish Arts and Crafts Exhibition opened at the 
Royal University on the 2nd ult., with a performance of Sir 
Arthur Sullivan’s ‘‘ Inaugural Ode,’’ conducted by Mr. Th. 
Werner ; during its course Glee and Ballad Concerts of 
Irish music were given under the direction of Dr. T. H. R. 
Jozé and others, and during the fortnight before its closing 
Prize Competitions were held for Military and Trade 
Bands, the adjudicators being Messrs. Van Maanen, T. 
Douglas, and Th. Werner. 

Dr. W. H. Collisson’s humorous Irish opera, ‘‘ The 
Knight of the Road,” was revived on the occasion of the 
opening of a new wing to the Rotunda Hospital by 
the Countess Cadogan, on the 4th ult.; and the charitable 
fetes, ““Cyclopia” and ‘ Sing-Su-Hay,” at the Leinster 
Hall, gave occasion for various Ballad and Glee Concerts 
under the direction of Mr. Vincent O’Brien, Mr. Andrew 
Keane, the Leinster Choral Society, &c. 

The third of the Dublin Popular Concerts took place on 
Saturday, the 14th ult., at Leinster Hall, the principal artists 
being Madame Belle Cole, Miss Ghitta Corri, Messrs. 
Joseph O’Mara, Charles Magrath, Gordon Tanner, Sydney 
Brooks, C. de Jong, and Dr. Collisson (accompanist). The 
same names were announced for the Concert of the 21st ult. 

The Dublin University Society gave Purcell’s ‘“ Dido 
and Aineas”’ at its first Concert, which was held on 
Saturday afternoon, the 14th ult., in the Examination Hall, 
Trinity College. The principal solo parts were undertaken 
by Miss Ada Craig, with amateurs of the Society. Mr. 
Charles Marchant was conductor. 

Places at the Royal Dublin Society’s Recitals of Classical 
Chamber Music are now so sought for that it is very 
difficult to obtain admittance. On Monday, the oth ult., 
the following programme was announced: Haydn’s String 
Quartet in D minor, Beethoven’s Violoncello Sonata in A 
(Op. 69), and Schumann’s Quartet in E flat. 

Mr. Charles Kelly’s annual benefit Concert took place at 
the Antient Concert Rooms on the 7th ult., when the 
popular basso was assisted by the principal musicians of 
Dublin and achieved a brilliant success. 

“The Messiah” was, as usual, given by the Dublin 
Musical Society as an extra Christmas performance, on the 
18th ult., at the Royal University, with Miss Frengley 
(a member of the choir), Miss Clara Butt, Mr. Edward 
Branscombe, and Mr. Douglas Powell in the principal 
parts; Dr. Joseph Smith conducting. 

The Examinations for Degrees in Music, at the University 
of Dublin, were held at Trinity College, on the 16th, 17th, 
and 18th ult. The following satisfied the examiners: First 
examination for Mus. Bac. degree, W. A. Taylor; second 
examination for Mus. Bac. degree, Allan Paterson ; exami- 
nation for Mus. Doc. degree, W. H. Hannaford. 

On the roth and 2oth ult. Professor Prout gave Lectures on 
Bach’s forty-eight Preludes and Fugues at Dublin University. 





MUSIC IN DUNDEE, 
(FROM OUR OWN CORRESPONDENT.) 

Tue Dundee Amateur Choral Union gave its first 
Concert of the season on the 18th ult., with Mr. C. Dreschler 
Hamilton as conductor. The work chosen was Costa’s 
“Naaman.” Mrs, Fisk, Mr. Hedmondt, and Mr. Bispham 





were the soloists, and did very good work. Miss Amy 
Sargent was unable to appear on account of illness, and 
special praise is due to Mrs. Haden, who undertook the 
soprano solos at a very short notice, and sang them 
admirably. The chorus was in good form, and may be 
particularly commended for a fine performance of the 
chorale ‘‘ When famine over Israel prevailed,” and the 
Sanctus. 

At the second of the Harrison Simpson Concerts, held 
on the 5th ult., the artists were Miss Nikita, Miss Ada 
Crossley, Miss Pauline St. Angelo, Messrs. Jack Robertson, 
Santley, and Popper. 

An enjoyable Concert was given on October 23 by 
Madame Albani, assisted by Miss Clara Butt, Messrs. 
Norman Salmond, Johannes Wolff, Hollman, and Raoul 
Pugno. Special mention must be made of a really perfect 
rendering of Rossini’s ‘‘Quis est homo,” by Madame 
Albani and Miss Butt. 

A Recital was given on November 27, by M. Sarasate 
and Madame Marx-Goldschmidt. Among local events, 
there have been two meetings of the Dundee Society of 
Musicians, on November 2 and the rqth ult., the first being 
entirely devoted to works by Brahms. Mr. S. Fraser 
Harris delivered the concluding Lectures on Mozart, 
Beethoven, and Wagner on November 12 and 26 respec- 
tively, to appreciative audiences. 


MUSIC IN EAST ANGLIA, 
(FROM OUR OWN CORRESPONDENT.) 


MENDELSSOHN’S “ Athalie”’ was the principal attraction 
at the fourth and last interim Concert occurring between 
the triennial Festivals of 1893 and 1896, which took place 
in St. Andrew’s Hall on the 5th ult., before a large and 
fashionable audience. Miss Teresa Blamy, Miss Sylvia 
Rita, and Miss Gordon Scott took the principal parts, 
while the narrative verses were powerfully declaimed by 
Mr. Charles Fry, who made his first appearance in Norwich. 
The Norwich chorus, assisted by contingents from Yar- 
mouth and Lowestoft, were in grand form, and showed 
continued signs of improvement, attributable in a great 
measure to the painstaking trouble bestowed upon the 
voices by the chorusmaster, Dr. Horace Hill. The band 
consisted mainly of members of the local Philharmonic 
Society, with the addition of a few professionals in the wind 
department, and was led by Mr. F. W. B. Noverre, with 
Dr. Bunnett at the organ. The combination of these 
forces resulted in a fine performance of the work. In 
addition to songs by the principals, several orchestral 
works by the band, and a masterly delivery of Baring- 
Gould’s “ Building of St. Sofia” (with organ accompani- 
ment) by Mr. Fry—who received almost an ovation— 
the audience had the opportunity of hearing Dr. Bunnett’s 
scena with chorus (‘‘ Rhineland’’) during the second half 
of the Concert. This slight work, which was specially 
composed for the Norwich Festival of 1872, like the 
bulk of the worthy doctor’s works, is graceful, melodious, 
and elegant. Miss Blamy sang the soprano solos most 
charmingly, and it goes without saying that band and 
chorus did their share con amore. ‘ Rhineland” is well 
worth the notice of provincial choral societies. It is a 
pleasure to say that the series of interim Concerts now 
brought to a close have been the most successful ever given 
in the City, and reflect the greatest credit upon those 
concerned in their inception and maturing. 

The Norwich Orchestral Union chose Dr. Armes’s 
‘* Hezekiah” for performance at its appearance on the 
11th ult. The vocal quartet comprised Miss Louise Burns, 
Miss Gazely (a rising local contralto), Mr. Chambers- 
Coleman, and Mr. F. B. Ranalow, each doing good service 
in their several parts. The chorus (numerically small in 
tenors and basses) gave a capital account of the work 
falling to its share. The band, mainly composed of 
juvenile performers, was hardly up to the composer’s 
requirements, which in many places necessitates 
experienced players. Mr. Ernest Harcourt conducted 
with much ability. The second half of the programme 
comprised the miscellaneous selection usual upon such 
occasions. 
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The Great Yarmouth Musical Society was heard in 
Mendelssohn’s ‘“‘Hymn of Praise” on November 26, 
Mr. Haydon Hare, organist at St. Nicholas, making his 
first appearance as conductor. It was no easy task to 
follow so thorough a musician as Mr. Stonex, who so ably 
presided over the Society for many years, but Mr. Hare is 
likely to prove a useful successor. Perhaps it was not 
quite wise to attempt a work which requires every member 
of the orchestra to be a master of his instrument, as does 
the opening Symphony of the ‘‘Hymn of Praise”; but 
considering the force at command it went with commend- 
able precision. The body of choristers, although not large, 
did their work with conscientious zeal, the majestic 
opening chorus and the grand concluding one being given 
with much vigour. The soloists were Miss Annie 
Norledge, Miss May Sieber (a local aspirant to fame who 
is likely to be heard of in the near future), and Mr. W. Fell. 
The second half of the programme included the Overture 
to ‘ Ruy Blas,” a part-song, ‘* The Rose,” from the pen of 
the conductor, and a miscellaneous selection. 

The Great Yarmouth Orchestral Society came before the 
public for the first time this season on the 14th ult., under 
the conductorship of Mr. C. W. Moss. The Society is 
numerically strong, with a good sprinkling of ladies at the 
violin desks ; but it showed wisdom on the part of the con- 
ductor not to attempt a whole Symphony, the Andante 
from No. 1 of Beethoven being the only piece in the pro- 
gramme of a classical character. ‘Two movements from 
Gade’s Trio (Op. 42) were very well played by Messrs. 
Hare, Moss, and J. F. W. Bray. Vocal selections were 
yiven by Miss Gertrude Bevan and Mr. S. Heath. 

The Beccles Choral Society gave a performance of 
liandel’s ‘‘ Messiah ’”’ on the gih ult. The solo parts were 
filled by Miss A. Stannard, Miss Parsons Norman, Mr. H. 
W. Gunston, and Mr. J. H. Brockbank. The Beccles 
Orchestral Band were responsible for the accompaniments, 
led by Mr. W. H. Delf. Mr. W. W. Harvey conducted a 
highly creditable performance. 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

TueE Scottish Orchestra, under M. Kes’s skilful training, 
has made great strides alike in the excellence of its per- 
formances and in public favour. The large audiences which 
hitherto have been the conspicuous feature of the new 
orchestral scheme in Edinburgh have been fully main- 
tained, and little but praise of the new conductor is to be 
heard on all sides. The ‘‘ Jupiter” Symphony, with which 
the third Concert of Messrs. Paterson’s series was opened 
(on the 2nd ult.), suffered from the somewhat deliberate 
tempo to which M. Kes’s beat is prone; but the delicacy of 
Moszkowski’s Suite in F (Tema with Variations and one 
other movement), the vague and fugitive character of the 
outlines in a Prelude from Chabrier’s ‘‘ Gwendoline,’”’ and 
the surging excitement of the ‘“‘ Tannhauser ” Overture were 
faithfully reflected. The climax of the Overture was given 
with magnificent power. Miss Evangeline Florence contri- 
buted a long scena from Thomas’s ‘“‘ Hamlet”’ and an aria 
from Gounod’s “ Mirella’ with much acceptance, and she 
succeeded in securing the A flat zw alt, as well as the 
enhutsiastic applause of the large audience. 

At the fourth Concert (16th ult.) a new dramatic cantata 
by the talented young composer, W. Augustus Barratt, 
was produced for the first time. ‘‘ The Death of Cuthullin,” 
commissioned specially for these Concerts, is written for 
soprano, tenor, and bass soli, chorus and orchestra. No 
work could have a better chance of adequate performance 
than at the hands of Mr. Kirkhope’s magnificent band of 
singers. The ‘choir’ has developed into a full-blown 
chorus and need fear no competition from any quarter. 
Every justice was done to the many effective choral 
passages; and the description of the ‘Combat,’ and 
“ Blow soft, O Norland gale’’ (a very clever boat song with 
haunting refrain), were loudly applauded. The different 
choruses for ‘* Maidens” and for ‘* Bards,’’ as well as the 
final scene, ‘‘ Lament for Cuthullin,” were also well 
received. The general impression was much marred by 
the unfortunate indisposition of Miss Sargent, who should 
have sung the important solos assigned to Bragéla. 





It is no discredit to the ladies who at three hours’ notice 
bravely undertook the difficult task of supplying the 
voice parts of not too “ vocal” music that the intentions 
of the composer were not always so manifest as the 
anxiety of performers and audience. Mr. Peterkin was 
eminently successful in the bass solos, and Mr. Lloyd 
Chandos sang “ Carril’s Song”’ (the most obvious melody 
in the work) in a way which drew forth the warm applause 
of the audience. Mr. Barratt was called to the platform at 
the close to receive hearty congratulations. The choir 
was of course perfectly at home in the ‘‘ Hymn of Praise,” 
which formed the second part of the programme, and 
Mr. Kirkhope’s successful efforts were fully recognised by 
audience and chorus alike. 

At the special Advent services in St. Mary’s Cathedral 
Mr. Charles Macpherson’s new Psalm, ‘‘ By the Waters of 
Babylon,” was given by the combined choirs of the 
Cathedral, under Mr. Collinson’s direction, on the 13th ult. 
The Psalm has already been performed at the Royal 
College of Music with great success. The work was 
admirably rendered and its many beauties made a deep 
impression. The anthem was a selection from the ‘* Hymn 
of Praise,” in the solo parts of which Mr. Gledhill's beautiful 
voice and finished style were heard to great advantage. A 
capable orchestra of about forty players lent valuable sup- 
port in one of the most successful of the many choral 
successes at the Cathedral. 

Onthe 18th ult. the choir of St Paul’s Episcopal Church 
gave a performance of Spohr’s ‘Last Judgment,” under 
the direction of Mr. Prendergast, organist of the Church. 

On November 29 Senor Sarasate, assisted by Madame 
Berthe Marx-Goldschmidt, gave his annual Recital. The 
audience was not quite so large as the great violinist has a 
right to expect in Edinburgh, but it responded as readily as 
of yore to the potent magic of his bow. 

On the 14th ult. an enormous audience taxed the utmost 
resources of the Empire Theatre to hear Herr Rosenthal’s 
first Recital in Edinburgh. The great pianist elected to 
make his début here in the ‘“ Appassionata”’ Sonata, and 
there is no work in which an audience can better gauge 
a new pianist’s place among the great artists. Heir 
Rosenthal’s phenomenal technique compelled the unstinted 
admiration of his audience, and a wave of enthusiasm swept 
over the building after the magnificent tour de force in 
Liszt’s ‘‘ Masaniello” Fantasie. His greatest artistic 
successes were won in two encores—Schubert’s charming 
little Impromptu in F minor and Chopin’s “ Berceuse.” 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 

TRUE enough it is that the management of the Choral 
and Orchestral Union has entered upon a rather drastic 
change of programmes, alike as regards the ‘“ Classical” 
nights and the Saturday ‘‘ Popular’”’ evenings. Whether 
Codlin or Short is our best friend it is not for the writer of 
these notes to discuss at the present moment, and it, 
therefore, only remains to record one outstanding matter of 
fact. It is this: the marked change in the composition of 
the Saturday programmes has sufficed to draw big 
audiences to St. Andrew’s Hall. Lighter fare has, without 
a doubt, appealed to the people with notable success, and, 
as has been said over and over again, the people have a 
method of their own of showing what they really want. 
On the 14th ult., for example, an overflowing audience 
assembled in our leading concert-room to listen to the 
Procession music from Goldmark’s ‘* The Queen of Sheba,”’ 
the ‘Tannhauser” Overture, the Scherzo from Men- 
delssohn’s ‘‘A Midsummer Night’s Dream,’’ and the 
C minor Symphony. At a ‘Pop.’ one does not want 
much better than Beethoven’s No. 5; as produced, 
moreover, under the bdton of Mr. Willem Kes, the 
new Conductor of the Scottish Orchestra, it would be 
hard to imagine a more enjoyable interpretation of the 
work, Mr. E. C. Hedmondt sang familiar selections from 
Weber and Wagner, and here again renewed evidence 
was in favour of the new order of things. On the Tuesday 
evenings the audiences have not, unfortunately, been great. 
Mr. Moriz Rosenthal showed again, however, what a 
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name means, and thus it came to pass that this accom- 
plished pianist attracted one of the largest houses of the 
season. ‘The new-comer was at his best on the roth ult. ; 
so, also, Mr. Kes in his fine rendering of the Tschaikowsky 
Symphony (No. 4) in F minor. Saint-Saéns’s ‘ Samson 
and Delilah ” was announced for performance too late for 
notice in our current issue in view of the Christmas 
holidays. It may, however, be mentioned that the Glasgow 
Choral Union has taken a well sustained interest in the 
work, and that the soloists retained for the performance 
included Mrs. Katharine Fisk, Messrs. Hedmondt, Andrew 
Black, and Bispham. 

Paisley’s own choir was to the fore on the oth ult., when 
the local Choral Union gave a wonderfully fine perform- 
ance of Gounod’s ‘‘The Redemption.’’ The enterprise 
of Mr. James Barr's Society is, indeed, commendable. The 
Union numbers close upon 250 voices, and the manage- 
ment do not for a moment hesitate to engage at least forty 
instrumentalists from the Scottish Orchestra when a choral 
work is on hand. 

The Glasgow Glee and Catch Club gave a “ Ladies’ 
Night” on the 5th ult. It is only very occasionally that 
the coveted card is issued, and, to quote from an old-world 
writer, the meetings are invariably ‘“ elegant and fashion- 
able.” Mr. Allan Young conducted with all his wonted 
care and intelligence, and many hearty felicitations were 
exchanged on his restoration to good health. 


MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


Two Concerts by the Philharmonic Society have to be 
noted since the last record of music in these parts. At the 
first, which was given on the 3rd ult., Dr. Hubert Parry 
conducted a miscellaneous programme of no special merit, 
the playing of Mr. Rosenthal being chiefly responsible for 
raising it above the commonplace. On the 17th ult. Dr. C. 
Villiers Stanford succeeded for the evening to the conductor’s 
seat, the leading feature of the performance being Mendels- 
sohn’s ‘‘ Hymn of Praise.” The appointment of a successor 
to the late Sir Charles Hallé is, up to the time of writing, 
still in abeyance. On the 6th ult. the Post Office Choral 
Society returned to its earlier and better paths, and after an 
interregnum of a season or so restored oratorio to its proper 
place at the annual Concert in the Philharmonic Hall. On 
the date named Haydn’s ‘Creation’? was given by the 
members under Mr. J. C. Clarke. 

For the usual Advent oratorio at the Pro-Cathedral, 
Mr. Burstall had selected Gaul’s cantata ‘‘ The Ten 
Virgins,” two performances of which work took place on 
the 5th and 12th ult. This somewhat meagre chronicle 
completes the list of what has been done in choral Liverpool 
during the past month. On the Cheshire side of the 
Mersey the Birkenhead Cambrian Choral Society has given 
Handel’s ‘“ Messiah,” under Mr. D. O. Parry; and at the 
same place Bach’s ‘‘ Christmas Oratorio” received good 
treatment at the hands of Mr. J. W. Appleyard and the 
St. Cecilia Society, on the 21st ult.; at Rock Ferry, on 
the 16th ult., Schumann's “ Pilgrimage of the Rose” was 
performed, under Mr. Pemberton; and at Liscard, Handel's 
‘Judas ” formed the programme of the regular Christmas 
Concert, under Mr. Argent. 

Orchestral music has again been considerably to the fore 
in this district. At St. George’s Hall, on the 8th and 15th 
ult. respectively, Mr. H. A. Branscombe played Handel's 
fourth and second Organ Concertos at the Sunday 
Concerts, and the effect of the whole, accompanied by the 
fine body of strings in the regular band engaged for these 
performances, was extremely good. On the 14th ult. the 
Orchestral Society gave one of its annual Ladies’ Concerts 
at the Philharmonic Hall, when Mr. Rodewald directed 
an excellent performance of Schubert’s C major Symphony, 
Wagner’s “ Parsifal”’ Vorspiel, and other important selec- 
tions. The same conductor—who, by the way, is now 
unfortunately underlined as pro tem.—on the roth ult., once 
again showed what excellent work can be done by the 
Societa Armonica when once its members are brought face 
to face with a sense of their responsibilities. A Haydn 
Symphony formed the chief feature of the programme. At 


the Concert previously-named some new and charming 
songs by Dr. Stanford were sung by Mr. Plunket Greene, 
accompanied by the composer; and at the performance 
last alluded to, a couple of clever and pretty novelties for 
orchestra were produced by Mr. C. W. Black, a young 
local writer. 

At Runcorn, Barnett’s ‘Ancient Mariner” was given, 
on the 16th ult. ; and at Warrington, Handel’s ‘‘ Messiah,” 
on the 18th ult., under Mr. F. H. Crossley. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


To the Thursday evening Concerts, which still bear the 
name of their lamented founder, Sir Charles Hallé, a 
peculiar interest has during the last two months attached. 
The special excellence of our Manchester orchestra had 
resulted not so much from the accomplishments of the 
individual players as from the absolutely unique relationship 
established between them and their accomplished chief, and 
from the close understanding and entire confidence which 
had grown up on both sides. Constant performance under 
one unfettered master during the winter months of many 
consecutive years had served to render the response of the 
band to whatever demands were made upon it as prompt 
and as nearly perfect as possible. Every listener felt that, 
whatever may be his conception as to the adequacy of the 
rendering, as to the too faint or too high colouring of any 
of the works produced, the interpretation was, at any rate, 
consistent with the intention. of the conductor, and 
represented his sense of the meaning of each phrase. And 
so, although no doubt was or could be entertained 
that among our native-born artists we have many to 
whom the bdton might with absolute safety be en- 
trusted, there was, nevertheless, a fear lest arrangements 
hurriedly made and frequently changed for the control 
of the orchestra until a permanent head could be 
secured might lead to a looser discipline, to the less 
satisfactory rendering of the classical masterpieces which 
we love, and to a diminution of energy in the production of 
new works not yet brought before us. Most happily, all 
such fears have proved groundless. The loyalty of the 
members of the orchestra has been unswerving, and the 
fitness of each selected chief for his responsible task has been 
amply demonstrated. Following Sir Arthur Sullivan we 
have had Sir Joseph Barnby, and under his guidance an 
entirely admirable rendering of the work with which we 
have of late years become so thoroughly familiar—viz., the 
‘‘Faust” of Berlioz; and, on the 1gth and 2oth ult., 
two performances of ‘‘ The Messiah.” Mr. F. H. Cowen 
especially interested us by the fresh light which he 
threw upon Beethoven’s Symphony in A, every note of 
which seemed to dwell in his memory. Even under the 
Viennese conductor, to whom our eyes are anxiously 
turned, no more intelligent unfolding of the great work 
has been given here. Sir A. C. Mackenzie gave such a 
masterly reading of the peculiarly complicated and intricate 
Fourth Symphony of Tschaikowsky that we should be more 
than pleased could he be prevailed upon again to visit us, 
and especially if he would bring with him one of his 
delightful Scottish Rhapsodies. Professor Stanford has 
introduced here the work which he has labelled ‘‘ L’Allegro 
ed il Pensieroso,” of which the second movement proved 
far the most interesting ; and when Mr. R. H. Wilson took 
in hand the “‘ Lobgesang”’ and Rossini’s ‘‘ Stabat Mater,” 
the choir naturally testified their enthusiasm for their tutor 
and friend. But although such frequent changes bring 
before us many accomplished conductors, with whom we 
should otherwise not become acquainted, and are not without 
good result in securing effects to which we are unaccustomed, 
it is questionable whether the advent of a permanent 
chief could, without danger, be very long delayed. In the 
meantime, however, we have learnt that even in the Free 
Trade Hall a real pianissimo is possible, and the new- 
comer will be bound to occasionally secure such a relief; 
and perhaps he may venture a step farther, and by 
subduing the energy of the more blatant instruments 
secure our gratitude to an extent to which no one has yet 





earned it. 
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Our anxiety has been so wholly absorbed in the orches- 
tral work that we have come to realise something of the 
true value of its guiding hand, and the far slighter import- 
ance of the vocalisation which serves to relieve the mind 
from its earnest strain and enables it to recover its elasticity 
and its readiness to receive new impressions ; therefore the 
mere record must suffice that Madame Ella Russell—so 
extremely valued here in opera—has scarcely yet proved 
her capacity for oratorio; that Mdlle. Boye may possibly 
in time take rank among our acceptable contraltos ; that 
Miss Margarethe Petersen is admirable in the smaller 
German and Swedish Lieder which find fitting place 
in the second part of a programme, but has some 
peculiarities of tone and roughnesses of style from which 
she would do well to free herself if she desires to find a 
home among us. But the opportunity which brought to 
the front Herr Carl Fuchs was welcome, although he 
employed it far more profitably in the smaller pieces, 
which he played with good tone and in admirable cantabile 
style, than in the Schumann Violoncello Concerto, which 
deserves not the care he bestowed upon it. There could 
be but one opinion respecting the splendid executive skill 
of Madame Carrefio or of Herr Rosenthal, the two pianists 
who have been here; but we are bound to protest against 
the gross misconception of Mendelssohn’s ‘ Lieder,” 
especially of No. 1, exhibited by the latter. 

There was much to enjoy at the Concert which, on the 
16th ult., Mr. Harrison gave in conjunction with Messrs. 
Hime and Addison, of this city. It is not always easy to 
understand why the efforts of some artists seem so violently 
to excite an audience, or to join in applause which appears 
grossly indiscriminating and even hurtful. But there was 
entire unanimity of opinion with respect to the finished 
rendering of Mozart's ‘‘ L’Addio” by the young Australian, 
Miss Ada Crossley, who, at a time when such qualifications 
are too rare, brings us a rich contralto voice of even tone 
throughout its compass, and delivered with perfect freedom 
from that ridiculous affectation of hysterical emotion 
which suggests a half-paralyzed loss of control. Then the 
rejuvenated power and richness of Mr. Santley’s voice and 
the almost rollicking joviality with which he rolled forth 
its sonorous tones brought again to us a pleasure which we 
had thought must have for ever passed. And, in the 
second Etude of Rubinstein’s Op. 23, Miss St. Angelo 
showed a freedom of wrist and a crispness of touch for 
which we were scarcely prepared; while the violoncello 
playing of Herr Popper, although never devoted here to 
any great or lofty purpose, was finished and void of 
apparent effort. 

One of our most esteemed pianoforte teaches, Mr. Max 
Mayer, gave, on the oth ult., the first of a short series of 
Chamber Concerts. With Mr. F. Norton he introduced 
the Clarinet Sonata (Op. 120) of Brahms; with Mr. 
Brodsky the G major Duet (Op. 78) of the same author ; 
and, with the further aid of Mr. Vieuxtemps, the Schumann 
Trio (Op. 63); before which closing piece Miss Petersen 
intermitted Schumann’s Cycle of Songs (Op. 42), ‘‘ Frauen- . 
lieben und Leben.” ( 

It is pleasant to be able to report continued improvement 
in Mr. Lane’s choir, as shown in our first Christmas per- 
formance of ‘“‘ The Messiah,’’ when the choruses were 
given with very considerably enhanced power and meaning. 





MUSIC IN NORTH STAFFORDSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


On November 29 a very successful Concert was given in 
the Newcastle High School before a distinguished company 
of visitors. Mrs. James Heath, Miss Moore, Mr. Parkes, 
the High School Choir (under the direction of Mr. J. 
Alcock), Mr. Pawle, and Mr. Butterworth contributed to an 
excellent programme. The Meakin Popular Concerts still 
maintain their hold upon the people, and on the 2nd ult. 
the Victoria Hall was once more crowded. Dr. A. L. 


Peace, of Glasgow, gave an Organ Recital, and Miss 
Thudichum and the Westminster Glee Singers elicited 
unstinted applause. 

“An Evening with Tennyson” was the title of a Musical 
Lecture given by the Rev. J. V. Rogerson, at the Hanley 


With the object of rendering aid to the School Scholar- 
ship Fund the pupils of the Hanley Higher Grade School 
gave a Concert, on the 5th ult., at the Victoria Hall. A 
very lengthy programme was successfully carried out, with 
credit to the performers and instructors. 

Mr. E. Brain conducted the eighteenth annual Children’s 
Festival on the roth ult., at the Fenton Town Hall. The 
children sang a number of part-songs with considerable 
taste and expression, giving strong evidence of careful 
training. 

Miss Edith Hooley held a very successful Concert on the 
roth ult., at the Tunstall Town Hall. Miss Shirley 
(Hanley) and Mr. Copestake (Longton) contributed vocal 
pieces. 

The annual “ Messiah” performance by the members of 
the Hanley Glee and Madrigal Society is eagerly looked 
forward to in this district. Given with the aid of Madame 
Fanny Moody, Miss Ransome, Mr. Edward Lloyd, and 
Mr. Charles Manners, and a capable orchestra, on the 
12th ult., it is natural that a vast audience should have 
been more than satisfied.” At times the applause was a 
thing to be remembered. The choir was excellent, and 
Mr. Garner conducted with complete success. Mr. 
Johnson presided at the organ and Mr. T. Shaw led. 

The Longton Choral Society presented ‘ Alexander’s 
Feast’? and “ Hear my Prayer” on the 12th ult., at its 
first Concert, in the Town Hall. Under Mr. E. H. Bloor’s 
direction, a chorus of seventy voices, assisted by Miss 
Emily Davies, Mr. Gawthrop, Miss Jessie King, and Mr. 
W. H. Burgon, gave a good rendering of these two works. 
The Society is worthy of a larger measure of local support. 

Mr. Elgar will write a cantata for the North Stafford- 
shire Musical Festival. The meeting decided to have one 
day and two evening performances. The Guarantee Fund 
has reached £710 towards a total of £1,000 required. 





MUSIC IN NORTHUMBERLAND AND DURHAM. 
(FROM OUR OWN CORRESPONDENT.) 

On the 4th ult. no less than three local choral societies 
gave Concerts. The South Shields Choral Society com- 
menced its twelfth season with performances of the late 
Goring Thomas’s choral ode ‘‘ The Sun Worshippers,” Sir 
Arthur Sullivan’s dramatic cantata ‘‘On Shore and Sea,” 
and sundry other pieces of a miscellaneous character. The 
principal vocalists were Miss Maggie Davies, Miss Sarah 
Berry, and Mr. Iver McKay, whose efforts were greatly 
appreciated. Mr. Alfred Oppenheim was solo violinist, 
Miss Annie Smith discharged the duties of accompanist, 
and Mr. Michael Fairs conducted. The Concert was 
largely attended and in every way successful. 

The Jarrow Choral Society, on the same night, gave the 
first Invitation Concert of its sixth season, on which 
occasion the principal work performed was Dr. Hubert 
Parry’s ‘‘ Ode to St. Cecilia.’”’ The vocalists were Miss 
Emily Davies, Madame Marie Bellas, Mr. T. W. Page, 
and Mr. W. H. Burgon. Mr. T. Wilkinson presided at 
the organ, Miss Teresa Larkins at the pianoforte, and Mr. 
J. M. Preston was, as usual, the conductor. 

The Chester-le-Street and District Choral Society 
gave a very creditable performance of Handel’s ‘‘ Judas 
Maccabzeus”’ early in the month, in the Wesleyan Church, 
Chester-le-Street. The principals were Madame Kate 
Robinson, Miss Mimi Beers, Mr. D. S. Macdonald, and 
Mr. R. G. Thwaites. A small orchestra was engaged, 
with Mr. J. H. Beers as leader, Mr. J. M. Preston was 
the organist, and the conductor was Mr. L. Dyer Appleby. 
The Society is now in its seventh season, and its proceed- 
ings are marked by a laudable ambition. 

On the 7th ult., in connection with the People’s Concerts 
under the auspices of the Corporation of Newcastle, a 
performance of Rossini’s ‘‘ Stabat Mater” was given in the 
Town Hall, Newcastle-on-Tyne, by Dr. William Rea’s 
Amateur Vocal Society. The solos were entrusted to 
Madame Adelaide Mullen, Miss Emily Himing, Mr. Henry 
Beaumont, and Mr. Gilbert King. Dr. Rea presided at the 


organ and Dr. G. F. Huntley conducted. 


The annual Concert of the Northern Musicians’ Bene- 


volent Society took place in Olympia, Newcastle-on-Tyne, 





Presbyterian Church, on the 3rd ult. 


on the gth ult. The principal work upon the programme was 
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Mr. Edward German’s Suite in D minor, composed for and 
produced at the recent Leeds Musical Festival. This 
remarkably fine work was, on the whole, creditably per- 
formed and very greatly appreciated. Other works 
presented were the ‘‘ Rosamunde” Overture (Schubert), 
the Introduction to the third act of ‘ Lohengrin” 
(Wagner), the ballet music from Gounod’s “ Reine de 
Saba,’ Rossini’s ‘‘Semiramide’’ Overture, and Golter- 
mann’s Concerto in A minor for violoncello, the solo part 
being very creditably played by Miss Gertie Smith, a young 
lady just in her teens, who has decided talent. The vocalist 
was Mdlle. Zelie de Lussan, who created much enthusiasm, 
and Mr. J. H. Beers very ably conducted. This excellent 
Society was formed some few years ago for the purpose of 
raising a fund whereby those in the musical profession who 
need it may be assisted in the time of adversity. 

The Durham University College Choral Society gave a 
very successful Concert of a miscellaneous character in the 
Castle Hall, Durham, on the goth ult. The conductor of 
the Society is Mr. D. Whitehead, of Durham Cathedral. 

The so-called Harrison Concerts took place in Sunder- 
land on the oth and in Newcastle on the roth ult. The 
artists at both Concerts were Miss Nikita, Miss Ada 
Crossley, Mr. Jack Robertson, Mr. Santley, Miss St. Angelo 
(solo pianist), Herr Popper (violoncello), and Mr. Watkis 
(accompanist). 

The Dunelm Choral Society gave a successful per- 
formance of Sterndale Bennett's ‘‘May Queen” on the 
11th ult., with Miss Annie Nelson, Miss Helen Ditchburn, 
Mr. Tom Child, and Mr. G. H. Ditchburn as principal 
vocalists, Miss Soper at the pianoforte, and Mr. F. E. 
Leatham at the organ. Mr, G. H. Ditchburn conducted. 

One of the most important Concerts of the month was 
that given by the Sunderland Philharmonic Society, on the 
16th ult. The first part of the programme consisted of 
selections from the works of Richard Wagner, including the 
“Holy Grail’? scene from the first act of ‘ Parsifal,”’ 
and the second part included Arthur Somervell’s short 
cantata ‘‘ The Forsaken Merman,” which was heard for the 
first time at the recent Leeds Festival. The vocalists were 
Madame Marie Duma and Mr. David Bispham. The 
chorus of the Society number some 150 voices, and an 
excellent orchestra of forty-five performers was engaged, 
che conductor being Mr. N. Kilburn. The Concert was in 
every way successful, and reflected the utmost credit upon 
all concerned in it. 

Another equally good Concert was given by the Gates- 
head Choral Society, in the Town Hall, Newcastle, on the 
17th ult., when Handel’s “Israel in Egypt” was per- 
formed, under the direction of Mr. J. M. Preston. The 
feature of the performance was the admirable singing of 
the choir, the fine choruses with which the work abounds 
being given without exception in a manner which it would 
be diffcult indeed to surpass. This Society has had a 
remarkably successful career and promises to achieve great 
things in the future. Good performances of important 
works for voices and orchestra are far too few in these 
counties, and the future of this Society will be looked 
forward to with very considerable interest. 

Performances of Spohr’s ‘‘ Last Judgment” have been 
given during Advent in the Cathedral and in St. Thomas’s 
Church, Newcastle. 

“The Messiah” was given in the Town Hall, New- 
castle, on the 23rd ult., by the Newcastle Harmonic 
Society ; conductor, Dr. C. Chambers. The vocalists were 
Miss Gertrude Hughes, Miss Hannah Jones, Mr. Maldwyn 
Humphreys, and Mr. Wm. Llewelyn. Mr. G. F. Vincent 
presided at the organ. 

The Newcastle Chamber Music Society gave its third 
Concert of the season in the Assembly Rooms, Newcastle, 
on the 18th ult. The principal pieces in the programme 
were Mendelssohn's String Quintet in B flat (Op. 87) and 
Svendsen’s String Octet in A (Op. 3), the latter being 
played by Messrs. Arthur Bent, Wallace Sutcliffe, William 
Ackroyd, Alfred Wall, Alfred Hobday, Percy Kearne, Paul 
Ludwig, and Tennyson Werge. Mr. Emlyn Davies was 
the vocalist, and Mr. J. M. Preston presided at the piano- 
forte. The Concert was eminently successful and greatly 
enjoyed. 

_ The Sunderland Chamber Music Society gave Concerts 
in Sunderland on November 29 and the 2rst ult, At the 


former Mozart’s Trio in G for pianoforte and strings, 
Beethoven’s ‘‘ Kreutzer” Sonata, and a Trio for pianoforte 
and strings in D minor (Op. 25), by F. E. Bache, were per- 
formed; and at the latter Quartets by Mozart and Harvey 
Lohr, and Grieg’s Sonata for pianoforte and violin in F 
Op. 8). The performers were Mr. John Parker (flute), 
Mr. W. W. Lax (violin), Mr. L. A. Nicholson (viola), Mr. 
G. I. Simey (violoncello), Mr. Oscar Cohen (pianoforte), 
and the Rev. G. W. Anson Firth and Mr. J. M. Hardwick 
(vocalists). 


— 


MUSIC IN NOTTINGHAM. 
(FRoM OUR OWN CORRESPONDENT.) 


At Herr Ellenberger’s Classical Concert, on November 
28, with the exception of the concluding piece (Brahms’s 
Trio in C minor), solos were the order of the evening. Miss 
Ellenberger delighted her hearers in Mendelssohn’s 
‘* Variations Serieuses ” and in the Beethoven Violin and 
Pianoforte Sonata in D (Op. 12), which she played with 
her brother. Herr Ellenberger also gave Wieniawski’s 
“ Légende.” Mr. Thorpe’s violoncello playing is always 
anticipated with interest, and his one contribution (Becker’s 
‘“ Andante religioso’’) was scarcely enough. Miss Marjorie 
Eaton was the vocalist. We hope the future of these 
Concerts will reward Herr Ellenberger’s talents both as 
performer and entrepreneur with the success they deserve. 

The Sacred Harmonic Society’s performance of ‘‘ The 
Golden Legend” (Sullivan), on the 3rd ult., was charac- 
terised by the all-round excellence we have now come to 
associate with its undertakings. The vocalists were Miss 
Thudichum, Miss Meredyth Elliott, Mr. Piercy, Mr. Walter 
Ford, and Mr. Norman Salmond. Mr. George Essex pre- 
sided at the organ with great judgment. The choral 
portions of the work were grandly sung by the large force 
under Mr. Adcock’s control, ‘‘O gladsome Light” especially 
receiving a fine rendering. The band was equal to the 
exacting nature of the score, the many beautiful effects 
being adequately realised. 

The West Bridgford Choral Society is progressing 
favourably, under Mr. J. S. Derbyshire’s direction. On the 
13th ult. it gave a creditable performance of Handel’s 
‘‘ Judas Maccabzeus,”’ as far as the choruses and soloists 
were concerned. The solos were entrusted to Miss Maggie 
Jacques, Miss Jessie Marshall-Ward, Mr. Henry Pyatt, and 
Mr. F. S. Gilbert, justly esteemed local favourites. We 
wish this young Society every success, and trust it may 
be the precursor of others which may strive to keep the 
taste for choral music alive in the suburban districts so 
rapidly growing around us. 

The Philharmonic Choir’s first Popular Concert, on the 
14th ult., was fairly well attended, and we hope these 
Saturday Choral Concerts will develop into an established 
series, with a larger infusion of choral music in the pro- 
grammes. The soloists were Miss Maggie Jacques (whose 
beautiful soprano voice was heard to advantage in Weber’s 
‘ Softly sighs ’’), Miss Holbrook, and Mr. Walter Ford. Mr. 
J. H. Wakefield gave a musicianly rendering of Beethoven’s 
Violin Sonata (Op. 24), the pianist being Mr. C. H. Oaksford. 
The choir, though less strong in numbers, has gained in 
purity of tone. 





MUSIC IN OXFORD. 
(FROM OUR OWN CORRESPONDENT.) : 

THE great musical event of the term that has just close 
was undoubtedly the visit of Dr. Richter and his orchestra, 
on October 29. It was not, we believe, the first time that 
the famous Viennese conductor has visited Oxford, but so 
long an interval had elapsed that the performance had all 
the charm of novelty to the present generation, and excited 
a quite exceptional amount of interest. 

The fifth series of the Public Classical Concerts has 
opened successfully, though a word of protest must be 
recorded with reference to a most thoroughly unsatisfactory 
performance of Beethoven’s Second Symphony, on October 
24. Spohr’s Ninth Violin Concerto, as played by Fraulein 
Wietrowetz on October 24, and Schubert’s Octet, as 
rendered on November 14, were both things to recollect. 
The singers were Miss Marie Brema and Mr. Plunket 





Greene, both well established favourites here. 
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Mr. Farmer’s Concerts at Balliol have also pursued 
their usual course week by week, the most notable 
being an Orchestral Concert, at which Mozart’s D minor 
Concerto for pianoforte formed the great attraction, and a 
Madrigal Concert, at which a special point was made of 
the compositions of Weelkes. At the Musical Union 
Invitation Concert (November 21), that Society again 
showed its devotion to Beethoven’s later String Quartets, 
the C sharp minor being the specimen selected on this 
occasion. 

It was eminently in accordance with the fitness of things 
that Sir John Stainer should select ‘ Purcell” as the 
subject of his terminal public Lecture (November 109). 
Great pains had apparently been taken to provide an 
adequate supply of illustrations, the chief of them being 
the Te Deum, which was conducted by Professor Bridge. 

Local musical Societies have not been very prominent. 
The St. Peter-le-Bailey Musical Society gave a selection 
from ‘The Messiah,” in the Parish Church, at the 
beginning of December; and on November 21 the prin- 
cipal Society for men’s voices, the Oxford Gleemen, gave a 
very successful Concert in the Holywell Music Room. 
Beyond this there is nothing to record. 

Concerts, at which well-known performers have appeared, 
have, as usual, been so numerous as to entirely defy 
specification. Besides those whose names have been 
already incidentally mentioned, Messrs. Borwick, Rosen- 
thal, and Sarasate have been playing, while amongst the 
singers it will be sufficient to record the appearance of 
Mesdames Gomez, Macintyre, Butt, and Palliser, and of 
Mr. Norman Salmond and the Meister Glee Singers. Itis 
deplorable to be obliged to add that, as usual, the multitude 
of Concerts has tended to make the audiences at all of 
them very thin. 

At the close of the term it was announced that Mr. F. 
Cunningham Woods, the Organist of Exeter College, was 
going to desert Oxford for London. This gentleman has 
for so many years played such a prominent part in musical 
doings here that the tidings came as somewhat of a shock. 
He has, of course, been the recipient of numerous testi- 
monials, but the loud and widespread expressions of regret 
with which the news was received were unquestionably the 
best testimonial of all. 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

Durinc the past month further steps have been taken 
towards the establishment of a permanent Musical Festival 
in Sheffield. A meeting has been called by the Mayor to 
consider the scheme, and there is every prospect that next 
year will see the musical attainments of Sheffield and 
district represented by a well-managed series of Festival 
performances. ; 

The doings of the last month have been mainly instru- 
mental. The close of November saw excellent performances 
of standard works given by the principal choral societies. 
The Musical Union (Dr. Coward), in the ‘‘ Creation”; the 
Choral Union (Mr. Suckley), in Verdi’s opera ‘‘ Ernani” ; 
and the St. Cecilia Musical Society (Mr. W. Brown), also 
in the ‘‘ Creation,” have all given evidence oft hat abundant 
enthusiasm and plentiful supply of good vocal material 
which have led the supporters of the Festival scheme to 
foster ambitious hopes as to the future of South Yorkshire 
choral singing. But during December the orchestral 
societies have had their turn. The Collegiate Orchestral 
Society, directed by Mr. Suckley, led off on the gth ult. by 
a capital performance of Mendelssohn’s ‘‘ Reformation” 
Symphony. The programme also included Mozart's‘ Magic 
Flute” and Weber’s “ Euryanthe ’ Overtures and a descrip- 
tive Suite by Godard. Mrs. W. St. Quentin Leng and Mr. 
Clarence Booker were the vocalists. On the following 
night the Amateur Instrumental Society, under Dr. Coward, 
gave a capital Concert, playing Mendelssohn's “ Italian” 
Symphony and Overtures by Schubert and Ambroise 
Thomas. Miss M. L. Booker and Miss Hunt sang ballads. 

On the 16th ult. the Brincliffe Instrumental Society 
opened its season with a Subscription Concert, under 
Mr. W. Peasegood. Beethoven’s No. 2 Symphony was the 
chief piece on the programme. . 





A Violin and Pianoforte Recital, by Messrs. George and 
Bromley Booth, attracted a large audience to the Erard 
Rooms on the 3rd ult. Two Concerts given by the band 
of the First Life Guards, under Mr. Charles Harvey’s 
management, and an Organ Recital in the Albert Hall by 
Mr. Guilmant, may also be mentioned among the interesting 
events of the month. 

During Advent selections from ‘‘The Messiah” have 
been given on Sunday evenings at St. Mary’s Church, 
under the direction of Mr. J. A. Rodgers. 

The second Harrison Concert was given on the 13th ult. 
Among the party were Miss Nikita, Mr. Santley, Mr. Ben 
Davies, and Mr. David Popper. 

Mr. Frederick Dawson gave a Pianoforte Recital at the 
Press Club on the 2rst ult. 

large number of ‘‘ Messiah” performances were 
announced for Christmas Day. The Empire, Royal, and 
City Theatres were all utilised, as were also the Mont- 
gomery and Surrey Street Music Halls. 

Costa’s ‘‘ Eli’? was performed by the Amateur Musical 
Society, on the 17th ult., under the able direction of Mr. 
Schollhammer. The principals were Miss Annie Norledge, 
Miss Rina Robinson, Mr. Otto Dene, Mr. Joseph Lycett, and 
Mr. Bantock Pierpoint. Mr. John Peck led the band and 
Mr. J. W. Phillips was organist. The fine chorus-singing of 
the Society has won for it an extensive reputation, and in 
‘‘ Eli” the members had exceptional opportunities of dis- 
playing enhanced excellence. In all respects the singing 
of the choir evidenced an advance on previous efforts. The 
balance of tone, too, is improved this season, and with a 
few more additions to the tenor department the requisite 
balance of the parts will be attained. 

The Doncaster Musical Society performed ‘The 


Messiah” on the 17th ult., in the Corn Exchange. Mr. H. 
McKenzie conducted. 
The Sheffield Choral Union announces Sullivan’s 


‘*Golden Legend” for its Spring Concert. This beautiful 
work had not been heard in Sheffield for several years, and 
its selection should have a good effect on the Society's 
subscription list. 

The Barnsley St. Cecilia Society performed ‘‘ The 
Messiah” on the roth ult., under the direction of Mr. 
Alfred Benton, of Leeds. 


MUSIC IN THE SOUTHERN COUNTIES. 
(FROM OUR OWN CORRESPONDENT.) 

AN excellent Concert of Chamber Music, which it is 
hoped will prove to be the first of a series, was given at the 
Assembly Rooms, Salisbury, on the 4th ult., by Miss 
Aylward and Mr. F. L. Bartlett. The Concert-givers were 
assisted in the instrumental department by Mr. Prosper 
Burnett, and Mr. Watkin Mills was the vocalist. A well- 
arranged programme included Beethoven's Pianoforte Trio 
in C minor (Op. 1, No. 3) and Mendelssohn’s Trio (Op. 66) 
in the same key, both of which were admirably played. 
Miss Aylward, Mr. Bartlett, and Mr. Prosper Burnett each 
contributed solos, which were greatly appreciated, as were 
also Mr. Watkin Mills’s songs. 

A performance of Spohr’s ‘‘ Last Judgment” was given 
in the Cathedral, according to long-established custom, on 
Tuesday, the roth ult. The solos were sung by members 
of the choir, and the work received an impressive rendering. 
Mr. South’s accompaniments on the organ were once more 
a special feature. 

The Trowbridge Musical Union and its excellent con- 
ductor, Mr. H. Millington, are to be congratulated upon the 
success of ‘‘ The Messiah” Concert, which took place in the 
Town Hall, Trowbridge, on the roth ult. Miss Ethel 
Winn, Miss Bessie Elliott, Mr. Iver McKay, and Mr. 
Adolph Fowler were the solo vocalists, and the orchestra 
was led by Messrs. Duys and Millington. 

Bournemouth has been well occupied with musical 
concerns during the past month. On the 3rd ult., Madame 
Albani, supported by a strong party of vocalists and instru- 
mentalists, appeared at the Theatre before a crowded 
audience ; and on the 7th ult. Miss Craigie Ross gave her 
annual morning Concert, being assisted by Miss Hirtzei 
and Mr. Herbert Thorndike (vocalists), and Mr. Hans 
Wessely (solo violinist). On the 12th ult. Madame 
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Newling’s Ladies’ Choir performed Abt’s cantata “ Minster 
Bells ’’ and a miscellaneous selection of part-songs, at the 
Shaftesbury Hall, in aid of the funds of the Firs Home. 
Several pupils of Madame Newling appeared and gave 
evidence of commendable skill. Violin solos were also 
contributed by Mr. Charles Fletcher, and the Concert- 
giver was heard in some excellently rendered songs. A 
successful performance of Mr. Myles B. Foster’s cantata 
“‘ Cinderella” was given in the Assembly Rooms, Boscombe, 
on the 6th ult., by the pupils of Knole Hall College, in aid 
of Dr. Barnardo’s Homes. The cantata was accompanied 
by an efficient orchestra, largely composed of pupils of the 
College, under the direction of Mr. Quinton. Conspicuous 
amongst the other events of the month was Herr 
Rosenthal’s Pianoforte Recital, announced to take place 
at the New Town Hall, Bournemouth, on the 2oth ult. 

The Southampton Philharmonic Society is to be con- 
gratulated upon its activity. The second Concert of the 
season was given at the Philharmonic Hall, on Tuesday, 
the 17th ult., when ‘“‘ The Messiah” was performed under 
the conductorship of Mr. H. M. Pike. Gaul’s cantata, ‘‘ Joan 
of Arc,” was given by the members of the St. Matthew’s 
Choral Society, on the oth ult. 

An interesting Concert took place at the Temperance 
Hall, Romsey, on the 4th ult., when selections from ‘“ The 
Messiah,” the ‘“ Creation,” and “St. Paul” were given, 
under the conductorship of Mr. Moss. The orchestra, 
which played the Overture to ‘‘ The Messiah,” besides the 
accompaniments, was led by Mr. E. Tuck; and Miss A. 
Tuck presided at the pianoforte. 





MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


LEEDS has been, in musical matters, unusually busy 
during the past month. Taking up the thread of our 
record where it was dropped a month ago, Herr Rosenthal’s 
Pianoforte Recital, on November 21, need be only briefly 
chronicled. His startling technical powers were well 
illustrated in a programme of the usual type, and his 
reticence in a Beethoven Sonata (the ‘“ Appassionata”’) 
deserves especial commendation because it was hardly so 
expected. On November 26 the Leeds Symphony Society, 
which during the five years of its existence has done some 
good work, gave an interesting Concert. Gade’s Third 
Symphony in A minor was the chief thing played, and, 
considering that the orchestra consists almost entirely of 
amateurs, was most creditably performed under Mr. 
Gutfeld’s direction. The vocalist was Mrs. A. W. 
Schiiddekopf, a lady amateur, who sang some well chosen 
songs most artistically. On the 4th ult. the Leeds 
Subscription Concert season was begun. The Hallé 
band, conducted by Sir A. C. Mackenzie, was heard 
in a programme that was more exclusively ‘ classical” 
than was intended, for the least familiar work, 
Tschaikowsky’s F minor Symphony, had to be omitted on 
account of insufficient opportunity for rehearsal, and that 
household word of music, the C minor of Beethoven, sub- 
stituted. Despite this drawback, the Concert wasa brilliant 
success, and Dr. Mackenzie’s abilities as a conductor were 
warmly recognised. Mr. Brodsky, the new leader of the 
Hallé band, made a most tavourable impression on his first 
appearance before a Leeds audience by his highly poetic and 
technically perfect playing of the Mendelssohn Concerto, and 
Madame Marian McKenzie contributed several songs with 
good effect. For many years past it has been the custom 
at the Leeds Parish Church to mark some of the more 
important ecclesiastical seasons by special musical services. 
On no such occasion, however, has a greater success been 
achieved than at the Advent Service on the 5th ult., when 
Brahms’s “ German Requiem” was given by a large chorus, 
a complete orchestra, and with Madame Henson and Mr. 
Browning as soloists. Mr. Benton, the organist, was the con- 
ductor. Not only was the artistic result admirable, but the 
power and impressiveness of the music can seldom have been 
More strongly felt. It is certainly encouraging to find that 
this great work is becoming better appreciated every year at 
Leeds. Atasecond Advent Service, on the 12th ult., the 
“Last Judgment” of Spohr was given, but without an 
orchestra, its place being: filled at the organ as efficiently as 





it could be by Mr. G. R. Sinclair, the organist of Hereford 
Cathedral. On the 14th ult. a Choral Contest was held, under 
the management of the Leeds Prize Musical Union, in the 
Town Hall. The singing was good, that of the male- 
voice choirs being of singular excellence. In this class the 
prizes went to the Nelson Excelsior Glee Union, the Har- 
rogate Glee Society, and the Apollo Choir of Middles- 
brough, the Reedyford Glee Union being only one point 
behind. The prizes for mixed choirs were won by the 
Batley Vocal Union, the Armley Choral Society, and the 
Mill Hill Chapel Choir. The judges were Messrs. Alfred 
Benton, of Leeds; W. H. Garland, of Halifax; and J. E. 
Ibeson, of Huddersfield. 

At Bradford, too, there has been more than ordinary 
musical activity. On November 22 the second of the 
Subscription Concerts took place, a miscellaneous pro- 
gramme of much more than average interest being sustained 
by Miss Esther Palliser, Madame Marian McKenzie, Messrs. 
Ben Davies and Douglas Powell, with Herr Rosenthal as 
pianist and Mr. W. H. Squire as violoncellist. The third 
Concert, on the 13th ult., was of weightier calibre, the 
programme consisting of two choral works, “ Acis and 
Galatea”? and the late Goring Thomas’s “ Swan and the 
Skylark.” Both were well done under Professor Stanford’s 
able and artistic conductorship, the modern work having 
its characteristic grace and charm well brought out. The 
chorus was that of the Bradford Festival Choral Society, 
who sang admirably, the sopranos being especially 
fine. The Manchester band was responsible for the 
instrumental part of the performance, and the soloists 
were Madame Duma, Miss Clara Butt, Messrs. Edward 
Lloyd, Henry Piercy, and Andrew Black. Certainly, the 
‘* Swan and the Skylark,” light as it is, bears, nay, gains 
upon a second hearing. On the 2nd ult. Mr. E. German 
visited Bradford to conduct, at one of the Concerts given 
by the Permanent Orchestra, several of his compositions. 
In every respect the result was most successful. The 
music exactly suited the band, which, conducted with 
exceptional ability by Mr. German, has never been heard 
to more advantage. Mr. Bartle, the Society’s conductor, 
appeared as solo pianist, and played a Hungarian 
Rhapsody for pianoforte and orchestra with distinction. 
The vocalist was Miss Jessie Scott. During the month 
two very enjoyable Concerts have been given by local 
musicians. On November 25 Mr. S. Midgley gave a 
Concert of violin and pianoforte music, with a chorus of 
twelve ladies, trained by Mrs. Midgley, to give variety. 
Mr. John Dunn played Spohr’s ‘ Dramatic” Concerto in 
really masterly fashion, and joined the Concert-giver in 
Sonatas for violin and pianoforte by Grieg and Beethoven, 
the latter being represented by the ‘‘ Kreutzer.” Mr. Dunn 
was also the chief figure in the Concert given on the goth 
ult. by Mr. J. H. Earnshaw, a Bradford pianist, at which 
Miss B. Rigg was the vocalist. Mr. Earnshaw’s taste was 
shown in the unconventional series of pianoforte pieces he 
played, and his ability in their interpretation. 

At Huddersfield there has been a lull. The Subscription 
Concerts have consisted of a Conversazione and an Organ 
Concert, at which Mr. Guilmant appeared and played, 
among other things, Handel’s Seventh Concerto in B flat 
and his own First Symphony for organ and orchestra, the 
latter being supplied by the very efficient local Philharmonic 
band, of which Mr. J. E. Ibeson is the able conductor. 
Miss Hannah Jones was the vocalist. The newly 
established Subscription Concerts at Halifax bid fair to be 
as successful as they deserve. On the 11th ult. Mr. and 
Mrs. Henschel gave one of their delightful Vocal Recitals, 
an entertainment that deserved to be styled perfection. 
On the 3rd ult. a Chamber Concert was given at 
Halifax by Mr. Herman van Dyk. The chief piece was 
Brahms’s Pianoforte Trio in E flat (Op. 40), in which the 
Concert-giver was assisted by Miss Simpkin (violin) and 
Mr. Schrumpf (violoncello). Mrs. van Dyk was the 
vocalist. 

In the spacious Parish Church of Holy Trinity, Hull, a 
Choir Festival took place on November 21. In the 
afternoon Purcell’s Te Deum formed a fitting tribute to 
the memory of England’s greatest master, and was 
followed by the ‘‘ Hymn of Praise.” In the evening 
Handel’ s“* Occasional” Overture and ‘Israel in Egypt” 
formed the programme. The chorus was good, the band 
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less satisfactory, but the performances were, for a first 
attempt, so successful that similar functions may be 
confidently expected in the future. The soloists were Miss 
Anna Williams, Madame Marian McKenzie, Messrs. H. 
Grover and Alan Turner; and Mr. F. Bentley, the organist of 
the church, was the conductor. Under Mr. Kilburn’s 
active rule the Middlesbrough Musical Union is one 
of the most enterprising of Yorkshire Societies. On the 
2tst ult. it gave a Wagner Concert, the excessive 
modernity of which was tempered by a Purcell anthem, 
introduced to celebrate the day. The Holy Grail scene 
from the first act of “ Parsifal’’ and extracts from ‘‘ Tann- 
hauser” and ‘ Lohengrin’? were among the more striking 
things in an unusually advanced and interesting programme. 
Miss Palliser and Mr. Bispham were very successful as the 
principals. On the following day the Harrogate St. 
Cecilia Society gave a Concert, Mr. Gaul’s “ Holy City” 
and a miscellaneous second part forming the programme. 
Miss Rhodes, Miss Wilby, Messrs. T. Child and Knowles 
were the chief singers; and Mr. Sidney Jones was the 
conductor. The Keighley Musical Union, on the 3rd ult., 
had distinction conferred upon it by the presence of 
Professor Prout, who conducted a creditable performance 
of his cantata ‘‘ Hereward,” the chorus-singing being 
decidedly its finest feature. The soloists, Madame Haworth, 
Miss Nelson, Messrs. Green and Owens, were fairly 
efficient, if not quite equal to the occasion. On the 1oth 
ult. the Batley Choral Society gave, under Mr. Bowling’s 
conductorship, ‘Judas Maccabzus,”’ and on the same 
evening Mendelssohn’s ‘‘ Walpurgis Night’? formed the 
chief part of a Concert given by the Armley Choral Society, 
with Mr. Harrison as conductor. The Ripon Choral 
Society, of which the Rev. F. H. Taylor is the hon. 
conductor, gave Gade’s ‘‘ Psyche’ and Bennett’s ‘ May 
Queen” with success, on the 12th ult., Miss A. Jackson, 
Mrs. Burrell, Messrs. Mace and Thornton being the 
soloists. ‘St. Paul’? was the work chosen by the Morley 
Choral Society for its Concert on the 11th ult., Mr. Benton 
conducting; and Professor Stanford's ‘‘ Revenge,”’ with a 
portion of the “ Creation,” formed the programme of the 
Wakefield Choral Society’s Concert on the 13th ult., which 
was conducted by Mr. J. N. Hardy. 





MUSIC IN PARIS. 
(FROM OUR OWN CORRESPONDENT.) 
So much activity is being displayed on the part of the 


Rome. The work denotes the earnest student, without 
as yet showing any very pronounced individuality. On 
the 8th ult. we heard the ‘“Elégie” for violoncello of 
M. Fauré, finely played by M. Salmon; the piece is very 
well known in its original form—viz., for pianoforte and 
violoncello. We may also mention the Funeral Dirge 
and final scene from ‘‘ Gétterdammerung,” in which both 
the vocalist, Mdlle. Marcy, and the orchestra were greatly 
applauded. 

M. Colonne’s Concert, on November 24, included an 
interesting novelty in the ‘Trois Poémes,” by M. 
Charpentier, one of the most conspicuous of our “modern” 
school of composers. The ‘‘Poéme Mystique” (after 
Manclair), pervaded as it is by intense feeling, obtained 
a great success; the ‘“ Poéme d’Amour,” albeit less 
fascinating than the former, was likewise much appreciated. 
As to the “‘ Poéme réaliste”’ (after Verlaine), it is intended 
to represent the medley produced by the number of 
different instruments which disport themselves at a 
country féte. The composer does not appear, however, to 
have deduced from his subject an artistic impression 
sufficiently clear to communicate itself to his audience, and 
the significance of the work has been much discussed. 
The principal novelty of the Concert on the Ist ult. was 
“‘La Naissance de Venus,” scéne mythologique, by M. 
Paul Collin, set to music by M. G. Fauré, an important 
work carefully scored, but wanting in the charm to which 
this graceful composer has accustomed us. A certain 
frigidity pervades the solo portions, somewhat relieved, it is 
true, by the sonority of the choruses. The excerpts from 
‘« Rheingold,” at the same Concert, were a great success. In 
the Concert of the 8th ult. Madame Kutschera, a German 
singer, achieved a conspicuous success with Wagner’s 
‘‘Traume,” while M. Colonne himself was the recipient of 
much applause in the performance of Beethoven’s Choral 
Symphony, which is to be repeated at several of the 
succeeding Concerts. 

The Société des Concerts du Conservatoire gave its first 
Concert of the season (the sixty-ninth since its foundation) 
on the 8th ult. Unlike its contemporaries in this capital, 
this Institution does not appear to be a prey to the 
feverish hankering after first performances, and there 
figured in its programme Mozart’s Pianoforte Concerto in 
A, played by M. Saint-Saéns, whose “La Lyre et la 
Harpe” was likewise performed on this occasion, a work 
too well known to require special comment. 

Always interesting and animated, the Concerts Harcourt, 
in their sixth performance of the season, gave, amongst 


conductors of our great orchestral concerts that they may | other numbers, Wagner's “ Kaisermarsch,” composed in 
be said to absorb the chief interest of the musical season, | honour of William I. after the war of 1870. This fact, 
relegating the events of the lyrical stage merely to a| however, in no way influenced the audience, who, finding 
secondary place. At the present moment we are provided | the piece more noisy than beautiful, bestowed but faint 
with no less than six grand orchestras, every one of them | applause. 


giving concert performances on Sundays, and at the 


At the second of the Opéra Concerts we heard a 


same hour; and there being invariably some novelty | Symphony with organ (No. 3) of M. Widor, a fine work, 
included in the programmes, the difficulty is to know how | for the perfect interpretation of which, however, the organ 


to attend them all. 


of the Opéra proved scarcely powerful enough. M. Erlanger, 


The Lamoureux Concert of November 24 proved to be | a Prix de Rome of 1888, conducted some portions from his 
particularly interesting, including as it did the first per- | opera “ Saint Julien I’Hospitalier.” It is the production of 
formance of the ‘Chansons de Miarka”’ of M. Alexandre | an earnest musician, imbued with the most modern doctrines, 
Georges, set to the poetry of M. Richepin. The series of | but making a somewhat exaggerated use of his orchestral 
melodies has already been referred to in THe MusIcat | resources. 


TIMEs as one of the best amongst those which have been 


Concerning the Concerts of the Palais d’Hiver, we will 


published of late years, and the audience fully endorsed | only remark that they bid fair ere long to take rank with 
that verdict. Madame Passama sang the “ Nuages” with | the above-named leading institutions. 


much charm and poetic feeling. She also gave a good 


The first performance took place on November 26, at the 


interpretation of the ‘‘ Hymne au Soleil,” without, however, | Opéra Comique, of ‘ Xaviere,” dramatic idyl in three acts, 
causing us to forget Madame Collier’s fine rendering of | the libretto by M. Louis Gallet, after the novel by M. 
this number at the Société de Musique d’Ensemble, and at | Fabre, the music by M. Th. Dubois. The composer is one 
the Bodiniére. The same Concert brought a first hearing | of our most able professors of harmony, his “ Notes et 
of three pieces for organ and orchestra from the pen of | Etudes d’Harmonie” being the worthy completion of the 
M. Guilmant ; very well written indeed, but of a character | celebrated treatise of Reber. Any production from his pen 
more suitable for performance in the church than the/|could not be otherwise than correctly composed, and his 
concert-room. The second of the pieces, entitled “ Adora- | present operatic score is manifestly written with a sure 
tion,” was more especially applauded. Of Beethoven’s | hand, and is moreover happily inspired in all those portions 
Pastoral Symphony it would be scarcely necessary to|where charm of utterance is required, while somewhat 
speak, but for the fact of M. Lamoreux having treated us|deficient in vigour where passion is the theme. The 
to an interpretation of such admirable perfection as to|employment by the composer of certain traditional and 
demand at least a word of acknowledgment. The Concert | rather used-up forms may have contributed to produce this 


of the rst ult. presented the first performance of an|i 


mpression. However this may be, the fact remains that 





Overture, ‘‘ Bérénice,” by M. Silver, a recent Prix de | the work met with a very good reception. 
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On the 18th ult. “ Frédégonde”’ was produced at the | has no claim to be considered other than mediocre; she has 


Opéra. It is in five acts, the first three of which are by 
Guiraud, but orchestrated by M. Dukas, and the last two 
and the ballet by M. Saint-Saéns. The graceful style of 
M. Guiraud is little suited to so large a theatre as the 
Opéra House, and that of M. Saint-Saéns is too individual 
to blend well with M. Guiraud’s numbers. Moreover, M. 
Gallet in his libretto has failed to convey the rugged 
grandeur of the mythical period with which the story deals, 
the result being that the work as a whole failed to 
arouse any enthusiasm. Mdlle. Breval being unable to 
sing at the production, owing to indisposition, although 
she appeared at the final rehearsal, her place was ably filled 
by Mdlle. Lafargue. Other artists were Madame Heglon 
and MM. Alvarez, Renaud, Vaguet, and Fournets, all of 
whom acquitted themselves of their several véles in a 
praiseworthy manner. 


MUSIC IN BERLIN. 
(FRoM A CORRESPONDENT.) 


THE recent production of Sir Arthur Sullivan’s ‘‘ Ivanhoe” 
at the Berlin Opera House has attracted a certain amount 
of attention among musicians to the German capital; a 
brief glance, therefore, at its music and musical institutions 
will possess an added interest at the present moment. 

The Berlin Opera has of late years fallen under a cloud, 
and those who can recall the golden time when Lucca, 
Mallinger, Niemann, and Betz were in their prime are apt 
to shake their heads sorrowfully and to doubt whether the 
future has any revival of past glory in store. 

There is no need for despair, however. The present 
management is very much on the alert in its endeavours to 
secure the services of promising singers from every part of 
the empire, and already a vast improvement is noticeable. 
Some operas may be seen to better advantage in Berlin 
than in any other city in the country—I shall take the 
opportunity presently of particularising. 

As is the case in the other music centres of Germany, 
the Opera in Berlin is subsidised by the State; the opera- 
goer, therefore, is enabled to secure a comfortable seat at 
a moderate price, although the ruling prices in Berlin are 
high, if one compares them with those in vogue at other 
opera houses in the country. An Englishman, however, 
would not feel that six shillings was an unreasonable sum 
to pay for a stall, and if only we in England had a sub- 
sidised Opera of our own, who can tell whether Londoners 
might not flock to it in numbers sufficient to make it worth 
while to keep it open for nine or ten months in the year. 

It is generally believed that in German theatres the 
singers are engaged for life. In some places this is 
the case, and the result is that, for the sake of 
economy, aged persons, of from sixty to seventy, who 
ought long ago to have been put on the retired list, 
are let loose upon an unoffending public, which has to 
exercise a considerable amount of imagination in pictur- 
ing to itself what the, now pathetically feeble, voices 
must once have been. In Berlin, by a sensible regulation, 
the artists are engaged for a term of five years, and by this 
means a constant accession of fresh talent is possible. 1 
have but little doubt that, in a few years, the Berlin Opera 
will once more be the first in the land. Among impending 
engagements may be mentioned that of Fraulein Ternina, 
of Munich, by many considered the finest soprano in 
Germany, and of Herr Kraus, a young tenor from Mann- 
heim, who possesses, in addition to a beautiful voice, a fine 
Stage presence, though he still has a good deal to learn. 
Space will only admit of a brief reference to a few of the 
leading artists now singing in Berlin, amongst whom Frau 
Sucher stands pre-eminent. Her voice, naturally, has lost 
its youthful freshness, but it is still magnificent in quality, 
and in such réles as Isolde or Briinnhilde she is able to excite 
the wildest enthusiasm among her audience—in these two 
parts, indeed, she is probably unapproachable, as her 
acting in the dramas of Wagner is magnetic and unequalled 
by any actress now before the public ; those who have seen 
her inspired Kundry at Bayreuth will bear me out in this. 
Berlin possesses quite a number of excellent light sopranos, 
but in heroic opera only two other names are worthy of 
mention, Frau Goetze and Fraulein Hiedler. The latter 








a pleasant voice, and, when at her best, sings with a certain 
amount of distinction. Unhappily, her intonation is fre- 
quently at fault, and though she sometimes leaves little to 
be desired in her rendering of a part, one is never sure, 
from one night to another, whether she will sing in tune. 
Frau Goetze is a much safer singer, and asplendid actress ; 
she shows to great advantage in such parts as Ortrud in 
‘* Lohengrin ” and Brangdane in “ Tristan,” but in essaying 
lighter véles, such as Carmen, she is often hopelessly at sea. 

Berlin is sadly in need of a really fine tenor, and, as I 
have hinted above, attempts are being made to secure 
one. Herr Gudehus had, some years ago, a considerable 
reputation, but neither he nor Herr Sylva, who now sing 
the leading heroic parts, can be considered more than 
third-rate, and as their appearance is not very much in 
their favour, it is obvious that new blood is required. 
Fortunately the Berlin audiences are not restricted to 
these two singers, as tenors from other opera houses not 
unfrequently come on starring visits to the German 
metropolis. In the matter of baritones and basses, Berlin 
is well represented, and among these must be mentioned 
Betz, Bulss, and Stammer. Betz is an old man now, of 
course, but his voice is still a pleasure to listen to, and he 
remains, as he always was, an ideal Hans Sachs. Not- 
withstanding his years, he has created several new réles 
quite recently, one or two of them with marked success ; I 
refer more particularly to his Falstaff, which is in every 
respect an excellent performance. 

The orchestra has, during the past few years, been very 
much improved, and there is a first-rate staff of conductors, 
of whom, perhaps, Dr. Muck is the best. 

An agreeable feature of the management is the care 
given to the production of a new work or the revival of 
an old one. For the revival, last spring, of ‘“ Rienzi,” an 
immense amount was spent on the magnificent and very 
realistic new scenery, and great pains were taken to give 
the work in its original form, including the Pantomime in 
the second act, which it has been the custom recently to 
cut out. I have said that certain operas are better given 
in Berlin than elsewhere, and as a case in point I may 
mention Humperdinck’s ‘‘ Hansel und Gretel.” As the 
two children, it would be impossible to find a better pair 
than Fraulein Rothauser and Fraulein Dietrich, each of 
whom possesses a charming voice and a wonderful fund of 
humour in acting. Each of the other parts, too, has a 
capable exponent, and there is a finish about the whole 
performance which it would be hard to match. 

Having dealt at some length with the Opera, it is now 
time to say something of the Philharmonic, where the 
popular orchestral concerts are held. The members of the 
orchestra, which is the best in Berlin, receive a fixed 
salary, and concerts take place, from October to May, 
every Sunday, Tuesday, and Wednesday. On Sunday the 
admission is one shilling, on the other days a fine concert 
may be heard for seventy-five pfennigs, or ninepence ; 
indeed, by purchasing a dozen tickets, it works out at 
sixpence a concert. It is no wonder that these concerts 
are well attended, and it is often hard to find two seats 
together on a Beethoven or Wagner evening, although the 
hall is very large. The Englishman on first entering the 
Philharmonic will probably be astonished to see, in place 
of the well-ordered rows of seats at home, a multitude of 
small tables with four or five chairs round each, and beer 
very much in evidence: I feel convinced, however, that 
before long he will have come to the conclusion that it is 
far the most comfortable way of enjoying a concert, and 
as no refreshments are served during the performance of a 
piece, the music is not disturbed in any way. There are, 
however, ten special concerts every winter, when the seats 
are arranged in the orthodox manner; these concerts 
correspond in some way to our Philharmonic Concerts, 
and a renowned conductor is especially engaged for them. 
For many years Von Billow held the post, and considerably 
enhanced the fame of the orchestra. It is well known that 
under his direction the concerts were marked by many 
curious incidents, and one evening the programme con- 
tained nothing but Beethoven’s Choral Symphony, which 
was performed twice in order that the audience might 
understand it better. Herr Nikisch is the present con- 
ductor of these concerts. 
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Another important Institution is the Singakademie, which 
was founded in 1791, with the object of promoting the 
practice of sacred music. It is now used for all manner of 
concerts, but a choral society is still working in connection 
with it, and important works are performed every year, 
including Bach’s ‘‘ St. Matthew” Passion, which is sung 
every Good Friday. 

Then there is the Bechstein Saal, which is similar to the 
Steinway Hall in London, and is used principally for vocal 
recitals. 

Celebrated artists from every part of the world give 
concerts at one or other of these halls, and of late there has 
been an increasing tendency to welcome English performers. 

I have by no means exhausted the list of Berlin’s musical 
attractions, for there are several important choral and 
orchestral societies which I have not yet mentioned, and of 
which I may name the Wagner-Verein and the Stern’sch- 
Verein, the latter being under the direction of Professor 
Friedrich Gernsheim. 


MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 


THE opening of the opera season in New York was 
most successfully accomplished by a brilliant performance 
of Gounod’s “‘ Romeo et Juliette,” and the high standard of 
excellence then set has been kept up without flagging 
through all the performances that have followed. Of the 
old favourites who have returned it is not necessary to say 
anything. The present company includes several new- 
comers who have, in nearly all cases, fulfilled expectations. 
Of the novelties presented, ‘‘ Hamlet’”’ has been decidedly 
the most important, since it served to introduce Madame 
Calvé as Ophelia. Her success was marked and instan- 
taneous. All the orchestral concerts (and there are a 
great number of them) are fairly under way. Since last 
writing Mr. Franz Ondricek and Mr. Achille Rivarde 
have made their respective bows as violinists, and both 
seem to be well launched on the wave of prosperity. 
Possibly Mr. Rivarde, on account of his youth and the fact 
that he owes a sort of allegiance to New York, has secured 
the greater success of the two. In the field of pianoforte 
playing Mr. Paderewski of course occupies the larger share 
of the horizon—in fact, about all of it; and his “ Polish 
Fantasia” is in great demand. A series of Orchestral 
Concerts is being given at the new Olympia Music Hall. 
A new organisation, to be known as the Metropolitan 
Permanent Orchestra, has just been incorporated under 
the laws of the State of New York. This orchestra is 
intended to be somewhat different from any which has 
preceded it. It has no large guarantee fund behind it, nor 
does it appeal for the support of wealthy patrons. There 
are to be no stockholders except the musicians‘who play in 
it. Of these there will be fifty—possibly more. It is 
expected that Mr. Seidl will be the conductor, and as the 
players who have thus banded themselves together are men 
of the highest professional ability, it would seem as though 
the claim it makes—that it will give only Concerts of the 
very highest class—is not an empty one. All profits are 
to be divided pro vata among the members. 

Among the choral societies Mr. Damrosch’s chorus 
came first in the field with Handel’s “ L’Allegro.” Owing 
to the absence of his brother with the German Opera 
Company, this work was conducted by Mr. Frank 
Damrosch. In performance it was unexceptionable, but 
the work itself, which has very rarely been given in this 
country, possibly never in New York before, failed to excite 
any interest. The New York Musical Society rather 
unwisely engaged Mr. Paderewski as the soloist at its first 
Concert, in place of Mrs. Bloomfield-Zeisler, who was first 
announced. The pianist so completely overshadowed the 
Society that the audience seemed to have little patience left 
after he had finished his numbers, and some really good 
work (bestowed on Saint-Saéns’s ‘‘ Deluge” and Chadwick’s 
‘Lily Nymph”) went completely to waste. In church 
music an event of some importance has been the opening of 
the new church of St. Mary the Virgin, a very handsome and 
spacious edifice which has just been finished and consecrated. 
The church has for years maintained a ritual of the most 





advanced ‘ Catholic”’ type known or allowed within the 
Episcopal communion. Its services in its old building, 
though hampered by want of room and proper facilities, 
always attracted large numbers of people fond of the most 
ornate and showy style of ecclesiastical music imaginable. 
Almost the entire répertoire of the choir is in manuscript, 
consisting of adaptations from the Masses of the French 
and Belgian schools, with a liberal sprinkling of those of 
Mozart and Haydn. In its new habitation the choir of St. 
Mary’s changes from one of boys and men, supported by a 
few female voices, to a complete chancel choir for the 
plain-song work, and another complete quartet and 
chorus in the West gallery for the music in anthem form. 
The two bodies are accompanied by a divided electric 
organ, one part being situated near to each chorus, anda 
small orchestra. 

A new Choral Society has been started in Brooklyn, under 
the leadership of Mr. Charles B. Hawley, who is the solo 
bass and leader of the choir of the Broadway Tabernacle, 
New York. Mr. Dudley Buck, who is organist of the 
Church of the Holy Trinity, Brooklyn, has just published 
a cantata of some size, for Advent and Christmas, entitled 
‘The Coming of the King,’ which bids fair to win con- 
siderable distinction as a work for church performance. 

The most important musical event to record in Phila- 
delphia is the opening of the opera season, under Mr. 
Gustav Hinrichs, a conductor who has done a great deal 
for music in Philadelphia. 

With the ultimate object of establishing a guarantee fund 
for a permanent orchestra, a series of weekly Symphony 
Concerts has been inaugurated in Philadelphia. A recent 
programme contained Berlioz’s ‘‘ King Lear” Overture, 
a Concertstiick by Hans Sitt, and what one of the local 
dailies calls Mozart’s “ Juniper” Symphony, a work which 
he says is “the ne plus ultra of human art.” 

From Chicago comes the news of the very great success 
of the season of German Opera performances given there 
under Mr. Walter Damrosch. The receipts were 60,000 
dollars, and the press united in declaring Frau Klafsky the 
greatest Fidelio and Ortrud they had ever seen. This 
company is now farther West, and its return to the East 
will be signalised by a series of performances beginning in 
Boston on February 3 (twelve performances). Mr. Dam- 
rosch has included his own setting of Hawthorne’s “‘ Scarlet 
Letter” in the company’s répertoire, so that this work, 
which has already been heard in part in New York as an 
oratorio, will have an opportunity to appear in its proper 
dress as an opera. Opinions are considerably divided as to 
its merits. 

The Concert troupe of which Madame Melba is the most 
conspicuous figure is touring through the West. At last 
accounts they had made a very satisfactory ‘‘ stand” at 
Minneapolis. 


Mr. B. Luarp SeLBy gave a Concert, at the Queen’s 
(Small) Hall, on the 16th ult., when the programme con- 
sisted largely of his own compositions. These showed him 
in a very favourable light, more especially a Pianoforte 
Quintet (No. 1, in F) and a number of songs from Tenny- 
son’s ‘‘ Maud,” which latter are full of beautiful, artistic 
touches, both in the voice parts and the free and full 
accompaniments. The Quintet is a work of sterling worth, 
each movement, but more especially the highly impressive 
Adagio—one long stream of fine, deeply-felt melody—and 
the remarkably spontaneous Finale, displaying the priceless 
gift of melody in a marked degree, while in all four move- 
ments the workmanship is such as to closely rivet the 
listener’s attention. The Quintet is certainly a work 
deserving frequent hearings, and it creates a desire to know 
more of Mr. Selby’s Chamber music. We cared less for 
some of his settings of a number of pastoral lyrics, 
though they also showed refined taste and a laudable avoid- 
ance of the nondescript English Ballad style. Mr. Selby 
was assisted by several excellent singers—e.g., Mr. Walter 
Ford, who sang some lovely lyrics by Schumann, Grieg, 
and Brahms, as well as the above-named songs from 
“Maud,” with the utmost refinement and clearness of 
enunciation; Mr. Kennerley Rumford, whose sonorous, 
well-trained baritone, allied to an expressive style, gave full 
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effect to Brahms’s exquisite ‘‘ Wie bist du, meine Kénigin,” 
and two fine songs by that foremost of English song- 
writers, Miss Maude Valérie White, who accompanied. 
They were Shelley’s ‘‘To Mary,” a tender, expressive 
composition, and an immensely spirited, original setting of 
Shakespeare’s ‘‘Crabbed age and youth,” which Mr. 
Rumford had to repeat. The Misses Eva and Constance 
Layton sang two Canzonets for two voices by Thomas 
Morley (dating from 1595) without accompaniment, and 
Miss Wakefield and Mrs. Mary Davies were the remaining 
vocalists. The string quartet consisted of Miss Emily 
Shinner, Messrs. G. W. Collins, Leonard Fowles, and 
Whitehouse, the first and last-named of whom also played 
solos, 


A MEETING was held in the Guildhall, Norwich, on the 
11th ult., under the presidency of the Mayor, with the 
object of promoting a testimonial to be presented to Dr, 
Edward Bunnett upon his completing fifty years of musical 
life. The following resolution, moved by Sir Peter Eade, 
M.D., and seconded by the Sheriff of Norwich, was carried 
with acclamation: ‘‘That a subscription be opened for 
presenting a testimonial to Dr. Bunnett on his attaining 
his musical jubilee, and in recognition of the eminent 
services he has rendered to the art of music, and that such 
subscription be limited to two guineas.” A large influential 
committee was also appointed to carry into effect the 
aforesaid resolution, with Mr. F. O. Taylor as honorary 
secretary. A considerable sum was subscribed in the 
room, and from the general esteem in which the Doctor is 
held in Norwich and the district the amount forthcoming 
should be considerable. It is pleasant to find all the local 
professors’ names on the committee, and also several of 
those residing farther afield. Dr. Bunnett has not only 
done much to foster the love of music amongst his 
immediate neighbours, but by his compositions for the 
Church has contributed a help to divine worship which has 
been useful to thousands. He has also been a leading 
member of the Incorporated Society of Musicians since the 
establishment of that important body, and we have no 
doubt many of those outside friends will gladly avail 
themselves of the present opportunity of showing their 
respect and esteem for one so generally popular. Any 
donations sent to the office of this journal will be 
forwarded to the proper quarter. 


A STRIKING testimony of the good work being done by 
Mr. C. H. Allen Gill at the People’s Palace was adduced 
on the 7th ult., when a most praiseworthy performance 
was given, in the fine hall of the Institution, of Mendels- 
sohn’s “Elijah.” The chorus-singing showed marked 
improvement since the interpretation of the oratorio here 
last year, and the same may be said of the orchestra, 
which, with few exceptions, was, in common with the 
choir, entirely composed of members of the music classes 
under Mr. Gill’s direction. Such a performance, listened 
to as it was by a most appreciative audience of upwards of 
5,000, is most satisfactory, for it implies many hours of 
enjoyment of the art in homes where the pleasures of life 
are none too frequent. It should be added that Mr. R. E. 
Miles was an excellent exponent of the Prophet, whose 
music he sang with due dignity and fervour ; and that the 
other solo parts were effectively rendered by Madame 
Isabel George, Miss Hannah Jones, and Mr. Joseph 
O’Mara, who were ably assisted by Miss Ella Johnston, 
Miss L. Roberts, Mr. Gwilym Richards, and Mr. Ben 
Grove. Mr. B. Jackson presided at the organ with skill 
and excellent judgment. At the next Concert, on the 18th 
inst., Mackenzie’s ‘“‘ Dream of Jubal” will be performed. 


Mr. Frank Davey gave his seventh annual Concert in 
St. Mary’s Hall, Chislehurst, on November 26, when an 
interesting programme attracted a large audience. The 
chief concerted piece was Saint-Saéns’s fascinating Piano- 
forte Trio in F (Op. 18), which was excellently played by 
Miss Isabella Donkersley, Mr. Frederick Casano, and Mr. 
Davey. In Schumann’s Phantasiestiicke (Op. 12) the 
Concert-giver proved himself a pianist who combines a 
cultured taste with a highly developed technique, his per- 
formances lacking neither power nor refinement. Miss 
Donkersley was most successful in the late Friedrich Kiel’s 
fine but difficult Solostiick for violin (Op. 70, No. 1), her 





artistic and brilliant playing fully meriting the spontaneous 
applause of an otherwise strangely cold audience. Miss 
Florence Oliver displayed her fine, well-trained voice, as 
well as her linguistic accomplishments, by her impassioned 
singing of four songs by Gounod, Schumann, Schubert, 
and Francesco Rossi. Beethoven’s Sonata in A for piano- 
forte and violoncello (Op. 69), played by Messrs. Davey 
and Casano, completed the programme. 


Mr. BRuNTON STEEL, a reciter of considerable promise, 
gave an entertainment at Steinway Hall on November 28, 
at which he was heard in noless than six of the remarkable 
series of recitations with music composed by Mr. Stanley 
Hawley, already spoken of in these columns when they 
were first brought forward by Mr. Charles Fry. Mr. Steel 
showed so much ability in the only two pieces without 
music that figured in the programme, that competent 
judges regretted he had not confined his efforts to works of 
this kind. Mr. Hawley’s settings stand, as we have 
previously remarked, quite alone; they are a union—an 
intimate union of two arts, and this Mr. Steel unfortunately 
quite failed to realize. He delivered ‘ The Bells,” ‘“ The 
Raven,” ‘ Riding through the Broom,” &c., in a manner and 
in a tone of voice that would have been excellent without 
the pianoforte, but which, as it was, made the pianoforte 
appear neither more nor less than a nuisance. We hadtwo 
arts interfering with one another, instead of blending. It 
was regrettable, because, when recited in the right tone of 
voice, Mr. Hawley’s settings come out admirably. 


THE first of Mr. David Bispham’s series of three Concerts, 
at St. James’s Hall, was given on the roth ult., when the 
performance proved of unique interest. The programme 
was entirely drawn from writers of past centuries, and 
the music was excellently rendered on fine specimens of 
the instruments for which it was written. The instru- 
mental works included a Suite by Marin Marais (A.D. 1656- 
1728) for viola da gamba, accompanied by harpsichord ; 
and a Concerto (the second) for harpsichord, viola d’amore, 
and viola da gamba, the executants of which were Mr. 
and Miss Dolmetsch, and Mr. Fuller Maitland. Chief 
interest, however, was manifested in the vocal portion of 
the selection, which Mrs. Hutchinson and Mr. David 
Bispham interpreted with delightful appreciation of the old- 
world spirit of the text. The lyrical composers drawn 
upon included Henry Purcell, the brothers Henry and 
William Lawes, Laniére and John Jenkins ; and a feature of 
the occasion was the artistically printed book of words, the 
very necessary historical and analytical notes in which 
were provided by Mr. Edgar F. Jacques. 


MapaME ALBANI’s command of various styles was dis- 
played at her Concert in Queen’s Hall, on the gth ult. 
Opera was represented by “‘ Souvenir dei miei prim’ anni” 
(Hérold’s “ Pré aux Clercs”) and ‘“ The flowers are 
gleaming” (Cowen’s “‘ Harold’’), sacred airs by the Bach- 
Gounod “ Ave Maria,” and ballads by ‘‘ Home, sweet home.” 
The prima donna, who sang with her usual fervour, also 
joined Miss Clara Butt in “Quis est homo” (Rossini’s 
“‘ Stabat Mater ”) and “ La luna immobile” (‘‘ Mefistofele”’). 
Mr. Edward Lloyd was as successful as ever in Piatti’s 
“Awake” and “Come, Margarita, come” (‘‘ Martyr of 
Antioch”). Mr. Norman Salmond was the remaining 
singer, and the instrumentalists were MM. Johannes Wolff, 
Pugno, and Hollman. The latter introduced two charming 
violoncello pieces, ‘‘ Cantiléne ” and ‘* Légende Espagnole,”’ 
by Mr. Arthur Hervey, who may be complimented upon 
producing compositions that, whilst certain to please 
all sections of the musical public, are grateful to the 
executant. These novelties were exceedingly well received. 


THE Temperance Choral Society, which was founded in 
1877, showed capacity for excellent work on the 16th ult., 
at St. Martin’s Town Hall. Mr. Frederick Williams, the 
new conductor, proved himself fully qualified for the 
position he occupied, and there could be no doubt of the 
zeal of his compact choir, numbering about fifty members. 
The place of honour in the programme was assigned to 
Gounod’s impressive Motet “Gallia,” the choral parts of 
which were steadily rendered, whilst the solos were 
expressively given by Madame Bessie Webber. Several of 
Purcell’s compositions figured in the second part, including 
‘‘T attempt from love’s sickness” (sung by Mr. F. Williams) 
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and the chorus “ In these delightful.” Mrs. Furse and Mr. 
Edgar Hawthorn assisted with solos, and at the pianoforte 
and harmonium were Messrs. F. W. Hastings and Sydney 
Baynes respectively. 


MADAME JOSEPHINE CHATTERTON, a harpist of con- 
siderable ability, who has returned to England after filling 
the position of director of the Harp College in Chicago, 
gave a Concert at the Criterion Theatre, on the 12th ult. 
For solos the harp is not a particularly telling instrument, 
but in pieces by Parish Alvars, Felix Godefroid, Bochsa, 
John Thomas, and her deceased father, Frederick Chatterton, 
who wrote his fantasia “ Erin” expressly for her, Madame 
Chatterton proved the possession of taste as well as of 
executive facility. The Bernhard Carrodus String Quartet 
party effectively played two movements of Beethoven's 
Op. 18, No. 4, and Madame Amy Sherwin distinguished 
herself by a brilliant rendering of the ‘ Couplets du 
Mysoli,” from David’s ‘‘ La Perle du Brésil.’” Other con- 
tributors were Mr. Reginald Brophy, Mr. H. Winfred Goff, 
the Westminster Singers, and the Columbians Quartet. 


Miss Fanny Davies met with a most flattering reception 
on her recent visit to Vienna, where she appeared in one of 
the Philharmonic Concerts, at a Chamber Concert given by 
the Rosé Quartet Party, and also gave a Recital of her 
own. Referring to her interpretation of the pianoforte 
part of Brahms’s Quartet in G minor, the Neue Musikal- 
ische Fresse says: ‘‘ The audience soon felt convinced that 
it had to deal here with an artist of the first order. Seldom, 
if ever, have the beauties of this composition been brought 
home to the hearts of the hearers more convincingly and 
triumphantly than on this occasion.” And again, in 
reference to the lady’s Recital: ‘‘ Her interpretation of 
Schumann's F sharp minor Sonata was one of the pearls of 
the evening. The instrument sang again under her sympa- 
thetic touch like a beautiful human voice.” 


THE Bernhard Carrodus String Quartet gave the last of a 
series of three Chamber Concerts on the 5th ult., at the 
Queen’s (Small) Hall. The programme on this occasion 
included Mozart’s Quartet in D minor, which was played 
with admirable appreciation of the suave and graceful 
character of the music; Dvordk’s attractive ‘‘ Bagatellen ”’ 
(Op. 47), and the Andante in E and Scherzo in A minor 
from Mendelssohn’s “ Fragments ” (Op.81). In these works 
the excellent violin playing of Mr. B. M. Carrodus, who 
led, was, as at the previous Concerts, specially noticeable. 
Agreeable features of the evening were the sympathetic 
manner in which the pianoforte part of Rubinstein’s 
Sonata in D (Op. 18), for that instrument and violoncello, 
were rendered by Mrs. S. Passmore, and the tasteful singing 
of Madame Bertha Moore. 


Mr. RicHarp GomPERTz concluded his excellent series 
of Chamber Concerts at the Queen’s (Small) Hall, on the 
1th ult., when the programme included Brakms’s String 
Quartet in A minor (Op. 51, No. 2), the Scherzo from 
Luigi Cherubini’s Quartet in E flat, and Tschaikowsky’s 
attractive Quartet in D (Op. 11). The interpretations of 
these works was distinguished by an executive finish and 
unanimity of expression that placed them on a high artistic 
level, and the skill of Mr. Gompertz as a violinist was 
specially shown in Tschaikowsky’s Quartet, the eloquent 
second movement of which was rendered with the utmost 
expression. The enjoyment of the evening was enhanced 
by the singing of Mr. Plunket Greene, whose selection of 
songs included ‘‘ Through the ivory gate” and ‘‘ Why so 
pale and wan,” by Dr. Hubert Parry. 


THE North-East London Choral Society performed 
** Judas Maccabeus” at the Shoreditch Tabernacle, 
Hackney Road, on the 5th ult., in highly creditable fashion. 
The choir, numbering about 170, was evenly balanced and 
sang with care and spirit throughout. Among its most 
notable endeavours was ‘“ Hear us, O Lord,” the compact 
rendering of which deserved the applause accorded ; 
Madame Minnie Jones, Miss Cecilia Gray, Miss Rina 
Robinson, Mr. John Probert, and Mr. Alfred Plant were 
responsible for the solos. The orchestra, of about twenty 
performers, had as leader Mr. G. Hatley, and Mr. W. 
Bolton presided at the organ. Mr. John Eyre, the organist 
= the Tabernacle, conducted with praiseworthy watch- 
ulness. 





Miss OLIvE Harcourt, who has a bright and sympathetic 
voice of extensive compass, may be complimented on her 
choice of songs for the Concert at the Hampstead Con- 
servatoire, on the oth ult. She sang with the requisite 
refinement the aria from ‘“‘ Le Nozze di Figaro,” ‘‘ Giunse 
alfin il momento,” Schubert’s ‘Sei mir gegriisst,’’ and 
Schumann’s “ Auftrage,” besides giving with much effect 
the “ Bell Song” from ‘‘ Lakmé”’ and taking part with her 
sister, Miss Florence Harcourt, in a couple of duets. Mr. 
Hayden Coffin and Mr. Frederick Rosse were the other 
vocalists. Mr. Herbert Parsons, a talented pianist, played 
with marked success Schumann’s “‘ Etudes Symphoniques,” 
a couple of examples of Chopin, and Liszt’s brilliant 
arrangement of Schubert’s ‘‘ Erl-King.” 


Mr. FREDERICK DELMAR received very valuable assistance 
from Miss Regina de Sales, Mdlle. Adelina de Lara, and 
Mr. Sydney Brooks at his Concert at Steinway Hall, on the 
5th ult. Bemberg’s ‘‘ Nymphes et Sylvains” was given by 
Miss de Sales with exceptional fluency and grace, and her 
exertions in Gounod’s duet “ Barcarola” with Mr. Delmar 
called forth hearty approval. Mdlle. de Lara, the pianist, 
played Brahms’s Scherzo in E minor with fancy, clearness, 
and neatness, and Mr. Sydney Brooks executed three violon- 
cello pieces so expressively as to make the audience wish 
each solo longer. Miss Blanche Ruby exhibited a good 
voice and style in ‘' Qui la voce” (“ Puritani’’) and a couple 
of English songs. Miss Rosa Green ably rendered Goring 
Thomas’s ‘“*A Summer Night.” 


An enjoyable Orchestral Concert was given at the 
Imperial Institute, on the 18th ult., by the Society conducted 
by Mr. Albert Randegger. On this occasion the instru- 
mental effects were improved by the players being arranged 
closer together, and in the form adopted at the recent 
performance by the Society at Windsor Castle. Many of 
the pieces selected by the Queen were also repeated at 
this Concert, amongst them being the Prelude to 
“Lohengrin,” of which a very creditable interpretation 
was given. Madame Clara Sarnuell had been engaged as 
solo vocalist, but owing to this lady’s indisposition her 
place was taken by Miss Lindsay Currie, whose singing 
was received with much favour by a large audience. 


Miss WicLey’s Concert at St. Mary’s Hall, St. John’s 
Wood, on the 14th ult., included several acceptable pieces, 
both classical and modern. Madame Frickenhaus played 
with her accustomed finish Mendelssohn's Caprice (Op. 16) 
and two other pianoforte compositions. For violin soli 
Miss Winifred Jones selected Raff’s ‘‘Cavatina” and a 
Valse by Peiniger, adequately bringing out the best points 
of each; and was associated with Miss Bessie Hancock 
(pianoforte) and Mr. Casano (violoncello) in a Trio by 
Gurlitt. Miss Wigley’s share in the programme was a 
“* Berceuse ” by Tschaikowsky. A number of vocal pieces 
interspersed the instrumental performances. , 


A Dramatic and Musical Recital was given by Mr. 
Adrian Harley at the Public Hall, Woodvale, Lordship 
Lane, on the roth ult. The Reciter displayed much ability 
in his various selections, and was especially successful in 
the Closet scene from ‘ Hamlet,’ in which he was ably 
supported by Miss Winifred Grey; this selection was 
rendered additionally attractive by the introduction of 
Berthold Tours’s melodious music. Another feature of 
interest was Longfellow’s ‘‘ Norman Baron,” with a very 
effective pianoforte accompaniment by Mr. Norton Wight, 
given for the first time. Mr. Harley was assisted by Miss 
Alice Claudet (pianoforte) and Mr. A. Boxall (violin). 


Tue Bermondsey Settlement Choral and Orchestral 
Union gave a performance of Handel’s “ Messiah,” on the 
5th ult., at the Bermondsey Town Hall. A departure from 
the ordinary custom was made on this occasion, in that 
Handel’s original version was rendered, and the French 
diapason normal pitch adopted. This proved to be a 
great success, the alteration in the pitch being much 
appreciated by the singers. The solos were given by Miss 
Ada Loaring, Miss Jessie King, Mr. Edward Branscombe, 
and Mr. Frank Swinford, all of whom acquitted themselves 
with credit. The band and chorus performed their duties 


' admirably, under the direction of Mr. John E. Borland. 
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Tue students of Trinity College gave an invitation 
Concert on the 17th ult., at Mandeville Place, which 
was largely attended. The programme included a Piano- 
forte Trio in C minor, by Bradbury Turner, which was 
cleverly played by the Misses Lilly Evans, Edith Evans, 
and Annie Parsons, and the Adagio and Finale from Max 
Bruch’s Concerto in G minor (Op. 26), the solo part of 
which served to show Master S. J. Faulks’s very promising 
abilities as a violinist. The most notable vocal endeavours 
were the renderings by Miss Alice Macfarlane of Meyerbeer’s 
“‘ Nobil Signor,” and by Mr. E. A. Thiel of the Toreador’s 
Song from Bizet’s “‘ Carmen.” 


At the dedication Festival at St. Clement Danes, on 
November 24, the first of a series of monthly Recitals of 
sacred music was given after the Evening Service by the 
organist, Mr. E. P. Delevanti. The choir of the church 
was augmented to about 100 voices, and sang ‘‘ And the 
glory of the Lord,” ‘‘The heavens are telling,” and 
“ Hallelujah.” Miss Jessie Delevanti, Miss Edith Snell, 
and Miss Maude Evans (vocalists), and Mr. Alfred Phasey 
(trombone) assisted. Mr. Delevanti presided at the organ, 
which is a very fine old instrument, built by Father Smith 
in 1690, and restored last year at a cost of £800. 


A LecTurRE was delivered at the Parochial Hall, 
Kennington Park Road, at the end of November, by 
Dr. Jacob Bradford, entitled “‘ Henry Purcell, the great 
English Musician,” dealing with the life and writings of 
the composer. The illustrations, which included the 
Te Deum in D, selections from ‘“ Dido and Eneas,” 
“ Come, if you dare,” ‘‘Golden Sonata,’ &c., were rendered 
by the Newington Choral Society and St. Mary’s Choir, 
Mr. Percy J. Bradford presiding at the pianoforte. The 
lecturer exhibited an old virginal, dated about 1680. 


THE annual social gathering of the Association of North 
London (Presbyterian) Choirs was held at St. John’s Wood 
on the 14th ult. Dr. E. H. Turpin, who was the guest of 
the evening, gave a very instructive and interesting address 
to the assembled choirs, and afterwards rehearsed them in 
one of his anthems. Mr. F. G. Edwards, honorary secre- 
tary of the Association, was presented with a testimonial, 
in the form of a cheque for £50, in acknowledgment of his 
services to the cause of music in the Presbyterian Church 
of England. 


A PurcELL Commemoration Concert was given at the 
New Concert Hall, Blackheath, onthe rgth ult. The pro- 
gramme included extracts from ‘“‘ Dido and Aineas,”’ “ The 
Ode to St. Cecilia,” three scenes from the ‘‘ Masque of 
King Arthur,” the ‘Golden Sonata,” &c. The vocalists 
were Miss Isabel Hearne, Miss Florence Oliver, Mr. Fred. 
Williams, and Mr. Watkin Mills; and a small string 
orchestra, with Miss Beatrice Hallett (pianoforte) and choir 
of about thirty voices, assisted. 


At the Parish Church, Hornsey, Spohr’s “ Last Judg- 
ment” was finely rendered on the 11th ult.; the chorus 
by a full choir of over sixty voices. The solos, in the 
hands of Master Sterndale Bennett, Mr. Ernest Taylor, 
Mr. Harry Stubbs, and Mr. R. E. Miles, left nothing to be 
desired; the singing of Mr. Miles being worthy of the 
highest commendation. Mr. Herbert J. Gresham ably 
presided at the organ, and Mr. Henry J. Baker conducted, 
as usual. 


Mr. F. W. Hottoway’s annual Concert was given at 
Herne Hill on November 28, when he was assisted by Miss 
Kate Redman, Mr. Arthur Harvey, Mr. J. Bevan, and 
the Grecian Vocal Quartet. Miss A. M. Holloway gave 
some violin solos; and duets for two pianofortes, including 
a Sonata by the Concert-giver, were played by Miss Jessie 
Hunter and Mr. Holloway. The Sonata was so warmly 
teceived that the performers were called upon to repeat the 
Finale. 

TuE last of the Purcell Commemorative Concerts was 
given on the 2oth ult., at the Portman Rooms, by Mr. 
Arnold Dolmetsch, who, assisted by Mr. H. M. Matheson, 


Mr. W. A. Boxall, Miss Héléne Dolmetsch, and Miss | 
Strachey, played several of the most characteristic works by | 
our national composer. The vocal excerpts, no less inter- | 


THE Civil Service Vocal Union gave a Concert at the 
King’s Hall of the Holborn Restaurant on the 12th ult. A 
varied selection of part-music was sung by the choir with 
highly commendable precision and effect. Songs were 
given by Messrs. Henry Piercy, R. E. Miles, and Arthur 
Beckwith, and the ‘“‘ Lieder”? Quartet contributed voca) 
pieces in very finished style. Mr. W. H. Squire contributed 
violoncello solos, and Mr. A. Furse conducted. 


On November 26 the St. Peter’s Choral Society, 
Brockley, commenced its eleventh season, and gave an 
excellent performance of Mendelssohn’s ‘“ Elijah,” under 
the direction of Dr. C. J. Frost. The principal vocalists 
were Madame Wilson Osman, Miss Marie Hooton, Mr. 
Harry Stubbs, and Mr. Dan Price, the latter deserving 
special mention for his admirable singing in the part of the 
Prophet. 

Mr. F. H. Cowen’s “ Rose Maiden” was given by the 
Putney Orchestral and Choral Society, on the 2nd ult., 
under the conductorship of Mr. Frank Barnard. The 
choruses were given with brightness and precision, and the 
orchestral parts were excellently rendered. The soloists 
were Miss Bessie Spells, Miss Clara Robson, Mr. S. 
Masters, and Mr. Gilbert Thorne. 


AT St. John’s Church, Hammersmith, on November 28, 
Mendelssohn’s ‘“‘ Hymn of Praise” was sung. The soloists 
were Master Sterndale Bennett and Mr. J. H Pearson, 
and the choir of the church was augmented for the 
occasion. Mr. C. H. Kempling accompanied on the organ, 
and Mr. Charles G. Sadler, organist and choirmaster of 
the church, conducted. 


Spour’s “Last Judgment” was sung at St. James’s 
Church, Paddington, on the 13th ult., with Miss Gertrude 
Izard, Miss Mary Barratt, Mr. Gilbert Denis, and Mr. 
Frederick Winton as soloists. The work was performed 
without a conductor, Mr. Henry J. B. Dart, organist and 
director of the choir, presiding at the organ. 


Spour’s “ Last Judgment ”’ was given at Christ Church 
Westminster Bridge Road, on the 2nd, oth, and 16th ult., 
by the church choir (augmented), under the conductorship 
of Mr. J. R. Griffiths. The symphonies and accompani- 
ments were played on the organ by Dr. F. N. Abernethy, 
organist of St. Saviour’s, Southwark. 


A ConcErT was given at the School for the Indigent 
Blind, Southwark, on the 18th ult., under the direction of 
Mr. Herbert Hodge. The programme included Spohr’s 
‘‘ As pants the hart,” ‘ Lovely appear ” (‘‘ Redemption’), 
and several part-songs and organ solos. The band of the 
School also assisted. 

THE result of the Manchester Sunday School Union 
Hymn Tune Competition has been announced. A prize of 
43 has been awarded to each of the following competitors : 
Dr. Henry Hiles, Mr. Caleb Simper, Dr. Roland Rogers, 
and Mr. R. G. Thompson. 

On November 30 Mr. Frank Barnard was presented 
with a silver-mounted ivory bdton from the members of the 
Old Church Choir, Chelsea (on his retirement from the 
office of choirmaster), in recognition of his services. 


Mr. Joun W. Ivimey has been appointed Director of 
Music at the South-Western Polytechnic Institute, Chelsea. 








OBITUARY. 


WE have to record the death, on November 25, at 
Oudenarde, Flanders, of M. EpMonD VAN DER STRAETEN, 
the distinguished Belgian musical historian, one of the 
most erudite of European musical savants. Born at 
Oudenarde, on December 3, 1826, he studied at the Jesuit 
College of his native town, and at the University of Ghent, 
and subsequently, at the instigation of Fétis, obtained a 
post in the Royal Archives, at Brussels. Here every facility 
was afforded him to institute those researches concerning 





the blorious musical past of his country which proved to 
be his life’s work, and the most important result of which 
was his ‘‘La Musique aux Pays-Bas’”—nine good-sized 
volumes, the first of which appeared in 1867. Less a con- 
nected history than a vast store of more or less valuable 


esting, were admirably sung by Mrs. Helen Trust, Mr. | documentary evidence from the period of the fourteenth to 


William Nicholls, and Mr. Douglas Powell. 


| the sixteenth centuries, this work presents an almost unique 
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monument of the most painstaking research, and will 
always remain of the utmost value to the student of 
musical history. During the progress of the work and in 
connection therewith, Van der Straeten had extended his 
investigations to France, Germany, Italy, and Spain, at the 
expense of his Government—a fact to which his valuable 
monographs “Les Musiciens Néerlandais en Italie” and 
‘Les Musiciens flamands en Espagne” likewise owe their 
compilation. Amongst other important works from his pen 
may be instanced “Le Théatre villageois en Flandre,” in 
four volumes ; ‘‘ Voltaire Musicien,” and ‘‘ Lohengrin,’ in- 
strumentation et philosophie,” the latter published in 1879. 
The deceased was amongst the earliest supporters of 
Richard Wagner and of the neo-Flemish school of music 
in Belgium, represented by M. Peter Benoit, and others. 
He was the composer of a three-act opera, ‘‘ Le Proscrit,”’ 
and the musical critic, at one time, of the Echo du Parle- 
ment and Le Nord. 

The death is announced, on November 11, at Bonn, 
where for the last five years he had lived in retirement, of 
Professor JuLius Tauscu, the highly esteemed Disseldorf 
musical director. Hewas bornon April 15, 1827, in Dessau, 
where he was a pupil of Friedrich Schneider, and also 
studied at the Leipzig Conservatorium shortly after the 
foundation of that Institution by Mendelssohn, At the age 
of twenty he took up his residence as a teacher in Diissel- 
dorf, where he became the conductor of the Liedertafel, and 
in 1853 succeeded Schumann in the conductorship of the 
Diisseldorfer Gesang-Verein, which post he occupied until 
his retirement in 1890. For many years he conducted the 
Festivals of the Lower Rhine, when held at Disseldorf, 
and was also, at one time, the conductor of the Glasgow 
Orchestral Concerts, in succession to Sir Arthur Sullivan, 
Tausch was a distinguished pianist and skilful accom- 
panist, and as a composer enjoyed considerable reputation 
in Germany. His most important compositions are 
“* Miriam’s Siegeszug”’ (first produced at the Lower Rhine 
Festival of 1887), “‘ Rheinfahrt,” and some charming inci- 
dental music to ‘‘ As you like it.””, He also wrote a quantity 
of pianoforte works, and his vocal quartets and songs were 
formerly much in vogue in his native country; some of the 
latter being indeed the most likely to perpetuate his memory 
as a composer. 

Herr Gustav JENSEN, professor of harmony and counter- 
point at the Cologne Conservatorium, a contrapuntist of 
eminence, died at that town on November 26, aged fifty-two. 
He was a younger brother of Adolf Jensen, the gifted com- 
poser of songs, who died in 1879. Gustav was born at 
Konigsberg in 1843, studied composition under Dehn and 
violin under Laub and Joachim, he being a favourite pupil of 
the latter. After having been for some years a member of 
the orchestra of the Stadt-Theater in his native town, Jensen, 
in 1872, went to Cologne, where he shortly after obtained 
the professorship at the Conservatorium, which he held until 
his death, and in which capacity he has formed mary excel- 
lent pupils. For many years past also he held the post of 
principal viola at the concerts of the Cologne Society for 
chamber music. Asa composer, the deceased made him- 
self favourably known by a symphony and other orchestral 
works, which have been frequently performed on the 
Continent and in the United States. He has also written 
a quantity of chamber music, pianoforte pieces, and songs, 
while his pianoforte arrangements of many of the older 
classical masterpieces are much esteemed. The deceased 
was an artist of loftiest ideals, as modest as he was gifted, 
and his loss leaves a distinct void in the musical life of 
Cologne. 

In the death, on November 18, at Vienna, of Dr. ALBERT 
VON HERMANN, at the early age of thirty-one, the career of 
a gifted musician and brilliant writer on musical subjects 
has been prematurely cut short. In his capacity of musical 
critic of the Vaterland and of collaborator with Professor 
Hanslick on the Neue Freie Presse, Dr. von Hermann’s 
contributions were invariably characterised by great judg- 
ment combined with moderation, while a series of articles 
from his pen, published some time since in the last-named 
widely-read journal, on the subject of reform of the Viennese 
Conservatorium, attracted considerable attention. He was 


assistant-secretary in the Austrian Ministry of Education, 
and has proved himself an able composer in some choral 
pieces and songs. 











Dr. SAMUEL FRANCIS SMITH, the author of ‘‘ America,”’ 
which with ‘“‘ The Star-Spangled Banner” takes rank as 
the National Hymn of the United States, died suddenly 
whilst travelling recently near Boston. He was born at 
Boston on October 21, 1808, and had, therefore, attained 
the mature age of eighty-seven. Only recently, at a public 
reception given him at his native town, his ‘‘ America” 
was sung with enthusiasm by a thousand voices ; the words 
having been written and adapted to the tune of ‘‘ God 
save the Queen” in 1832, the author being at the time, 
curiously enough, quite ignorant of the origin and national 
significance of the melody. Dr. Smith was a graduate in 
Arts at the Harvard University, and in Theology at 
Andover. In 1832 he entered the Baptist ministry and 
became the editor of the Baptist Missionary Magazine. 
Ten years later he removed to Newton and became co- 
editor with Stow of the Baptist collection ‘‘ The Psalmist.” 
Among his better known hymns are “ The solemn service 
now is done,” ‘ Down to the sacred wave,” ‘‘ Onward 
speed Thy conquering flight,” and ‘‘ Planted in Christ the 
living Vine.” 

The celebrated scene painter, CARLO Brioscut, died at 
Vienna on November 13, at the age of seventy. He wasa 
native of Milan, and for many years past had been officially 
attached to the Viennese Imperial Opera, while his truly 
artistic productions were in great demand at the leading 
theatres in all parts of Europe. Some ten years ago he 
retired from his post at the Opera, and was succeeded by 
his son, Anton Brioschi, who inherits the father’s talent. 
He was an “‘ actual member” of the Viennese Academy of 
Fine Arts. 

Francesco Macrt, the whilom celebrated primo ballerino 
at the Theatre La Scala, died at Milan recently, aged 
seventy-eight. His fame as a ballet-dancer was of 
European extent, and after his retirement from the stage 
he devoted himself successfully to the invention of ballet 
pantomimes, the number of them being legion, includ- 
ing, amongst the most successful, ‘ Odalisca” and 
“ Preziosetta,”’ with music by Dall Argine, and ‘“ I] Duca 
di Beaufort,’’ the music by Usiglio. 

The death is announced, on the 2nd ult., at Naples, of 
Giorcio MiceE.1, distinguished composer and excellent 
pianist. He was born on October 21, 1836, at Reggio 
Calabria, and was a pupil, at Naples, of Gullo and 
Giuseppe Lillo. When only sixteen years of age, Miceli 
made his début as a composer with an opera, ‘‘ Zoé,” 
which ran for forty nights. Other lyrical stage-works from 
his pen are ‘Gli Amanti Sessagenari,” ‘Il Conte di 
Rossiglione,” ‘‘L’Ombra Bianca,” ‘Il Convito di Bal- 
dassare,” and “La Figlia de Jefte.” He was also the 
composer of a trio and a quartet for strings, which obtained 
first prizes at Naples and Florence competitions; of a 
Miserere for female voices, with orchestra; of a Hymn 
dedicated to the Italian Navy, and of numerous pianoforte 
pieces and songs. 

Signor JerTEe Ssotct, celebrated violoncellist and able: 
conductor, died suddenly, at Florence, on the 7th ult. He 
was the founder of the Societa Orchestrale, in Florence, 
and for the last thirty years held the principal professorship 
of his instrument at the Instituto Musicale in that town. 
He was a member of the famous Florentine String Trio, led 
by Buonamici, and also distinguished himself as the con- 
ductor of some important musical celebrations, notably the 
commemorative one in connection with the transference of 
the remains of Rossini to Italian soil. The deceased artist 
was born on September 5, 1833, at Florence. 

Madame ErnestTA GrisI, a relative of the two celebrated 
prime donne of that name, and sister of Carlotta Grisi, the 
famous ballet dancer, died at Paris last month. She was 
herself an operatic singer in her youth, having appeared, 
amongst other places, at the old Théatre Italien, in Paris, 
but did not achieve any very great distinction. She was in 
her eighty-fourth year. 

We regret to have to announce the death, on the oth 
ult., at Jersey, of Mr. FREDERICK WILLIAM WAINWRIGHT 
BaAMPFYLDE, a highly esteemed Professor of the Royal 
Academy of Music, at the early age of thirty-seven. He 
was the son of the late Major F. J. Bampfylde, of Bath, 
and from a child showed remarkable musical talent. For 
some years the deceased was organist at the church of the 
late Rev. E. H. (afterwards Dean) Plumptre, at Bickley, 
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and afterwards at St. James’s, Paddington, and for some 
years previous to his death conducted the Croydon Con- 
servatoire, in conjunction with Mr. Howard B. Humphery. 
When a young man, he had the misfortune to meet with 
an accident while on horseback, causing an injury to the 
spine from the effects of which he never quite recovered. 
His loss will be deeply regretted by all who knew him. 


We have also to record the following deaths :— 

Recently, at Moscow, P. P. SoLOTARENKO, conductor of 
the Korsc Theatre, musical director of the ballet of the 
Imperial Opera, successful composer of ballets, aged sixty. 

On November 24, at Hernals, near Vienna, JosEPH 
SCHRAMMEL, director of the well known Schrammel Quartet, 
composer of popular songs, aged forty-three. 

On November 24, at Ingolstadt, Louis Z1NKER, for many 
years director of the Opera, aged sixty-seven. 

On November 22, at Unkel-on-Rhine, Frau AUGUSTE 
Loewe, widow of Dr. Carl Loewe, the celebrated com- 
poser of balladen; as Fraulein Lange, a highly esteemed 
singer, aged ninety. 

Recently, at Dresden, Oscar DiTTRIcH, music director, 
esteemed vocal teacher, cantor and organist, aged fifty. 

On the 4th ult., at Klagenfurt, Joser KALENSKy, piano- 
forte manufacturer and excellent musician, aged forty-four. 

Recently, at Tangerhiitte, HorratH RoBerRT KLEIN- 
SCHMIDT, formerly one of the directors of the Euterpe 
Musical Society, highly esteemed in Leipzig musical circles. 

On the 4th ult., at Hereford, Rev. Canon HENRY WRIGHT 
PuILLotTT, M.A., Chancellor of the choir, in his eightieth 
year. 








CORRESPONDENCE. 


SOME MUSICAL EXPERIENCES IN ITALY. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


S1r,—The writer who has lately given your readers the | wees rung during Mass was very probably the Mass on 


benefit of ‘Some Musical Experiences in Italy” would 
have made his contributions to your pages still more 
interesting if he had informed himself as to the significance 
of some of the religious ceremonies which he describes. 

The “Blessing of the Palms’’ is a custom which is 
observed annually in Catholic churches throughout the 
world; and, like the procession which follows, it is full 
of symbolism. 

The “long musical dialogue” which ‘C. F. A. W.” heard 
while the doors of St. Mark’s, Venice, were closed was 
doubtless the singing of the hymn ‘Gloria, laus, et honor 
ttbi sit Rex Christe Redemptor,” followed by a portion of 
Psalm xxiii.* beginning at the seventh verse with the words 
“ Attollite portas, principes vestras, et elevamini, portz 
zternales, et introibit Rex gloria.” 

The “long dialogue lasting a whole hour, in very florid 
plain-song,” can only have been the singing of the Passion 
according to St. Matthew, which always occupies the 
place of the Gospel for the day on Palm Sunday. An 
excellent account of the manner in which this is done is 
given by the late Mr. Rockstro in his article on ‘ Passion 
Music” in Sir George Grove’s Dictionary. It will be 
sufficient here to say that the music usually sung on such 
occasions by the choir is that composed by Vittoria three 
centuries ago. 

There can be little doubt that it was to this simple but 
deeply impressive Sacred Drama that Bach owed the idea 
which inspired his far more elaborate ‘St. Matthew” 
Passion. 

In regard to the bell-ringing episode which disturbed 
“C.F. A. W.,” let me explain that this also is an annual 
custom. On Maundy Thursday all the bells of the church 
are rung during the intonation by the Celebrant of the 
‘Gloria in Excelsis,” after which no sound of any bell is 
heard (not even at the “elevation’’) until the Mass on 
Holy Saturday. 

It should be added that all the ceremonies here referred 











contributor happens to be in London during next Holy 
Week he may easily discover several Catholic churches in 
which the same ritual is carefully and accurately per- 
formed.—I am, Sir, yours faithfully, 
F. E. GLADSTONE. 
December 4, 1895. 


TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


Sir,—''C, F. A. W.,” in his most interesting diary, speaks 
of two services which he does not altogether understand— 
one was that at Venice, on Palm Sunday. The dialogue 
at the West door of the church and during the procession 
would consist of Antiphons, Responses, and Versicles, the 
words of which are mostly taken from Scripture, and have 
for their subject the triumphant procession of Christ into 
Jerusalem, which the Church observes on the Sunday 
before Good Friday, or, as it is called, Dominica in Palmis. 
If “C. F. A. W.” would care to know the words, he would 
find them—or, if not the exact words, those like them—in 
the translation of the ‘“‘ Sarum Missal.’’ It would be in the 
course of this procession that the ‘‘ Gloria, laus, et honor ” 
would be sung. 

The “ long dialogue lasting an hour” would doubtless be 
the singing of the Passion according to St. Matthew. Itis 
sometimes intoned by three clergy : one takes the words of 
Christ, another those of the Jews and disciples, and the 
third the words of the Evangelist or the narrative. The 
intonation, or, I should say perhaps, the cadences, vary. 
I heard the Passion intoned at Milan at the Cathedral by 
one priest, in the North pulpit, and very finely and 
reverently done. I have a copy of the Passion set to music 
for four voices by Ludovicus Daser, in the large square 
notation, without bars, printed in 1578. I do not think 
this work has been printed for present Church use in 
modern notation and with bars. There are few who could 
sing such elaborate music in these days from the old 
printing. 

Then the service at which all the bells in the church 


Easter Eve, or it might have been on Maundy Thursday. 
The bells are rung at the singing of the ‘“ Gloria in 
Excelsis’’ and not again till the ‘Gloria’ is sung on 
Easter Eve. 

The writer speaks of the falsi bordoni of Zacharias, but 
I do not understand whether he speaks of Motets by 
Zacharias in that style. I have a fine folio of Zacharias, 
or, as he is termed in the preface to the book (the title of 
which is missing), Cesar de Zachariis Cremonensis, My 
copy was printed in 1594, and contains the tones and 
hymns. The tones in falsi bordoni occupy eighty-two 
folios, the hymns also f. 6. 138 folios. The initial letters 
are of good impression ; there are five lines in the stave, 
and the music is written for four voices. It has been a choir 
book, and the square notes are very large. There is an 
‘‘Instructio brevis tonorum authoris ad benevolum 
cantorem,’”’ in verse. Would that we could hear such 
music in England! 

H. A. W. 


TO THE EDITOR OF ‘ THE MUSICAL TIMES.” 

Str,—On reading the interesting article ‘ Musical 
Experiences in Italy” in your. December number, it 
occurred to me to make one or two suggestions to the 
writer in the event of his going to Italy again. 

1. The best organ-playing in Italy is to be heard at 
Verona. It is even better than at Sta. Maria del’ Anima in 
Rome. 

2. It is well worth while to stay a day or two at Monte 
Cassino, try the large organ there, and talk to the monks 
about music. 

3. If possible, a visit to St. John Lateran should be 
arranged when some of Casciolini’s beautiful Mass-music 
is to be heard. This composer’s works are too little known 
in England, and (excepting at St. Benedict’s, Manchester} 
seldom appear in English Church Service lists. At St. 
John Lateran they are sung to perfection.—Yours truly, 

L. J. T. DARWALL. 

Walton Vicarage, Warrington. 
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“AULD LANG SYNE.” 
TO THE EDITOR OF “‘ THE MUSICAL TIMES,” 

S1r,—In the report of Mr. W. H. Cummings’s Lecture 
on “ National Song,’’ at the Royal Academy of Music, 
which appears in THE Musicat Times for November, I read, 
somewhat to my surprise, the following :—‘‘ The words of 
‘Auld Lang Syne’ were certainly not written by Burns, as 
some had maintained.” Unless Mr. Cummings is inade- 
quately reported he is, I beg to say, not altogether correct, 
the fact being that of the five verses of the song, three 
only are old and two are by Burns. This is according to 
the statement of the poet himself, in a letter to Johnson 
of the ‘‘ Museum,” who had supposed the whole to be old. 

As to the music of the song, I have referred to Shield’s 
“Rosina,” in the Overture to which Mr. Cummings says 
the original is to be found, but cannot find anything in the 
Overture bearing the faintest resemblance to the melody. 
It is possible that in my copy of the opera, which I have 
examined, the Overture is not given in full. 

The edition is one of four English Ballad Operas 
arranged by J. L. Hatton, and published by Boosey and 
Co. a few years ago. If the Overture has been there cut 
down the air may be found in what remains. I note that 
there are 117 bars in the Overture in that series. 

But apart from all this, as respects the music, I think 
the Germans have the truth of the matter in regard to 
National Song, in their saying, quoted by Mr. Cummings: 
‘¢ National songs compose themselves.”’ And as to the air 
of ‘“‘ Auld Lang Syne,’ I incline to the opinion of Mr. G. F. 
Graham in his authoritative ‘‘Songs of Scotland Collec- 
tion,’”’ where he writes as follows regarding this tune: 
‘The air bears so strong a resemblance to ‘ Comin’ thro’ 
the rye,’ ‘Oh, hey, Johnnie, lad,’ ‘ For the sake o’ some- 
body,’ as well as to several other tunes known under 
various names, that it almost requires a native to tell the 
one from the other.” 

I transcribe here the air which seems to come nearest to 
‘Auld Lang Syne,” and which, indeed, is the melody said 
to be in Shield’s ‘‘ Rosina’? Overture, where, however, 
I fail to recognise it in my copy of the opera. 


“T FEE’D A LAD AT MICHAELMAS.” 


(In Johnson's “‘ Museum.”) 
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I am, Sir, yours truly, 
WituiaM Hume. 


[I quoted three letters written by Burns on the origin of 
the words of ‘‘ Auld Lang Syne,” and added that-the first, 
fourth, and fifth verses were old, whilst the second and 
third were by Burns himself. My edition of Shield’s 
“ Rosina” is an oblong folio, published in 1783; the tune I 
take to be the original of ‘‘ Auld Lang Syne” is given to 
the oboe, the bassoons playing a pedal bass with the words, 
inserted by the composer, ‘‘ to imitate the bagpipe ”’ :— 


-.- 
a a: *- 

















= Cy 





Mr. Hume is doubtless aware that “Auld Lang Syne” 
was published with two airs, one in 1740 the other in 1793, 
and that it was not till twelve years after the production of 
Shield’s “‘ Rosina” that it appeared with the tune now 
always associated with the words, the earlier tunes having 
been abandoned.—_W. H. Cummincs. | 


TO CORRESPONDENTS. 


*,.* Notices of Concerts, of which programmes must invariably be sent 
and other information supplied by our friends in the country, must 
be forwarded as early as possible after the occurrence ; otherwise 
they cannot be inserted. 


Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 

Correspondents ave informed that their names and addresses must 
accompany all communications. 


We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 
Notice is sent to all subscribers whose payment (in advance) is exhausted, 
he paper will be discontinued where the Subscription is not re- 
newed. We again remind those who are disappointed in obtaining 
back numbers that, although the music is always kept in stock, only 
a etd quantity of the rest of the paper is printed to supply the 
current sale. 


S.—Rousseau’s “ Dictionary of Music” is not very scarce. Copies can 
generally be bought for three or four shillings. The other book you 
name is not of a kind that easily finds purchasers, 


W. Saunpers, Leith.—All we can say is that the tune referred to is 
always attributed to Purcell. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in this 
summary, as all the notices ave either collated from the local papers or 
supplied to us by correspondents. 

ABERGAVENNY.—The Choral Society, conducted by Mr. 
W. R. Carr, gave its second Concert this season on the gth 
ult., when Dr. Gaul’s cantata “Joan of Arc” was 
interpreted by an orchestra and chorus of about 120 
performers, with Miss M. Purvis and Mr. W. Thomas as 
solo vocalists. Mr. A. Angle was principal violinist, Mr. F. 
Bumford presided at the pianoforte, and Mr. B. Restall at 
the harmonium. In a miscellaneous second part a violon- 
cello solo was contributed by Mr. Percy Angle. 








BRADFIELD.—A successful Concert was given on the 
11th ult., under the direction of Mr. R. H. Bellairs, 
organist and choirmaster of the College. The most 
important feature of the programme consisted of selections 
from J. More Smieton’s dramatic cantata ‘ King Arthur,”’ 
in which the parts of Arthur and Merlin were taken by 
Messrs. Ingram and Piggott. Mr. Bellairs contributed 
some pianoforte solos by D’Albert and Chopin, and Mr. 
Abdy Williams two movements of Rode’s Seventh Violin 
Concerto, Songs by Bizet and Sterndale Bennett were 
sung by Messrs. E. Mackenzie and A. J. F. Hood, and the 
College string orchestra, under the leadership of Mr. 
Hayes, of Oxford, besides accompanying ‘‘ King Arthur” 
and the Concerto, played the “ Athalie’’? war march and 
Resch’s Gavotte ‘‘ Heimliche Liebe,” the latter being 
encored. 


CuERTSEY.—An Organ Recital was given in St. Peter’s 
Church, on the 11th ult., by Mr. Mark Andrews, organist of 
Farningham Parish Church. The programme included 
the Toccata and Fugue in D minor by Bach, the Fantasia 
in E minor by Lemmens, and Gounod’s “ Nazareth,”’ the 
last-named being sung by the Rev. E. Colchester. 


CHICHESTER.—Dr. Hubert Parry's ‘‘ Job” was sung, on 
November 25, by Miss M. Harris, Mr. E. Branscombe, Mr. 
B. Pierpoint, Mr. E. Davies, and a chorus of 120 voices, 
under the conductorship of Mr. F. J. Read. Mr. A. Burnett 
was the principal violin of an excellent orchestra, and 
the performance reflected much credit on the musical society 
by whom it was given. The programme also included the 
‘*Song of Hannah,” by the esteemed conductor, and 
Beethoven's ‘‘ Egmont ”’ Overture. 


EasTBoURNE.—Two excellent Lectures on the study of 
the pianoforte were given in the Town Hall, on November 
16 and 30 respectively, by Mr. George Langley, who 
explained in a most instructive and lucid manner some of 
the difficulties and requirements of the pianist. 


GRAVESEND.—An excellent performance of Handel’s 
oratorio “Judas Maccabeus” was given in the New 
Public Hall, by the members of the Gravesend and Milton 
Choral Association, on the 11th ult. The solo vocalists 
were Miss Kate Cove, Miss Lillian Corner, Mr. Roland 
Essenleigh, and Mr. Douglas Powell, who all acquitted them- 
selves admirably of their respective duties. Mr. Essenleigh, 
la member of the Association, who sang at short notice in 
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place of Mr. W. Green, deserves special notice for his effective 
and finished renderings of the tenor solos. The orchestra, 
composed chiefly of members of the Royal Engineers Band, 
Chatham, and local amateurs, led by Mr. E. B. Norman, 
with Mr. H. Moss at the harmonium, played well, and 
Mr. Charles R. Green ably conducted. ‘he usual public 
rehearsal was given the night before, when Miss Bertha 
Acworth, Mr. R. Essenleigh, Mr. Fred. Noakes (all 
members of the Association), and Miss Lillian Corner sang 
the solo music, the orchestra being the same. 


Gui_prorp.—The Choral Society gave an effective per- 
formance of ‘ Elijah,’’ on November 28, in the County and 
Borough Hall, under the conductorship of Mr. Charles 
Wilkes. The principal soloists were Miss Jessie Scott, 
Mrs. Kate Lee, Mr. F. Pearce, and Mr. A. Walenn; and the 
instrumental portion of the work was well rendered by a 
professional orchestra. 


HanpswortuH.—The first Concert of the second series of 
the St. James’s Choral Society took place in the Public 
Hall, Soho Road, on the roth ult. The programme con- 
sisted of Sullivan’s cantata ‘‘ On Shore and Sea,’’ Horsley’s 
waltz-chorus from ‘‘ Euterpe,” the part-songs ‘‘ Sweet and 
low ” (Barnby) and “ O lovely May” (German), and soprano 
and tenor solos, sung by Miss Amy Kendal and Mr. 
Swingler. Miss Cleobury ably officiated as accompanist, 
and Mr. Richard Richards conducted. 


KINGSTON-ON-THAMES.—Schumann’s “ Advent Hymn” 
and Bridge’s ‘‘ Cradle of Christ ’’ were excellently rendered 
in the Parish Church, by the Kingston Choral Society, on the 
18th ult. The soloists were Miss Marion V. E, Perrott 
and Mr. Sidney Beckley. Mr. Edwin Stephenson presided 
at the organ, and Mr. A. P. Alderton, organist of the 
church, conducted. 


LLANELLY.—Mr. Arthur W. Swindell’s pupils’ twelfth 
annual Concert was held at the Parish Hall on November 
26, before a crowded and appreciative audience, 


Loucuton.—The Choral Society gave Mendelssohn’s 
‘“ Hear my Prayer” and Bennett’s ‘‘ May Queen” in the 
Public Hall, on the gth ult., with great success. The pro- 
gramme also included some chamber music, which was 
played by Mr. W. B. Carter, Dr. Adams, Mr. Hill, and the 
conductor of the Society, Mr. Henry Riding. 


MarpsTone.—Dr. H. F. Henniker’s new one-act opera, 
‘Cavaliers and Roundheads,” a title admirably indicative 
of the story of the libretto, was successfully produced on 
November 29 at the Corn Exchange. The principal 
characters were effectively embodied by Miss R. Pine, 
Madame M. Jones, and Messrs. J. Willey, W. Day, 
D. Hay, H. Pope, W. F. Bevis, and A. Blake. The 
choruses were brightly sung, and an orchestra of about 
sixty executants did justice to the instrumental portions of 
the work, which was enthusiastically received. 


MANSFIELD.—The Harmonic Society performed Cowen’s 
“Rose Maiden” in the Town Hall on the 6th ult. The 
soloists were Miss Marjorie Eaton, Miss Bladon, Mr. 
Kemp, and Mr. Birch. 


Newport (Mon.).— The Post Office Band gave its 
annual Concert, on November 26, to a crowded audience, 
in the new Tredegar Hall. The vocalists engaged were 
Miss Marjorie Eaton, Miss Foxcroft, Mr. Clavering Archer, 
and Mr. W. H. Cradock. Miss Eaton was particularly 
successful in Macfarren’s ‘Pack clouds away,” with 
clarinet obbligato by Mr. G. Cain, and in Mackenzie’s 
Cradle Songs. Miss Driscoll accompanied. 


Oswestry.—The Choral Society gave the first Concert 
of the season in the Victoria Rooms on the 6th ult., when 
an excellent performance of Gounod’s ‘‘ Redemption ”’ was 
secured. The band and chorus numbered one hundred, 
and the principal artists were Miss E. Davies, Miss E. 
Rasey, Mr. Page, and Mr. Burgon. Dr. C. T. Reynolds 
conducted with his usual ability. 


PERTH.—Miss Steele’s Choir made its first appearance 
this season in the City Hall, on November 28. The well 
arranged programme was received with great favour by a 
large audience. The choral numbers included Lassus’ 








madrigal ‘‘Matona, Lovely Maiden” and part-songs by 
Mendelssohn (‘On the sea”), Macfarren, Gounod, 
MacCunn, Charles Wood (‘‘Full Fathom Five”), and 
others. The vocalist was Mr. Andrew Biack, who con- 
tributed Henschel’s “ Young Dietrich,” Sullivan's ‘‘ Thou’rt 
passing hence,” and the ‘‘ Toreador ” song from “ Carmen.” 
Mr. Maurice Sons played a Spohr Adagio and “ Légende ” 
by Wieniawski, and took part in string quartets by Haydn 
and Beethoven. Mr. Bayrhoffer’s solo was the Andante 
from one of Romberg’s Violoncello Concertos. 


RipLtey.—Dr. Gaul’s cantata “Joan of Arc’ was per- 
formed, on the 11th ult., in the Public Hall, by the Choral 
Society, consisting of a chorus and orchestra of 120 
executants, under the direction of Mr. W. G. Taylor. The 
soloists were Miss Marjorie Eaton, Mr. H. Stansfield, and 
Mr. J. Sharp. Mr. J. Soar was principal violinist, and 
efficient assistance was rendered at the pianoforte and 
organ respectively by Miss Little and Mr. J. Caulton. 


Rurtuin.—A successful Concert was given by the United 
Choral Society, under the able conductorship of Mr. R. 
Harris Jones, on the 13th ult., in the Town Hall. The 
first part of the programme consisted of Dr. A. R. Gaul’s 
popular cantata ‘The Holy City,” the second part being 
of a miscellaneous character. The principal vocalists were 
Miss J. Roberts, Miss A. Jones, Mr. A. F. Thornborough, 
and Mr. H. Vaughan Davies. The chorus was decidedly 
good, and a very efficient orchestra was led by Mr. H. 
Haselden. 


Str. ALBAN’s, HERTS.—The Oratorio Society, under the 
conductorship of Mr. W. H. Speer, gave an effective 
performance of Spohr’s “‘ Last Judgment,” on the 5th ult., 
in the Town Hall. The soloists were Miss B. Powell, Miss 
Bush, Mr. O. Dene, and Mr. H. W. Bull. Miss Powell 
also sang the solo part in Mendelssohn's Motet “ Hear my 
Prayer,’ which concluded the Concert. Mr. Stanley 
Blagrove was principal violinist. On the 13th ult. Mr. W. 
H. Speer, ably assisted by Miss Longford, some members 
of the-Oratorio Society, and St. Peter’s Church Choir, 
gave an attractive Organ Recital in St. Peter’s Church. 


STOcKTON-ON-TEES.—The bi-centenary of the death of 
Henry Purcell was celebrated by an admirable Organ 
Recital given on November 24, by Mr. Felix Cruse, in 
St. Peter’s Church. The well-selected programme included 
Purcell’s fine anthems ‘I will sing unto the Lord,” “O 
God, Thou art my God,” and “ Rejoice in the Lord alway.” 


Stourport —A successful Concert was given at the 
Town Hall on November 28, by Miss Edith Kingman 
(pianist) and Miss Edith Knott (vocalist), who were assisted 
by Miss Ella Hughes, Mr. Hamlyn Crimp, Mr. W. H. 
Henley (violinist), and Mr. J. L. Wedley (accompanist). 


Swansea.—A performance of Henry Smart's cantata 
‘‘The Bride of Dunkerron’”’ was given on November 28, 
by the Choral Society, at the Albert Hall. The soloists 
taking part in the work were Madame Medora Henson, 
Mr. Otto Dene, and Mr. David Bispham, who also sang in 
a miscellaneous second part, which included orchestral 
performances of Rossini’s Overture to ‘‘ Semiramide,” 
Edward German’s characteristic Dances from the incidental 
music to “ Henry VIII.,” and the beautiful evening hymn 
from Sir Arthur Sullivan’s “Golden Legend.” Mr. E. G. 
Woodward was principal violin, Mr. D. T. Williams 
presided at the organ, and Mr. W. F. Hulley conducted. 


SypnEy, AuSTRALIA.—The annual Festival Services at 
All Saints’ Church, Petersham, were celebrated on 
November 1, under the conductorship of Mr. W. T. Wood, 
with Mr. W. Angus presiding at the organ. The music 
included Tours’s setting in D of the Magnificat and Nunc 
dimittis, and the following anthems: “ Praise the Lord” 
(Elvey), ‘‘I will lay me down in peace ” (A. H. Maine), 
and “ They shall mount up on wings” (Caleb Simper). 


TonspripceE.—An excellent Concert, under the direction 
of Mr. Herbert Brewer, was given on the r1th ult., at the 
Tonbridge School, the programme including Dr. C. H. 
Lloyd’s dramatic cantata “Hero and Leander,” which 
was conducted by the composer. The soloists were Miss 
B. Gough and Mr. W. Dodds. 
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Totnes.—A highly successful Concert:was given by the | 
Choral Society on the 6th ult., consisting of selections from 
Mendelssohn's ‘‘ St. Paul,’”? conducted-by Mr. H. North, 
organist of the Parish Church. The solos were effectively 
sung by Miss W. L. Mutten, Miss C. Helms, Mr. A. 
Collins, and Mr. T. W. Balhatchet. The band and chorus 
numbered eighty performers. 


TrowsripGE.—An_ effective performance of ‘‘ The | 
Messiah ” was given on the roth ult., at the Town Hall, by | 
the Musical Union, under the able conductorship of Mr. H. 
Millington. The solos were admirably sung by Miss Ethel 
Winn, Miss Bessie Elliott, Mr. Iver McKay, and Mr. Adolph 
Fowler, and equal justice was done to the choral and 
orchestral portions of the oratorio by a choir and band of 
120 performers. 


Yatton.—Under the conductorship of Mr. Herbert 
Lloyd the Choral Society gave, on the 11th ult., in the 
Assembly Rooms, an effective performance of Dr. A. R. 
Gaul’s historical cantata “Joan of Arc.” The soloists 
were Miss F. Wade, Mr. Ferrars, and Mr. A. Trowbridge, 
who, assisted by Miss Helen Mansbridge (pianist) and 
Miss M. Wade (violinist), took part in the miscellaneous 
second part of the Concert. 


WorceEsTER.—The Advent cantata, ‘‘ Blessed are they 
who watch,” by Mr. Hugh Blair, organist of Worcester 
Cathedral, was conducted by the composer at a special 
Advent Service held in St. John’s Church, on the 15th ult. 
The soprano solos were sung by Miss Gertrude Walker. 
At the end of the service the Symphony ta Part II. of 
Spohr’s “Last Judgment” was played by the orchestra, 
led by Mr. Edward Elgar, with Mr. G. Street Chignell, 
organist and choirmaster of the church, and assistant- 
organist of Worcester Cathedral, at the organ. 


CuHoir APPOINTMENTS.—Mr. Arthur Moody (Alto) to St. 
Katherine’s, Regent’s Park.—Mr. W. G. Hedges, Choir- 
master to Curdridge Parish Church, Botley. 


OrGAN APPOINTMENTS.—Mr. D. A. Fox, Organist and 
Choirmaster to the Parish Church, Caistor.—Mr. Frederic 
Just, Organist, Choirmaster, and Music-master to St. 
George’s School, Harpenden, Herts.—Mr. Ben Kershaw, 
Organist and Choirmaster to Abney Congregational Chapel, 
Mossley, Manchester.—Mr. Thomas S. Guyer, to St. 
Bartholomew’s, Brighton. — Mr. George Bates, to St. 
George’s Parish Church, Mossley, Manchester.—Mr. W. 
G.C. Bellingham, Organist and Choirmaster to St. Andrew’s 
Parish Church, Earl’s Colne.—Mr. J. E. Jeffries, to 
Newcastle Cathedral.—Mr. F. Victor Steade, to St. Mary’s, 
East Parade, Bradford. 








MISS MABEL CROSS (Soprano) 
(Of the Royal College of Music, London) 
For Oratorios, Cantatas, Concerts, &c., Winsford, Cheshire. 


MISS HONEYBONE (Soprano) 

Oratorio and Ballad Concerts. 41, Hampden Street, Nottingham. 

“‘T have much pleasure in stating that Miss Honeybone sang here, 
under my conductorship, on May 27, 1895, air, ‘ From mighty kings’ 

Handel), and vocal waltz, ‘11 Bacio,’ with good success. Her soprano 
voice sounded well in our large room. Her intonation was perfect, and 
her style and phrasing prominently artistic.”"—AuGust Manns, Musical 
Director of the Crystal Palace. 

“Tue Messtan.”—‘ Miss Honeybone sang the soprano solos with 
much success, and her flexible voice, aided by an excellent method, was 
heard to great advantage in the difficult air ‘ Rejoice greatly,’ and the 
famous air ‘I know that my Redeemer,’ this being very expressively 
treated.”—Northampton Herald, January 6, 1894. 


MISS EFFIE JONES (Soprano) 
For Oratorios, Ballad Concerts, &c. 
Dock House, Alexandra Dock, Hull. 


MISS LILIAN TURNBULL (Soprano) 
For Oratorios, Concerts, At Homes, Banquets. 
1c, Cecile Park, Crouch End, N 


MISS GERTRUDE WESLEY 


(Solo Soprano and Harpist), Doncaster. 
For terms and critiques, address, as above. 


MISS LILIAN CLOSE (Contralto) 

















| ——-. The same. 





134, Goldhawk Road, W. 
MR. RICKARD (The Yorkshire Basso) 


For Oratorios, Concerts, &c. 
Address, Halifax, Yorkshire. 








DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 
K URNAU, JOHANN.—Bible Stories, Musically 


Illustrated in Six Sonatas. For the Harpsichord. No. 1. “ David 
and Goliath.” No. 2. “ Saul and David.” Edited by J. S. SHEpLock. 
Paper cover, 3s. 6d. 

ERMAN, EDWARD.—Pavane. From ‘‘ Romeo 


and Juliet.” Arranged for Pianoforte Duet. 2s. 


For Violin and Pianoforte. 2s. 








Nocturne. From “ Romeo and Juliet.” For 
Pianoforte Solo. 2s. 
Pastorale. From “ Romeo and Juliet.” For 


Violin and Pianoforte. 2s. 


Selection of Themes from “ Romeo and Juliet.” 
Arranged for Pianoforte. 2s. 


EBSTER, C. A.—‘* The Groundwork of Music.” 
A Preparation for the Study of Harmony. Book I., cloth, 1s. 
Book II., 1s. Key to Book I., 1s. 6d. Key to Book II., 1s. 6d 


UNCAN, EDMONDSTOUNE.—* Happy 


Thoughts.” Six Little Pianoforte Pieces. For Children. 2s. 


AYNES, BATTISON.—‘‘Idyll.” For Violin 


Solo and Orchestra. Arrangement for Violin and Pianoforte. 2s. 


ELBY, BERTRAM LUARD.—“ The Waits of 
Bremen.” A short humorous Cantata. For Children. By 
SHapcott WENSLEY. Paper cover, 1s. 6d.; Tonic Sol-fa, 6d. 


H!SS:: JAMES.—A Collection of Two-part 


Solfeggi, in the principal major keys. Designed for the practice 
of Choristers and Vocal Classes generally. (No. 51. Novello, Ewer 
and Co.'s Music Primers and Educational Series, edited by Sir Joun 
STAINER and Dr. C. Husert H. Parry.) Paper cover, Is. 


ERVEY, ARTHUR.—“Légende Espagnole.” 


Pour Violoncelle, avec accompagnement de Piano. 2s. 6d. 


“Cantiléne.” Pour Violoncelle, avec accom- 
pagnement de Piano. 1s. 6d. 


OMERVELL, ARTHUR.—‘“ The Power of 
Sound.” Cantata. 1st Violin, 2s.; 2nd Violin, 2s.; Viola, 2s. ; 
Violoncello and Bass, 2s. 6d. 


‘*The Forsaken Merman.” Set for Bass Solo, 
Chorus, and Orchestra. Words by MATTHEW ARNOLD. Ist Violin, rs. ; 
2nd Violin, 1s.; Viola, 1s.; Violoncello and Bass, 1s. 6d. Book of 
words, Ios. per 100, 


URCELL, HENRY.—Three Scenes from ‘ King 
Arthur.” Wind Parts, 2s. 


HE SCHOOL MUSIC REVIEW. No. 43. Con- 

tains the following Music in both Notations :—Studies in minor 

keys, &c. ‘ From far away.’”’ By the Rev. J. B. Dykes. “ The Three 

Kings of Orient.”’ Traditional, arranged by E. G. Twelve Tunes, 
suitable for memorising for Certificate Examinations. 14d. 


OVELLO’S SCHOOL SONGS.— Edited by 
L W.G. McNavucGut. Published in two forms. A. Voice Parts 
in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, 














8vo size; B. Voice Parts only in Tonic Sol-fa Notation. 
a. &. 
No. 295. Happy Times. Three-part Song 
SEYMOUR SMITH 14d. — 
» 310. The Mountaineer. Two-part Song 
W. KeTecBéy 2d.:— 
» 334. Full fathom five. Solo and Chorus 
Henry Purcecr 14d. — 
» 346. The Carnovale ‘ Rossini — 1d. 
» 35% The Poacher.. i) Percy GopFrrey - “= 
1 353» The Oak and theAsh .. Gs _ 
», 354. Come, lassesandlads_  .. Ae = —_ 
» 355. The livelong day I dream.. is 1d, — 
» 350. Santa Lucia.. ae os Be 1d, — 
» 357- ToAlexis .. oe oe ” 1d. — 
—— Book LXVI._ Six Folk- Songs. By 
Percy GoDFREY - 6d. — 
—— Book XLIX. Six Two- -part Songs. By 
Various Composers — 4d. 
Book LXIX. Sight Singing ‘Studies is = 
— Book LXX. Sight Singing Tests. — 4d. 
NDREWS, H. C.—(in E flat). Magnificat and 


Nunc dimittis. 6d. 


UAN-SMITH, oe G). 


Holy Communion. 


ENDERSON, W. D.—Three Double Chants. 


Set for the Te Deum laudamus, 1d. 


OTTING, HENRY.— Responses to the Com- 
mandments. Eight Settings. 6d. 
(in G). The 


AYNE, LEIGHTON GEORGE— 
“— for Holy Communion. (No. 263. Novello’s Parish Choir 


Office for the 


Book.) 
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DURING THE LAST MONTH—continued. 
JAQUES, P. S.—Missa In Festis Solemnibus. A 
Plain-song Mass. Adapted from the Ratisbon Gradual to the 
English Office of the Holy Eucharist, together with the “ Asperges”’ 
arranged as an Introit. 6d. 
UCAS, P. TOTTENHAM—(in A flat). 
dicite, omnia Opera. 2d. 
MABERLY, CHARLES J.— Benedicite, omnia 
Opera, in Chant Form. 2d. 
TEANE, BRUCE.—Vesper Hymn. (No. 261. 
Novello’s Parish Choir Book.) 1d. 
AYLOR, CHARLES L.—* Lead, kindly Light.” 


Anthem. For Soprano Solo and Chorus. The words written 
by Cardinal Newman. (No. 528. Novello’s Octavo Anthems.) 4d. 


GS TAINER, J.— Pwy yw y rhai hyn?” (“ What 
are these that are arrayed in white robes ?") JNo. 57*. Novello’s 
Octavo Anthems.) 3d. 


OMERVELL, ARTHUR.—“ The Story of the 
Cross.” For Voices and Organ. With Short Interludes, giving 
Opportunity for meditation. The words written by Rev. E. Monro. 
(No. 531. Novello’s Octavo Anthems.) 3d. 
TATHAM, W.—* The City of God” ( Daily, 
daily sing the praises”). Words by S. Barinc Goutp. 1d. 
EWELL, WILLIAM.—‘ cAve Maria.” Motet. 
For Baritone Solo and Chorus. 6d. 
ESLEY, SAMUEL SEBASTIAN .—‘'* Lead me, 
Lord” (From “ Praise the Lord, my soul”). Short Anthem 
or Introit. For general use. (No. 61. Novello's Short Anthems.) 14d. 
AWLEY, CUTHBERT H. L., ann JONES, 
Rev. PREsENDARY.—Fifteen Original Hymn Tunes. 1s. 
HOVEE, SL vaee ERNEST.—Original Hymn 
Tunes. Cloth, 1 
EUNE, GEORGE F. Le.— Light of light.” 
Choral Processional March. gd. 
OX, ARTHUR M.—‘ Christmas Stars.’ Carol. 
For Christmas. The words written by G.H. Cremer. 1d. 
ILLEY, GEORGE HERBERT.—“ Unto us a 
Child is born.” A Christmas Carol. Written by Eva Mary 


Bene- 


LILLEy. 1d. 
OODHART, A. M.— Time is a traitor.” Part- 
Song. For 7.1.B.B. 2d. 
ORGAN, R. ORLANDO.—“ Good Night.” A 
Four-part Song. Fors.a.1T.B. (No. 744. Novello’s Part-Song 
Book.) 3d. 
ITT, PERCY.—* While my lady sleepeth.” 
Serenade, for Men’s Voices. For a.1.B.B. (No. 290. The 


1d. 
14d. 
tad. 


891. 


892. 


od. 
Choruses 











Orpheus.) 3d. 
—— “A Cavalier’s Song.” Four- part Song, for 
Men’s Voices. A.T.B.B. (No. 291. The Orpheus.) 3d. 
REFE, EVAN.—* Lullaby.” Words by ALFRED, 
Lord TENNYSON. 2s, 
UAN-SMITH, LADY.—* Come ye yourselves 
apart.” Sacred Song. The words written by Bishop BIcKER- 
STETH. 2s. 
BAILY, Mrs. JAMES S., anp Miss JULIA M.— 
“What shall I sing?’’ Six Songs. Paper cover, 2s. 
ENNARD, LADY BARRETT. —‘Here’s a 
health to every sportsman.” Song. For Medium Voice. The 
words written by Linpsay GorDON. 2s. 
OVELLO’S ORIGINAL COMPOSITIONS be 
the ORGAN :— .d. 
No. 244. Elegy on Themes by Henry Purcell... E: i. Io 
OVELLO’S PUBLICATIONS“in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNaucur. 
No. 31%. Pwy ywy rhai hyn? (‘“* What are vg that are 
arrayed in white robes?”) . - J. STAINER 
What care I how fair she be 
Jacques BLUMENTHAL 
While shepherds watched their flocks 
JoserH BarnBYy 
ADAMS, T.—‘‘ The Holy Child.” 6d. 
COWEN, F. H.—* The Rose of Life.’’ 
PARRY, C. HUBERT H.—* Job.” 
only, Is. 
MISS VIOLET NICHOLSON (Solo Mandolinist) 
3, Upper Montague Street, Hyde Park, W. 
MR. J. SHARPE (Oboe and Cor-Anglais Maker) 
For Oratorios, Concerts, &c. 
Address, 51, Lydgate Hill, Pudsey, near Leeds. 
M! 





SS DORA BARNARD (Contralto). (Medalist, 


R.A.M.). (Of Crystal Palace, Saturday, and Promenade 
Concerts.) Oratorio, Opera, At Homes, &c. 6, Lordship Park, Stoke ; 
Newington, N. l 





ROBERT COCKS & CO.’S 
NEW. PUBLICATIONS. 


“MESSIAH.” anp “CREATION ” 
(“THE PERFORMING” EDITIONS) 
EDITED BY 
G. A. MACFARREN. 


Super-royal 8vo. 
Paper cover, 2s. each ; paper boards, 2s. 6d.; scarlet cloth, extra, 
lettered, 4s. Words, 6d. 
It is important to order “‘ THE PERFORMING” EpITIONs to ensure 
the right one being sent. 


ODERN CHURCH MUSIC (Burlington Series). 
Contributors: Edwin H. Lemare, Arthur E. Godfrey, Frank L. 
Moir, John P. Attwater, Oliver King, &c. 16 Nos. now ready. 
List on application. 


NEW ORGAN MUSIC 
HE ORGAN RECITAL SERIES. Selected 
and Edited by Epwin H. Lemare. 
No. 1. Scherzo Sinfonico. By AMHURST WEBBER. 2s. net. 
2. Canzona, and Minuet and Trio. By W. WoLsTENHOLME. 
as. 6d. net. 
Toccata in E flat. 
Romance in D flat. 
Concert-Overture in F. By E. p’Evry. 
Second Sonata. By M. Enrico Bossi. 
Andante in D. By ALFrep Ho.tiins. 2s. net. 
Grand Cheur. By ALFRED Ho.uins. 2s. 6d. net. 
a 3 and Finale in B flat. By W. WoLsTENHOLME, 
2s. 61 
Complete list of Organ Music on application. 


TT NATURAL USE of the VOICE. A Text- 

Book, by GeorGceE E. THorpP and WILLIAM NICHOLL, Professor 
¢ —_" in the Royal Academy of Music. Crown 8vo, 139 pp., 
cloth, 5s 


WENTY-FIVE MELODIOUS VOCAL 
STUDIES, with Easy Pianoforte Accompaniments. By ANGELO 
Mascueront. Price 2s. 6d. net. 


RRECITATION-MUSIC SERIES. Popular Reci- 


tations set to appropriate Music by STANLEY HAWLEY. 











By Firtippo Capocci. 2s. 6d. net. 

By Epwin H. Lemare. 2s. net. 
2s. 6d. net. 
38. net. 


© SY ONE Y 








The Bells. EpGar ALLAN Poe. 2s. 6d. net. 
Lorraine, Lorraine, Lorrée. CHARLES KINGSLEY. 
Soul Music. G. J. WHyTE-MELVILLE. 2s. net. 
The Story of the faithful Soul. ApELaipe A. Procter. 2s. 6d net 
Riding through the broom. G. J. WHYTE-MELVILLE. 2s. net. 
Curfew must not ring to-night. Rosa HarTWIcK THORPE, 2s. net. 
The Raven. EpGar ALLAN Pog. 3s. net. 

. Young Lochinvar. Sir WALTER Scott. 

A Ballad of Hell. Joun Davipson. 

What my Lover said. Horace GREELEY. 2s. net. 

The Legend Beautiful. LonGcreLiow. 

12. The thin red Line. Atice C. MacDoneELt. 

13. In the Round Tower at Jhansi. CuristinA Rossetti. 2s. net. 


The Numbers with prices affixed are published, and the remainder are in 
preparation. 


MODERN METHOD SERIES :— 


No. 1. Walter Macfarren’s Pianoforte Method. Paper, 3s. net; cloth, 
48. 6d. net. 
2. Otto Peiniger’s Violin Method. Paper, 2s. 6d. net; cloth, 4s. 


2s. net. 


CN ODUFWNH 


° 


10. 
It. 





” 


net. 
. Edwin Holland’s Method of Voice Production. Paper, 4s. net; 
cloth, 5s. net. 
Dr. E. H: Turpin’ s Organ Method. In Preparation. 
Dr. H. Keeton’s Church and Cathedral Choristers’ Singing 
Method. Paper, 2s. net; cloth, 3s. net. 
. Chas. Webb’s Manual of Class- Singing in both Notations. 
Paper, ts. 6d. net; limp cloth, 2s. net. 
. Hermann Smith's Art of Tuning the Pianoforte. Limp cloth, 
2s. net. 
. William Thynne’s Art of Tuning the Organ. In Preparation. 
. Anatole Piltan’s The Human Voice: its Mechanism and 
Phenomena. Paper, 5s. net; cloth, 6s. net. 
F. Corder’s The Orchestra, and how to write for it. Cloth 
10s. 6d. net. 
Other Methods in preparation. 


ANTATAS for FEMALE VOICES. 


THE FAIRIES’ SPRING. Libretto by CLirton BincHAM. Music 
by Freperic H. Cowen. 2s. 6d. net. 

TWELFTH NIGHT. Libretto by Ciirton BincHAM. Music by 
ALFRED REDHEAD. Is. 6d. net. 

A RHINE LEGEND. Libretto by Epwarp OxenrorD. Music by 
ALFRED J. CALpIcoTT. 2s. 6d. net. 

THE SINGERS FROM THE SEA. Libretto by Hucu Conway. 
Music by A. H. BEHREND. 2s. 6d. net. 

PROSERPINA. Libretto by ELtis WALTON. 
KING. 2s. 6d. net. 

THE FAIR MAIDS OF FEBRUARY. Libretto by May 
GILLINGTON. Music by RicHarp H. WALTHEW. 2s. 6d. net. 

All the above also in Tonic Sol-fa, 1s. each net. 

PRIZE DAY. Libretto by Jess1e Morr. Music by CHARLES 

MARSHALL, 2s. 6d. net. 


10. 








Music by OLIVER 
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ROBERT COCKS & CO’S 
NEW PUBLICATIONS—Continued. 
ANTATA for BOYS’ VOICES. 


SIR HUMPHREY GILBERT. Libretto by May GILLINGTON. 
Music by G. F. Vincent. 2s. 6d. net. 
Tonic Sol-fa, 1s. net. 








(Pass. 


THE BRIC-A-BRAC WILL (Jn the Press), An Original Comedy- 
Opera in Three Acts. Libretto by S. J. Aparr Fitz-GERALp and 
Hucu Moss. Lyrics by S.J. ADAIR Fitz-GERALD, The Music 
composed by EmIvio P1zz1. 

Vocal Score, 6s. net; Pianoforte Score (arranged by ARTHUR E. 

GopFreY), 3s. net; Book of Lyrics, 6d. net. 
Separate Numbers and Arrangements. List on application. 


GABRIELLA. Lyric Drama in One Act. 
Madame Adelina Patti. By Emitio P1zz1. 
Byrne and F. Futconto. 

Vocal Score (English and Italian words), 5s. net; Pianoforte Score, 
3s. net; Book of Words (English and Italian), 6d. net. 
Separate Numbers and Arrangements. List on application. 


CIGARETTE. Light Romantic Opera. By J. HaypN Parry. 
Libretto and Lyrics by WaRHAM ST. LEGER. 
Vocal Score, 5s. net ; Pianoforte Score, 3s. net ; Book of Words, 6d. net. 
Separate Numbers and Arrangements. List on application. 


O PERETTAS. 


HE STOOPS TO WIN. Libretto by CUNNINGHAM BRIDGMAN. 

Music by msec BENDALL. 
s. net. Libretto, 6d. net. 

QUID PRO Quo. Libretto by RuTLAND BARRINGTON and 
CUNNINGHAM BRIDGMAN. Music by WILFRED BENDALL. 

2s. net. Libretto, 6d. net. 

JEDEDIAH THE SCARECROW. A Humorous Operetta. Libretto 
by BERNARD Pace. Music by GeorGE F. VINCENT. 

Price 2s. 6d. net. Libretto, 6d. net. 





Composed expressly for 
Libretto by C. A 








THEMATIC LIST of some recent Musical 
Publications issued by Ropert Cocks and Co., comprising— 
Songs iolin Music 
Vous Duets Mandoline Music 
Cantatas and Operettas Violoncello Music 
Children’s Songs Organ Music 
Action Songs Recitation Music 
Pianoforte Music Educational Works 
Dance Music &c., &c. 

With 50 specimen pages in Musical Notation. 

Full music size. Post-free on application. 


USICAL GIFT -BOOKS, Music Albums, &c. 
Write for Robert Cocks & Co.’s Catalogues, Nos. 7a and 78. 
Post-free on application. 


Pht ater comprising over 20,000 Standard 
and Popular Publications for Voice, Piano, Organ, Violin, Viola, 
Violoncello, Flute, Banjo, Guitar, Mandoline, Orchestra, &c.; also 
Elementary and Theoretical Works, Post-free on application. Please 
state which catalogues required. 


6, NEW BURLINGTON ST., LONDON, W. 

















ISS ADELENE GLOVER (Contralto), Royal 
Italian Opera, Covent Garden. For Oratorio, Opera, Concerts, 
&c., 5, Brudenell View, Hyde Park, Leeds. 


Boers. a good voice, will sing in a church choir 
for expenses only, to gain experience. High Church preferred. 
T. Z., Novello, Ewer and Co., 80 and 81, Queen Street, E.C. 


SPECIALTY for CONCERTS.—SOLOS on a 

PEAL of SILVER BELLS, with Pianoforte or Orchestral 
Accompaniment. Bell effects in works undertaken. R. B. Hopkins, 
Royal Campanologist, 17, Kellett Road, Brixton, S.W. 


O LADIES’ ORCHESTRAS.—Lady Double Bass 
(experienced). A. B., care of Sayer, Newsagent, Maryland 
Point, Stratford. 


YMPANI.—Mr. H. A. DUNN (Tympanist, A. E. 

Bartle’s Llandudno Orchestra) now booking ENGAGEMENTS 

for WINTER SEASON. Bass Drum and Cymbals. A. Dunn, 

(Berlioz’s ‘‘ Faust ’’ Special), address, Pier, Llandudno; or, 43, William 
Henry Street, Liverpool. 


M R. CHAS. APPLEFORD’S BRASS QUARTET. 
Cornets: Messrs. C. Appleford, H. H. Taylor. 
French Horn: Mr. W. Lightman. 
Trombone: Mr. C. A. Holfert. 
Church Festivals: Concerts, Banquets, &c. 
Terms and programme, 16, Marney Road, Lavender Hill, S.W. 


MISS LIZZIE SCOTT 


(SOPRANO) 
For Oratorios, Ballad Concerts, &c., address, 38, York Road, 
Northampton. 
North en route dates vacant, January and February. 


























CONTENTS. 
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SCALE OF TERMS FOR ADVERTISEMENTS, 





£ad 
Two Lines .. ee eo oo ee « © § 0 
Three Lines ee eo eo oo 03 4 
For every additional Line ee eo es 0 O10 
HalfaColumn ,,. oe ee oe o 200 
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Special Pages (Cover, &c.) by arrangement. 
A remittance should be sent with each Advertisement, 





SPECIAL NOTICE. 


To ensure insertion in proper position Adver- 
tisements should reach the Office 
NOT LATER THAN THE TWENTIETH 








of each Month. 
MR. HENRY PIERCY 


3, Maygrove Road, Sesame, London, N.W. 
For Opera, Oratorio, &c., address as above. 
N.B.—Will Concert-givers, Secretaries of Choral Societies, &c., 
who have (for the past six months) applied for, through any Agent, 
and been refused Mr. Piercy’s services, kindly communicate with him. 
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MADAME TREFFLYN 


OPRANO 
All communications to Farley Sinkins, Concert Agency, 391, Oxford 
Street, London, 


MR. THURGATE SIMPSON 


(TENOR) 

For Oratorios, Operatic Recitals, Ballad and Orchestral Concerts. 

Manchester Guardian says :—‘‘ A voice of pleasing quality. ... was 
undoubtedly successful.” 

Manchester Courier.— Sang with all the ease and style which only 
assiduous culture can bestow.” 

Accrington Observer.— A charming voice of considerable compass. 
. »» fully deserved the encores he elicited.” 

Stretford Guardian.—" His singing was of a very high character 
indeed. . . . gave a spirited interpretation.” 

For terms, vacant dates, &c., address, Collyhurst, Manchester. 


MR. ROLAND HOYLE 


(BARITONE 
(Of Sir Charles Hallé’s and Provincial Concerts). 
Press notices, terms, &c.,22, Queen Street, Cheetham, Manchester. 
Agent: Farley Sinkins, Esq., 391, Oxford Street, London, W. 


WILLIAM LLEWELLYN 


All communications to Mendelssohn Parry, Concert and Operatic 
Agency, 31, St. James’s Square, Holland Park, London, W. 


MISS ALICE MARY SMITH 
(HARPIST) 


(Associate of the Royal College of Music), 
37, Lancaster Road, W. 


MR. BATES’ SOLO BOYS. 


R. BATES (Principal of the London Training 
School for Choristers; Director of the Choir of Christ Church, 

















Lancaster Gate, W., &c.) has TWELVE SOLO BOYS available for | 


Oratorios, Church Festivals, Concerts, &c. 


R. BATES has special Boys available for Sunday | 
Engagements. For vacant dates, Press notices, terms, &c., | 
address, Church House, Porchester Terrace, Hyde Park, W. 





BLAXLAND’S SOLO BOYS. 


EXPERIENCED SOLO BOYS for Church Festivals, 
Concerts, Banquets, &c. 
Principal Soprano Solo Boy, Master 


STERNDALE BENNETT 


(Of the Chester and Leeds Festivals, 1894, Queen’s Hall, &c.) 
Highly recommended by SIR JOHN STAINER, M.A., Mus. Doc., 
Oxon.; C. H. H. PARRY, Mus. Doc., Oxon. et Cantab.; JOSEPH 
BRIDGE, M.A., Mus. Doc., &c., and many other leading musicians. 

For répertoire and recent engagements see Musical Times for | 
November. 
New Works prepared at short notice. 


MR. BLAXLAND begs to offer a Novelty for 
Concerts, At Homes, Banquets, &c.—viz., a highly-trained 
“BOYS ERIC” 


(STERNDALE BENNETT, PARRY, and MENAGE), 
whose répertoire consists of Trios, Duets, and Solos. 





TESTIMONIAL. 
“Your ‘ Boys’ Trio’ sings with much feeling and expression, and I 
have much pleasure in recommending them. | 
(Signed) “J. KIFT, 
“Musical Director of the Old Acquaintance Musical Society.” 
For Terms, dates, &c., address, 
Mr. BLAXLAND, 15, Tavistock CRESCENT, 


WESTBOURNE Park, W. 


MASTER LEONARD TUDGAY, having resigned 
4 his appointment as SOLO BOY at St. Mary’s, Stoke New- 
ington, after three years’ service, is free to accept special Sunday 
Engagements for Oratorios, Church Festivals, Concerts, &c. Address, 
Trinity School House, Paddington, W. 


ALISBURY CATHEDRAL.— There will be a 
COMPETITION for one CHORISTERSHIP, on Tuesday, 
January 14, 1896, at 12 noon, at the Organist’s house. Candidates 
Must, as a rule, be between the ages of 8 and 10, but exceptions may 
made. Apply as soon as possible for information as to references 
tequired, payments, &c., to Rev. E. E. Dorling, The Close, Salisbury. 


HREWSBURY HARMONIC SOCIETY.— 
Arrangements have been made by the Committee to give a 
iormance of “THE REDEMPTION” on March 1g next 
which the services of first-class SOLOISTS are REQUIRED. 
Applications for engagements, stating terms, are invited, and must be 
Sent in at once, addressed to W. Elsmere, Hon. Secretary, 18, Crescent 
Place, Shrewsbury. 














RGANIST and CHOIRMASTER (30), expe- 

rienced, good player, very successful Choirtrainer, desires 

RE-ENGAGEMENT. London or suburbs. Excellent references. 
Orgel, Novello, Ewer and Co., 1, Berners Street, W. 


HE ORGANIST of a Parish Church in the West 

of England desires to SELL his PRACTICE. Good organ; 

three manuals. Apply, Z. A. T., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


UNER (23), with first-class factory experience 

and references, wishes for an OPENING in or near Manchester. 

Good at repairs and organs. Address, W. P., 255, Hyde Road, Denton, 
Manchester. 


IANO REPAIRER—WANTED, for a few weeks, 

a good HAND, with experience in American Organ work pre- 

ferred. The situation may be permanent to‘a suitable man. State 

wages and particulars of experience, &c., to Action, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W 


WANTED, young Man, as SHOP ASSISTANT, 

and able to tune Pianofortes in stock for a country Music 
Business. Apply, by letter, toG. X. A., Messrs. Novello, Ewer and Co., 
| 1, Berners Street, W. 


USIC SALESWOMAN. Experienced. Good 

Pianist and Bookkeeper. Carte-de-visite, with stamped addressed 
envelope. State references, salary, height, and age. Address, Music, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


YOUNG GENTLEMAN would deputise or assist 
Organist. London, S.W., preferred. Small salary. Use of 
C., 57, Honeywell Road, S.W. 


organ. 
A MUS. BAC. of Cambridge, and Fellow of the 
Royal College of Organists, undertakes MUSICAL WORK of 
| all kinds. Songs and instrumental works transposed, music arranged 
| for small or large orchestra, melodies harmonised, accompaniments 
arranged, compositions revised, and advice given when needed. Har- 
mony and Counterpoint lessons by correspondence. Apply, A. Z. T., 
| Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


| HURCH ORGAN, 2 manuals, CC, and pedals. 
| Good tone. Now in use in large London church. Must be sold 
to make room for new Organ. £80. Eustace Ingram, 361, Liverpool 
Road, London, N. 


C ORGAN for SALE, very cheap. Splendid 
quality of tone. 30 stops, 2 on pedals, 3 reeds. Suitable for 

Church, Chapel, Concert, or Gentleman’s Hall. 

21, Lynton Road, Leytonstone, E. 


Apply, X. I. T., 
THE MISSES TULLOCH’S 


Vocal, INSTRUMENTAL, AND DRAMATIC 


RECITALS. 

OPERATIC SCENAS AND ARIAS. BALLADS. 
MANDOLINE AND GUITAR SOLOS AND DUETS. 
ITALIAN, FRENCH, AND GERMAN SONGS. 
SPANISH SONGS TO GUITAR ACCOMPANIMENTS. 
RECITATIONS (POETIC AND HUMOROUS). 






































Engaged : Finchley, Streatham, Westbourne Park, Croydon, Liver- 
pool, Colne, Fleetwood, Highgate, Walsall, Dalton-in-Furness, Ulver- 
ston, Stamford, Glasgow, Chichester, Abergavenny, &c. 

For en route dates for the Midland Counties and the North, Press 
notices and programmes, address, Miss Tulloch, 16, Linden Gardens, 
London, W.; or, usual Concert Agents. 





Just Published. 





PosTHUMOUS WORKS 


BY 


CH. GOUOND. 


s ¢. 
Requiem. Vocal Score .. ae ee «6 - net 8.0 
Six Preludes and Fugues. For Pianoforte :— 
Nos. I, 2, 3, 5,6 .. ee ea é a -. each 5 0 
0. 4 - om ee ee _ ee « 6 8 
Four Pieces. For Pianoforte :— 
Gavotte oe ee wa we oe ee << -Ge 
Scherzo .. ee ee ee ee os ee oe § @ 
Souvenir .. os ee ee ee ee ee ww & @ 
Chanson printaniére “a a A as a eo 
Chanson printaniére. For Voice and Pianoforte .. ve 2 @ 
La chanson du péchevr. For Voice and Pianoforte .. oe 4:0 
‘*Repentir.”” Mélodie dans forme de priére. For Voice and 
Pianoforte a Pp “a ee as ee ee § 0 
“A une jeune Grecque.” Melody. For Voice and Piano- 
forte es os ne ea ee «s ee « 4 0 
“Souvenir d’un Bal.” Air de Ballet. For Voice and 
Pianoforte - a “4 a ee ee «« § @ 
The same. For Pianoforte Solo.. a ee ee oo £0 
The same. For Pianoforte and Violin, or Flute - each 5 0 
The same. For Orchestra ka ee ‘a «o O22 © 
Quartet, in A minor. For Stringed Instruments (Two 
Violins, Vicla, and Violoncello) .. ce ee OF 9 0 


London and New York: Nove._o, Ewer and Co. 
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SACRED SONGS 


COMPOSED BY 


LADY EUAN-SMITH 


Sung by Madame MARIAN McKENZIE. 

HARK! MY SOUL 
The words by WiLLIAM CowPER 
Sung by Miss FLORENCE CHRISTIE. 
COME YE YOURSELVES APART 
The words by Bishop BIckERSTETH. 
Sung by Miss Ep1tH MILLER 
AT EVEN ERE THE SUN WAS SET 


The words by Canon TwELLs. 
Price Two Shillings each net. 





ALSO: 
Sung by Mr. BEN DAVIES 


ROSETTE 


The words from BERANGER, by Rosert Lord HouGuTon. 
In EandG,. Price Two Shillings each net. 


London and New York: Nove.to, Ewer and Co. 


CHURCH MUSIC 


UNIVERSAL POPULARITY 
CALEB SIMPER. 


Composer of numerous Prize Tunes, also a Prize Tune in the 
Manchester S.S. Union Selection for 1896. 

The favourite Anthems and Services, &c. (the sale already exceeding 
1,250,000 copies and rapidly increasing), by this celebrated Composer 
may be obtained of the Publishers (see below); Clayton F. Summy, 
220, Wabash Avenue, Chicago, U.S A. (sole Agent for the States), and 
the principal Music Dealers inthe Colonies. Complete lists on appli- 
cation. 

NEW COMPOSITIONS, ready about January 15, 1896. 
O LET youR SONGS BE OF Him. Sol-fa, 2d.; O.N. i ae 
A very attractive Easter Anthem, with Soprano or Tenor Solo. 
BeneEpIcITE in E Fvat (three effective changes) ; “ oo 40 
O senpD out Tuy Licut (Lent). Sol-fa, 2d.; O.N... sie oo 90. 





By Dr. JACOB BRADFORD. 
OFFERTOIRES : No. L,, in G, One Shilling; No. II., in A, 
One Shilling and Sixpence. 

London and New York: Nove._o, Ewer and Co, 


THREE ANDANTES; THREE PRELUDES AND FUGUES. 
Two Shillings each. 
London: BreiTkopFr and HirTeEL, Great Marlborough Street, W. 


NEW DUET FOR SOPRANO AND CONTRALTO. 
HE BETTER LAND. By A. Ben ALLEN. 
2s. net. “An excellent composition.”—Liverpool Courier. 
London and New York: NovELLo, Ewer and Co, 


SONG FOR XMAS, ’95. 
HE BOLD SEA ROVER (‘In England’s olden 
time”). Words and Music by F. J. Biaas. 
Press Opinions :— 
The Queen.— A spirited and unquestionably rollicking song.” 
Other papers.—“ Gallant and humorous.’—“ Vigorous.”—* Admir- 
ably written.”—“ Full of glory and love.”—‘ Simple and piquant.”— 
“Sterling and patriotic.”—‘‘ Capital.” —‘‘ Rattling Chorus.” 
Price Two Shillings net. 
Rosert Cocks and Co., 6, New Burlington Street, London, W. 


Invaluable to the Professor, School Principal, and Pupil. The first 
work of the kind. Extensively used for the past twenty years. 


MUSIC PUPILS’ R GISTER 
By Dr. JACOB BRAD. ORD. 

One Shilling for one year’s record of Pupils’ work. 

London and New York: Nove.L_o, Ewer and Co. 


PRIVATE COLLECTION of OLD and CURIOUS 
MUSICAL INSTRUMENTS for SALE.—One of the largest 
and most complete collection of ancient and curious musical imstru- 
ments, consisting of above eleven hundred specimens, is about to be 
disposed of. Almost every type of instrument is represented, and 
many varieties of different nationalities are included; among which 
the following are the most notable: Lyre, Harp, Dulcimer, Virginal, 
Clavichord, Spinet, Harpsichord, and early Pianofortes; Lute, Viol, 
Viol d’Amore, Viola da Gamba, Pochette, Kit ; Violin, Viola, Violon- 
cello, and Contra-Bass by the most celebrated makers; Recorder, 
Flute, Flageolet, Hautbois, Clarinet, Bassoon, Musette, Bagpipe, 
Serpent, Horn, Trumpet, Cornet, Trombone, Regal, Organ, Drum, 
Cymbal, and various musical accessories. This collection is eminently 
suitable for a Museum or Public Institution. Apply for particulars, 

















in the first instance, to T. W. Taphouse, 3, Magdalen Street, Oxford, 


England. 





THE SCHOOL MUSIC REVIEW. 


GRADUATED EXERCISES FOR ELEMENTARY CLASSES 
IN BOTH NOTATIONS. 


In the October issue of THE ScHoot Music Review a series of 
graduated exercises in both notations wascommenced. These exercises 
will be adapted for use in school and other classes beginning an 
Autumn course. They will provide not only easy sight singing studies 
to be done in the class room, but exercises suitable for home study. 
With blackboard work and an educational method of teaching songs, 
they will probably suffice for the needs of many school classes, or they 
will usefully supplement a regular class book. 

School songs in both notations, and studies and tests of a more 
advanced character, will also be given as heretofore in the music 
section. 


TO PUPIL TEACHERS AND OTHER STUDENTS. 








LESSONS ON INTERVALS AND THEIR 
NOMENCLATURE. 

The identification and nomenclature of intervals is one of the 
difficulties of elementary musical theory. 

With a view to assist Teachers and Students, a set of plain lessons 
upon this topic was commenced in the October issue of THE ScHOOL 
Music REviEw. 

The system of naming recommended by the Education Department, 
the Royal Academy of Music, Trinity College, &c., will be used. 

Copies of the October ana November numbers may be obtained of 
the Publishers. 


THE SCHOOL MUSIC REVIEW, 


Published on the First of every Month, 


Price (Letterpress and Music), 14d.; Annual Subscription (including 
Postage), 2s. 

Teachers and others who wish to secure a regular supply of the 
letterpress section are recommended to order THE ScHoot Music 
Review in advance. Only the music is reprinted according to 
demand. 


THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MontH. Price 14d. ANNUAL 
SUBSCRIPTION, INCLUDING POSTAGE, 2s. 

THE SCHOOL MUSIC REVIEW ror JANUARY contTains:— 

GENERAL NOTES, 

LESSONS ON INTERVALS AND THEIR NOMENCLATURE. By W., G. 
McNauecntT, 

ScuHoot Music IN IRELAND.—THE IRISH BiuE Book REportTs. 

ScHooL CuHorr CoMPETITION AT DouGtas, ISLE OF MAN. 

GRADUATED EXERCISES FOR SCHOOL CLASSES. — STAFF NOTATION 
AND Tonic SOL-FA. 

NoTES ON THE GRADUATED EXERCISES, 

Scnoot Music In MINNEAPOLIS, U.S. 

Music IN ouR ScuHoots. By T. W. Berry. 

ScHoot Music 1n LEEDs. 

Inspectors’ TESTS. 

PrtzE COMPETITION FOR PuPIL TEACHERS, 

Ear EXERCISES. 

CORRESPONDENCE. 

MISCELLANEOUS, 


THE SCHOOL MUSIC REVIEW, 


For JANUARY. 
CONTAINS THE FOLLOWING MUSIC IN BOTH NOTATIONS:— 
“A BEAUTIFUL SCHEME OF TAXATION.” Song with Unison Chorus. 
By ARTHUR SOMERVELL, 
“Jack AND Jit.” Nursery Rhyme. Music by J. W. Exviort. 
Game and Actions by Mrs. LoursA WALKER. 
Rounp For Four Voices. By WALTER Porter. 
“ ALFRED THE GREAT.” Round for Three Voices. 
MorratT. 
EXERCISES AND STUDIES IN BOTH NOTATIONS. 








By ALFRED 


Aso AN Extra Music SUPPLEMENT, CONTAINING “THE LoTos- 
FLower.” Two-part Song. By RUBINSTEIN. 


The Music and Exercises can always be obtained separately, Price 14d. 





London and New York: NovetLto Ewer and Co. 
Office: 1, Berners Street, W. 
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PARIS: ALPHONSE LEDUC, 


EDITEUR, 3, RUE DE GRAMMONT. 





LES MAITRES MUSICIENS 
DE LA RENAISSANCE FRANCAISE 
édition publiée par 


HENRY EXPERT 


Sur les manuscrits les plus authentiques et les meilleurs imprimés du 


XVIF* siécle avec variantes, notes historiques et critiques, 
transcription en notation moderne, etc. 
re Livraison. ORLANDE DE LASSUS. 
(1 Fascicule des Meslanges). 
2° Livraison. CLAUDE GOUDIMEL 
(1 Fascicule des 150 Psaumes de David.—Edition de 1580), 
Deux Livraisons par an. 
Chaque, Pr. 12 fr. net. 





L’;ORGUE MODERNE 


Publication spéciale de musique de Grand-Orgue, paraissant 4 fois par 


an sous la direction de Cu. M. Wipor. 


. 7... { E. LACROIX —Méditation. 
6 Livraison { jy" M. MICHEL —Trio 


Pr. 2 fr. net. 


METZLER’S HUMOROUS PART-SONGS. 
*Bold Turpin (Dr. Bridge) Mixed voices .. a aa <s 





4d. 
*The Goose (Dr. Bridge). Mixed voices es ae a so & 
*Hey Diddle Diddle (Vinning). Mixed voices ‘ka ae co ae 
Shelter (Gladstone). Male voices... we re - <a, ie 
Humpty Dumpty (A. J. Caldicott). Mixed voices. . eo net Od. 
*Little Tok Horner (A. J. Caldicott). Mixedor Malevoices ,, 6d. 
Jack and Jill (A. J. Caldicott). Mixed voices HA as = 4a 
*The House that Jack built (A. J. Caldicott). Mixed voices ,, 6d. 
*The Haymakers (A. J. Caldicott). Mixed voices .. ia a 4 
Out on the Waters (A. J. Caldicott). Mixed voices we » 40 
*Yule (A. J. Caldicott). Mixed voices.. eC ae ae » 44. 
*The Sobbing Quartet (A. J. Caldicott). Mixed voices .. o Se 
*Poor Little Tom-ee (A. J. Caldicott). Mixed voices ie ~ «68 
*Where are you going to, &c. ? (A.J. Caldicott). Mixedvoices ,, 6d. 
*The Boy and the Bee (A. J. Caldicott). Mixed voices .. pa q 
The Spider and the Fly (A. J. Caldicott). Mixed or Male 
voices .. ae P ua ae ae = +. net 6d. 
*Published in Tonic Sol-fa Notation, 2d. each. 
SUCCESSFUL CANTATAS. 
Rosin Hoop (Soli and Chorus) Ae = oa .. T. L. Hatton. 
Vocal score, 2s. 6d. net ; Chorus parts, 6d. each net. 
St. Ursuxa (Soli and Chorus) pe al on .. F. H. Cowen. 
Vocal score, 4s. net ; Chorus parts, 1s. each net. 
Harvest Home (Soli and Chorus) .. G. B. Allen. 


Vocal score, 2s. 6d. net ; Chorus parts, 6d. each net. 

Tue Fisners (Soli and Chorus) .. a ee .. J. M. Coward. 
Vocal score, 4s. net; Chorus parts, 8d. each net. 

BABES IN THE Woop (Soli and Chorus) .. PF .. George Fox. 
Vocal score, 2s. 6d. net. 

London: Merzuer & Co., Ltd., 40 to 43, Great Marlborough St., W. 


GUSTAVE LANGE’S 


POPULAR PIECES. 
RUSTLING LEAVES. Op.294_ .. va ae ae 6 7a 
SEA FLOWERS. Op. 296 ‘eu ae oe ae as << 
VIVE LE SOLDAT. Op. 295.. re < PCr oo 48s 


ARE NOW PUBLISHED ONLY BY 
ALPHONSE Cary, 231, Oxford Street, London. 








Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s. each. Also 


“GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli, and Orchestra. Price 1s. 
COMPOSED BY 


EDWIN C. SUCH 
: Mus. Bac., Cantab. 
London and New York: Novetto, Ewer and Co. 


Two PRIZES, of £3 each, for WHITSUNTIDE 

HYMN TUNES, Meersbrook Park Sunday School Union. For 
conditions, send two halfpenny stamps to Mr. C. Sissons, 21, Woodhead 
Road, Sheffield. 


O CHORAL SOCIETIES and Others.— 
WANTED, a quantity of MUSIC STANDS. State number 
and lowest price. Smith, 34, Oxford Street, Manchester. 








NOW READY. 





FORTY-FOURTH ANNUAL ISSUE. 


The Musical Directory 


Annual and Almanack 
FOR 1896. 


CONTENTS. 
Names and Addresses of the Profession, Traders, Tuners, &c., in 
London and the United Kingdom. 
List of the principal Concerts and Works performed. 
List of New Music. 
Obituary and other important information. 








Price, in Paper Cover, 3s.; by Post, 3s. 3d. 
Price, in Cloth Cover, 4s.; by Post, 4s. 3d. 





The Professional Pocket Book 


DAILY AND HOURLY ENGAGEMENT DIARY 
FOR 1896. 


One week on each opening, and divided into spaces for every hour in 
the day. This book is one which will be found of the greatest utility 
either to those who give Lessons or have Appointments. 





Price, in Roan Case, 3s.; by Post, 3s. 2d. 
Price, in Russian Leather, 6s.; by Post, 6s. 2d. 





RUDALL, CARTE AND CO., 


Military and Orchestral Instrument Manufacturers, 
23, BERNERS STREET, LONDON, W. 


Just Published. FOR TENOR VOICE. 


THREE ELIZABETHAN LOVE SONGS 





No.1. Turn I my looks unto the skies. 
» 2 Love. 
» 3» Who look for day. 


COMPOSED BY 
W. H. SPEER. 
(Op. 7.) 
Price Four Shillings each. 
Laupy and Co., 139, Oxford Street, W. 


ust Published. Price Two Shillings. 
ROYAL ROAD OF PIANOFORTE PLAYING 


BY 
ADELAIDE THOMAS, B.Mus., Oxon.; Cert., A.R.C.M. 


A Manual suited to Students of every grade, with an improved 
method of fingering appended. 

B. WicuiaMs and Co., 19, Ivy Lane, E.C. ; or, 

THE SCIENTIFIC TRAINING SCHOOL FOR Music, 77,N. side, Clapham 
Common. 








Dedicated to, and performed by, G. RiseLey, Esq., Organist of the 
Cathedral and Colston Hall, Bristol. 


POSTLUDE ALLA MENUETTO. 


FOR THE ORGAN 
BY 
J. WARRINER, Mus. Doc., 
Trinity College, Dublin. 
Post-free for One Shilling and Sixpence net, from the CoMPosER, 
Denmark Hill, London, S.E. 








Price 3s. 6d., cloth, rededges. 
THE TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. Lendon and New York: Nove.io, Ewer and Co. 





ESCRIPTIVE PROGRAMMES of GREAT 
MUSICAL WORKS: “ Messiah,” “Elijah,” “St. Paul,” 
“ Creation,” ‘ Samson,” &c., foruse at Concerts. Send for particulars. 


Third Thousand. 
T® DEUM LAUDAMUS in G. By Atrrep J. 
Dye. Price 4d. 





Programme Agency, 16, George Street, Hanover Square, W. 


London and New York: Novetto, Ewer and Co, 
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SUITABLE FOR ALL SEASONS. 


ABIDE WITH ME 


FULL ANTHEM FOR FOUR VOICES 


BY 
R. H. TURNER, M.A., Mus. Bac., F.R.C.O. 
(Organist of St. Paul’s Cath. Church, Dundee). 
Price Fourpence. Tonic Sol-fa, 2d. 
London and New York: Novetto, Ewer and Co. 
May be had direct of the Composer, Dundee. 
Press OPINIONS. 

"© Will be an exceedingly welcome and useful addition to the library 
of many church choirs.”—Dundee Courier. 

“Marked by a considerable amount of originality.” 
Advertiser. 

“ The charming ene of the anthem, ‘ Abide with me.’""—Dundee 
Evening Telegraph. 

“Excellent in style and taste.”—Nottingham Guardian, 

“ An admirable setting.” —Halifax Guardian. 

‘A very satisfactory setting.”—Daily News. 

‘* A scholarly setting.” —Birmingham Gazette. 

Also, by the same Composer—Te Deum, price 4d. (Novello and Co.) ; 
Magnificat and Nunc dimittis, price 3d. (Novello and Co.); Benedictus 
and Agnus Dei, price 3d. (Novello and Co.) 

i. 2. 


BENEDICITE in 
ARTHUR CARNALL. 


— Dundee 





No.1. Chant Te Deumin A, 3rd thousand a aie oo 4d. 
» 2 Magnificat, &c.,in F. 2nd thousand as ee oo 
» 3» Vesper Hymn on a Card ao “EG. 


London and New York: NoveELto, “Ewer and Co. 
N.B.—Sample copies, free, from A. CARNALL, Penge, S.E. 





Seventh Edition, 


The river floweth strong, my love 


PART-SONG FOR S.A.T.B. 
Words by E. Ripeway. 


Music coMPosED By ROLAND ROGERS. 
Price Fourpence ; Sol-fa, Twopence. 


Sung with immense success by Eaton Faning’s Select Choir at the 
Ballad Concerts, St. James’s Hall; Wolverhampton Festival Choral 
Society, the Chester Festival Choral Society, the Cambrian Choral 
Society (Birkenhead), Huddersfield Glee and Madrigal Society, &c. 





Also, New Part-Sona, by same CoMPosER. 


THREE FISHERS WENT SAILING 
Words by KINGSLEY. 
Old Notation, Fourpence; Sol-fa, Twopence. 
‘ An immense success.” 
London and New York: NoveLto, Ewer and Co. 





NEW SONG. 
HERE’S A FRIEND FOR LITTLE CHIL- 
DREN. By C. T. ReyNnotps, Mus. Doc., Oxdn., F.R.C.O. 
Suitable also for Comet Solo. 
(Chosen for competition at Powis Eisteddfod, Oswestry, 1896. 
WEEKES and Co. 


PRAISE THE LORD, Pe MY SOUL Pe 
EVENING SERVICE in C~. ~., | Weekes and Co, 
CHRIST IS RISEN 
Part-Sonc—IT WAS A LOVER 


ourth Thousand. 


AGNIFICAT on NUNC DIMITTIS in E flat, 


by WiuiaM S. Vinnine, Mus. Bac., Cantab. Price 3d. 
London and New York: NoveLLo, "Ewer and Co. 


ILL’S EASY VOLUNTARIES.— “ Messiah,” 
“ Judas,” “ Elijah,” “St. Paul,” “Creation.” 1s. each book. 
London and New York: Novetto, Ewer and Co. 


: } NoveELLo, Ewer and Co. 











SPECIAL TO TEACHE OF MUSIC. 
GRAND VALU 
PARCEL of choice PIANOFORTE PIECES, 
SOLOS, DUETS, &c., by various Publishers, eminently 
suitable for Teaching purposes, will be SENT ON APPROVAL, on 
receipt of satisfactory reference. All pieces selected from said parcel 
being charged at one uniform price of SIXPENCE each. 
Liverpool: Witi1am Lra, 50 and 52, Church Street. 
Now Ready. On the ist of each Month. 228 Cols. 2d.; Post-free, 34d. 
USICAL OPINION and MUSIC TRADE 
REVIEW. 150, Holborn Bars, E.C. 


ASSOCKS.—500 new Tailor-made, Black, Red, 
Violet, Blue, 9s. to 20s.; SURPLICES, from 3s. to 12s. 
“ Surplice,” The Church Agency, Limited, Lombard House, E.C. 











COMPOSITIONS 





BY 
T. MEE PATTISON. 
Staff. Sol-fa. 
CANTATAS. ee eae 
The : or. Mariner ee eo a @ 6 OOS 
0. (Choruses only) ve ee os 2 
The car of the Last “eens ate oe eo, 2.6 
Mo (Choruses Gnly).<. q«- 5 'O 
May ae aad tae zo “6 6 
The Minxcles of Christ (Sacred) oe st os ro 600 6 
ANTHEMS, &c. 
All Thy works praise Thee (Harvest) .. ee <i e es 
Thou visitest the earth (Harvest) . ‘oe <a O38 
I know that my Redeemer liveth (Easter) es w @§s 
There were shepherds (Christmas) ae oe oa #2 
Thirteen Offertory Sentences ee ee ee oo Os 
Six Kyries ee ee ee ee oo O 2 
Te Deum laudamus (in ee ea oe oe ~~ eS 
ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Concluding Voluntaries_ .. te * 
1s. 6d. 


Five Concluding Voluntaries e + eo 
London and New York: Mevinse, EwER ons Co. 


Popular Part-Songs for S.A.T.B. 


By W. W. PEARSON. 


The Skaters .. .. 3d.{ Evening oo MG 
Blow, Western Wind! <. 3d.| The Oyster Dredgers eo 80. 
Stars of the Night .. .. 3d. | *Sweet to live (32nd thou.) 2d. 

he Lake... as .. 3d. | *Welcome, young Spring!.. 2d. 








*'Tis Morn me | *The Anglers (12th thou.).. 2d. 
bg 4 Spring (Madrigal) +. 3d. | The DreamofHome .. 2d 
The River .. 3d.{ Summerand Winter .. 2d. 
Over the mountain side .. 3d. | *Departed Joys ad. 
Soul of living music -- 3d.| There’s beauty i in the deep =. 
The Stormy Petrel .. -. 3d.| Soldier, rest! es 1d. 
The Coral Grove .. .. 3d.| Woods in Winter .. a. 
Pibroch of Donuil Dhu .. 3d.{| Autumn ae so ee Xd. 


HUMOROUS PART-SONGS. 


*Three Doughtie Men. (55th thousand) .. ee oe oo ‘Sd. 
Three Children sliding. (8ththousand) .. oo ee es $6. 
A Ryghte Merrie Geste .. ae te ne oe oe ae Ae 
The Snow-white Doe .. ae P oe «o ie 

*Ben Bowlegs (EDWARD Oxewrono) « + oe ae oe 96. 
The Carrion Crow re ave ee ee ee <o $& 
Call John! .. an ee ee 3d. 
DESCRIPTIVE ‘CHORUSES FOR S. A. T. B. 


Orchestral Parts on application to the Composer, Elmham, Dereham. 
The Iron Horse (6th thou.) 4d. | *The Ironfounders(36th thou.) 3d. 
Off to sea ae oe +. 4d.| The Jager Chorus (6th thou.) 3d. 
The Lifeboat . ° .. 4d.| The Cyclists .. oe oo 4d. 
The Ocean (6th thou. ) a ee 

Tonic Sol-fa Editions at half the above prices of those marked * 
London and New York: NoveLLo, Ewer and Co. 


}] UMoRous PART-SONGS. ByA. wna ‘en 


Tom, the Piper’s Son .. os oe oe 
Dickory, dickory, dock = 
London and New York: tk: NovELLo, Ewer and Co. 


(No. 44. Novello, Ewer : and Co.'s s Music Primers and Educational 
Series. Edited by Sir Joun Starner and Dr. C. Hubert H. Parry.) 


BASSES AND MELODIES 


FOR 
STUDENTS OF HARMONY 


AND 


PLAYERS FROM FIGURED BASSES 


SELECTED AND ADAPTED FROM THE WORKS OF THE 
GREAT COMPOSERS 


RALPH DUNSTAN 


Mus. Doc., Cantab. 











Price Two Shillings and Sixpence. 
In paper boards, Three Shillings. 





To students of the art of playing from a figured Bass, 
Dr. Dunstan’s Primer of Basses will be found most useful 
in providing a graduated Series of Exercises, interspersed 
with practical hints for those preparing for the Examina- 
tions of the R.C.O. and other Institutions. 





London and New York : NoveLto, Ewer and Co. 
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ALFRED R. GAUL’S WORKS. 





VOCAL SCORE, OLD NOTATION. 30TH To 36TH THOUSAND. 


RUTH 


A PASTORAL CANTATA 
WORDS BY 
EDWARD OXENFORD. 
“*Ruth’ has been set to music by several composers; none, how- 
ever, has become so worthily popular as the Cantata under notice... . 
It contains some charming music, and is highly characteristic of 
the story it so vividly illustrates.’"—South Wilts Express. 
PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS. 
Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. 


The Choruses (only) in Vocal Score, for Musical Societies, 
paper cover, Is. Words, 5s. per 100. 


Tonic Sol-fa Edition, 9d. Band Parts on loan. 


THE MONTHS 
TWELVE DUETS rorTREBLE VOICES 


Price Twopence each; or, complete, One Shilling and Sixpence. 


THE BIRDS 
SIX TRIOS ror TREBLE VOICES 

















Price Twopence each ; or, complete, One Shilling. 





NEW SACRED SONG. 
THE LAND OF WHICH I DREAM 


Words by Dr. Bonar. 
Price Two Shillings net. 


A SONG OF LIFE 


(ODE TO MUSIC) 
Lullabv. No. 3. Serenade. No. 5. 
King Cricket. ,, 4. The Charge. ‘+s 
No.7. Song of the Redeemed. 
SET TO MUSIC FOR FOUR-PART CHORUS. 





No. 1. 
a: Ale 


Ave Maria. 
6. Requiem. 


Pricg One Shilling. 
Tonic Sol-fa Edition, price Sixpence. Words, 4s. per 100. 


THE LEGEND OF THE 
WOOD 


A JUVENILE OPERETTA IN ONE ACT 
FOR UNISON SINGING 


VERSE BY 
Maup BaLpwiIck. 





Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. Words, 7s. 6d. per roo. 


MORNING 
PART-SONG 
FOR FOUR VOICES. 


Sung with great success at the Crys‘al Palace, 





Price Threepence. 








Just Published, 


BIBLE STORIES 


MUSICALLY ILLUSTRATED IN 


SIX SONATAS FOR THE HARPSICHORD 


B 


JOHANN KUHNAU 


(1700), 





EDITED anp ARRANGED ror tue MODERN PIANOFORTE 


BY 
J. S. SHEDLOCK. 





No. 1. 
a 


DAVID AND GOLIATH. 
SAUL AND DAVID. 





Price Three Shillings and Sixpence net. 





London and New York: Nove.to, Ewer and Co. 
Just Published. 








VASCO DA GAMA 


A CANTATA 
FOR SOLO VOICES, CHORUS, AND ORCHESTRA 


WRITTEN AND COMPOSED BY 


F. REGINALD STATHAM. 





Price Two Shillings and Sixpence. 





London and New York: Novetto, Ewer and Co. 





JUST ISSUED AT REDUCED PRICE. 





THE 


ELEMENTS OF MUSIC 


GEORGE L. ALLAN. 





A clear and full exposition of the first principles of Music, with 
explanatory diagrams and illustrations. An invaluable Manual for the 
use of Schools, Singing Classes, and Students of Music generally. 





Price One Shilling. 





London and New York: NoveEtto, Ewer and Co. 


THE MUSICAL TIMES. 
CASES 


FOR BINDING THE NUMBERS ror THE PAST YEAR 
VOL. XXXVI, 


Are now ready, and may be had of all Musicsellers in Town and 
Country. 





CLotnH, BEVELLED BOARDS, HANDSOME DESIGN IN BLACK, 


PRICE Is. 6D. 


Title-page and Index may be had gratis on application. 
Cases for the Volumes from 1877 (Vol. xviii.) can also be had. 





LONDON & NEW YORK: NOVELLO, EWER AND CO, 


London and New York: Novetto, Ewer and Co. 
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Will be Published immediately. Just Published. 
KI N - A RO LD Dedicated to M. JosepH HoLiMan. 
a a ee inven LEGENDE ESPAGNOLE 
FOR POUR 
7 
SOPRANO AND TENOR SOLI AND CHORUS VIOLONCELLE 
With Pianoforte (or Organ) Accompaniment AVEC vicieaidaiee Or aes DE PIANO 
st sige ARTHUR HERVEY 
REV. CHARLES KENT, M.A. 
iat die Price Two Shillings and Sixpence net. 
F. CUNNINGHAM WOODS, M.A. CANTILEN 
Mus. Bac., Oxon.; F.R.C.O.; Organist of Highgate School, N.; E " j 
late Organist of Exeter College, Oxford. POUR a» 
repay eA written for performance at ~ a Yo hae - June, 1296, VIOLONCELLE 
y a Choir of 4,000 voices at the third Festival of the London Diocesan ™ ™ 4 ‘ 
Fuvenile Branch of the Church of England Temperance Society. AVEC ACCOMPAGNEMENT DE PIANO 
PAR 

Price One Shilling and Sixpence, ARTH UR HERVEY 

Tonic Sol-fa, Ninepence. i 
| Price One Shilling and Sixpence net. 








London and New York: NovELLO, Ewer and Co. 
eee London and New York: Nove.to, Ewer and Co. 


HAPPY THOUGHTS | Jost Pablised 
SIX LITTLE PIANOFORTE PIECES WESTWOOD GAVOTTE 




















FOR 
CHILDREN COMPOSED BY 
COMPOSED BY BATTISON HAYNES. 
| ) T 
E D M O N DSTO U N E D U N CA N . For Pianoforte Solo, price Two Shillings net. | 
(Op. 30.) For Violin and Pianoforte, price Two Shillings net. | 
CONTENTS, ARRANGEMENT FOR MILITARY BAND 
1, Playing in the Garden. 4. A Swing Song. BY 
2. Pussy-Cat’s March. 5. The Goblin. DAN GODFREY Jun. 
6. The Stage-Coach. : 
Price 5s. net. 





3. The Skipping-Rope. 
Orchestral Parts in the Press. 





Price Two Shillings net. 
London and New York: NovE.to, Ewer and Co. 


London and New York: NovE.Lo, Ewer and Co, 
Just Published. 








Just Published. 


IDYLL JOB 


AN ORATORIO 








FOR 
VIOLIN SOLO AND ORCHESTRA FOR 
sennteinae TREBLE, TENOR, BARITONE AND BASS SOLI, 
; _ CHORUS AND ORCHESTRA 
BATTISON HAYNES. = 


C. HUBERT H. PARRY. 


THE CHORUSES ONLY IN TONIC SOL-FA NOTATION. 


ARRANGEMENT FOR VIOLIN AND PIANOFORTE 
BY THE COMPOSER. 











Price Two Shillings net. 
a Price One Shilling. 
London and New York: NoveELLo, Ewer and Co, 
7 Just Published. The Oratorio, complete, Staff Notation, Two Shillings and Sixpence. 
London and New York: Nove.to, Ewer and Co. 








SONGS OF THE WOOD | aNGEL HOSTS DESCENDING 


SACRED SONG 
THE WORDS WRITTEN AND ADAPTED BY 


ALFRED PHILLIPS 


TO THE CELEBRATED MELODY FROM 
“MORS ET VITA” 


SIX TWO-PART SONGS FOR FEMALE VOICES, WITH 
ACCOMPANIMENT FOR THE PIANOFORTE AND TWO 
VIOLINS AD LIBITUM 


COMPOSED BY 





H. A. J. CAMPBELL. 
BY 
No.1. Bird Song... «+ 3d.| No.4. Berry Time .. es aa: 
» 2 Shadow Dance ee ee Fi The Traveller on 30s CHARLES GOUNOD. 
» 3» The Old Oak .. os gd..|.,, 6. Might wind .. ee 9d. oe 
Price Two Shillings net. 











The Violin Parts are published separately, price 4d. each, 





London and New York: Novetio, Ewer and Co, London and New York: NovELLo, Ewer and Co. 
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(No. 36. Novello, Ewer and Co.’s Music Primers and Educational 


Series. Edited by Sir Joun Starnerand Dr. C. Husert H. Parry.) 


HAND GYMNASTICS 


FOR THE 


SCIENTIFIC DEVELOPMENT OF THE MUSCLES 


USED IN 
PLAYING THE PIANOFORTE 
BY 


RIDLEY PRENTICE, 


Author of “ The Musician,” &c. 


Price One Shilling and Sixpence. 
In paper boards, Two Shillings. 


Students of the Pianoforte who desire to gain flexibility and strength 
in their fingers and wrists by a course of muscular exercises away 
from the instrument, will find in this Primer a clear and concise 
method. The various positions and movements of the hand are 
explained by numerous illustrations. 

London and New York: Novetto, Ewer and Co. 





(No.51. Novello, Ewer and Co.’s Music Primers and Educational 
Series. Edited by Sir JoHN Starner and Dr. C. HuBertT H. Parry.) 





A COLLECTION 
TWO-PART SOLFEGGI 


IN THE PRINCIPAL MAJOR KEYS 
DESIGNED FOR THE PRACTICE OF 
CHORISTERS AND VOCAL CLASSES GENERALLY 
SELECTED FROM 
DURANTE, HANDEL, LEO, SCARLATTI, 
STEFFANI, NARES, WEBBE, &c., 
BY 


JAMES HIGGS, 


MUS. BAC., OXON. 


Price One Shilling. 











} London and New York: NovetLo, Ewer and Co. 


Just Published. 


THE REVENGE 


EINE BALLADE DER BRITTISCHEN FLOTTE 
VON 
ALFRED, LORD TENNYSON 
FUR CHOR UND ORCHESTER 


COMPONIERT VON 


CHARLES VILLIERS STANFORD 


DEUTSCHE UEBERTRAGUNG 
VON 


SOPHIE VON HARBOU. 








ence. 





hed 4 





PREIS 2 Mark. 





London and New York: Nove.tto, Ewer and Co. 


HOLIDAY SONGS 


Written by C. F. ALEXANDER. 





MUSIC BY 


LADY ARTHUR HILL. 


Reduced Price, 2s. 6d. 





London and New York: Novetto, Ewer and Co, 





Twenty-fourth Edition. 


JOULE’S COLLECTION 
527 CHANTS, 57 RESPONSES, &c. 


EDITED BY 
B. ST. J. B. JOULE. 
Reduced price, 4s. 6d., paper cover; 6s. limp cloth; separate vocal 


is arts, 2S. each. 
Tonic Sol-fa Notation, Score, 1s. 6d. 








The Chants are selected with due reference to the position of the 
Reciting-note. 





THE 


Psalter, Proper Psalms, Hymns, 
and Canticles 


POINTED FOR CHANTING 
BY 


B. ST. J. B. JOULE. 


Large type, price 2s. 6d. 








Tenth Edition. 


JOULE’S 
DIRECTORIUM CHORI ANGLICANUM 


18mo, price 1s.; in cloth, 1s. 6d. 








Seventh Edition. 


JOULE’S 
DIRECTORIUM CHORI ANGLICANUM 


4to, in cloth, elegant, price 7s. 6d. 





Seventh Edition. 





THE 


Order for the Holy Communion 


HARMONISED ON A MONOTONE IN A VERY SIMPLE MANNER 
FOR PAROCHIAL USE 
BY 


B. ST. J. B. JOULE. 





Price Threepence. 
London and New York: Nove.to, Ewer and Co. 


SUNLIGHT OF SONG 


A COLLECTION OF 


SACRED AND MORAL SONGS 


With original Music by the most eminent Composers, with 46 
Illustrations. 








Cloth, gilt, 5s.; paper boards, 3s. 6d. 





Also published in Three Parts, price Sixpence each, melody only, both 
Notations (Novello’s School Songs, Books 39, 40, and 41). 


London and New York: Novetto, Ewer and Co. 


SACRED SONGS 


FOR 


LITTLE SINGERS 


Worps sy F. R. HAVERGAL 





MUSIC BY 


A. RANDEGGER. 


Illustrated, paper cover, 2s. 6d. ; cloth, gilt, 5s. 








London and New York: NovELLo, Ewer and Co 
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COMPOSED FOR THE PERFORMANCE OF SHAKESPEARE’S PLAY AT THE 
LYCEUM THEATRE, SEPTEMBER, 1895. 


THE MUSIC 


ROMEO AND JULIET 


EDWARD GERMAN 


THE DANCE FROM THE FIRST ACT 
PAVANE 


ARRANGEMENTS, BY THE COMPOSER, FOR 


PIANOFORTE SOLO, PIANOFORTE DUET, AND VIOLIN AND PIANOFORTE 
ARE NOW READY. PRICE 2S. EACH. 





The following arrangements have just been published :— 
Nocturne, for Pianoforte Solo; Pastorale, for Violin and Pianoforte; and Selection of 
Themes for Pianoforte Solo, price 2s. each. 


A SUITE, consisting of—r. Prelude; 2. Pastorale; 3. Pavane; 4. Nocturne; 
5. Dramatic Interlude, for Pianoforte Duet, will be ready shortly. 





PRODUCED WITH THE GREATEST SUCCESS AT THE LEEDS TRIENNIAL MUSICAL FESTIVAL, 
OCTOBER 3, 1895. ALSO PLAYED AT THE CRYSTAL PALACE, OCTOBER 26, 1895. 


SUITE IN D MINOR 


EDWARD GERMAN. 


1. Prelude (Allegro moderato, C). | 3. Elegy (Andante, 2). 
2. Valse Gracieuse (Allegro, 3). 4. Saltarelle (Presto, 8). 





String parts, 13s. 6d.; Wind parts, 26s. 6d.; Full Score, MS. 
VALSE GRACIEUSE, from above, arranged for Pianoforte Solo and Pianoforte Duet (in the Press). 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 



































Just Published. | Just Published. 
oR 
CANTATA OR OPERETTA FOR FEMALE VOICES THE SQUIB AND THE SUNBEAM 
WRITTEN BY | A COMIC OPERA FOR BOYS 
SHAPCOTT WENSLEY . In Two Acts 
COMPOSED BY WRITTEN AND COMPOSED BY 
JOSEPH L. ROECKEL. HAMILTON CLARKE. 
(Op. 358) 
Price Two Shillings. : Wi : 
Tonic Sol-fa Edition, 94. neg om Fae game 
Book of Words, 12s. 6d. per 100. Book of Words, 12s. 6d. per 100. 
London and New York: Nove.io, Ewer and Co. London and New York: NoveEtto, Ewer and Co. 
Just Published. Just Published. 
THE THE 
ENCHANTED PALACE)! WAITS OF BREMEN 
AN OPERETTA FOR SCHOOLS AND CLASSES A SHORT HUMOROUS CANTATA 


FOR CHILDREN 
BY 


SHAPCOTT WENSLEY 


THE WORDS WRITTEN BY 
SHAPCOTT WENSLEY 


THE MUSIC COMPOSED BY 
SET TO MUSIC BY 














ARTHUR SOMERVELL. BERTRAM LUARD SELBY. 
Price Two Shillings. Price One Shilling and Sixpence. 
Tonic Sol-fa Edition, 8d. Tonic Sol-fa Edition, 6d. 
Book of Words, 12s. 6d. per 100. Book of Words, 12s. 6d. per 100. 
London and New York: Novetio, Ewer and Co. London and New York: Nove.to, Ewer and Co. 
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ALFRED R. GAUL’S CANTATAS. 
UNA 


FourTH AND FirtH THOUSAND. 








PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 





“*Una' is quite one of his best.”—Musical Standard. 

The result, in the present case, leaves no doubt that into all the 
places which know his previous compositions ‘ Una’ will find a way 
and become as much a favourite as its forerunners... . Mr. Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases.”—Musical Times. 

“We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer, 
living or dead.”—London Daily Graphic. 





CANTATA. 


tTHE TEN VIRGINS 


Third Edition. Seventh and Eighth Thousand. 
This Edition contains the additional Soprano air ‘‘ Sun of my Soul.” 





“The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.”—London Daily Telegraph. 

“ Must attain | ye bape wherever heard. Infinitely superior to any 
previous effort of the composer.”—Liverpool Daily Courier. 

“A distinct advance upon any of its predecessors.”—Birmingham 
Daily Post. 

“That ‘ The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.”—Birmingham 
Daily Gazette. 





PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


*JOAN OF ARC 


Staff Edition. 





Sixteenth to Twentieth Thousand. 





“The Exeter Oratorio Society last night achieved a brilliant success, 





and it may safely be said, without fear of exaggeration, that never | 


before have they performed a work more satisfactory to themselves | 


or more interesting to the audience than ‘Joan of Arc.’""—Western | 


Times. 

“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul'’s 
work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies.”"—Shields Daily News. 





FirtH AND SIxtH THOUSAND. 





PRODUCED AT THE CRYSTAL PALACE, JULY 9, 1892. 


TISRAEL IN THE 
WILDERNESS 


“ The work was given under Mr. Gaul’s own direction by some 3,000 
singers, accompanied by the Palace orchestra, Mr. Gaul has pre- 
sented in no previous work better characteristics or more successful 
efforts than are to be found in ‘Israel in the Wilderness.’ The 
popular composer was enthusiastically cheered at the close of the 
performance. ’—Musical News. 

The above Cantatas have been specially planned to meet the require- 
ments of Musical Societies, the greater portion being choral. 








Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic 
Sol-fa, 1s.; vocal parts, each 1s. Words only, * 7s. 6d.; + 5s. per 100. 
The loan of Orchestral Parts on application to the Composer. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 





Just Published. 


THE HOLY CHILD 


AN EASY CHRISTMAS CANTATA 


FOR SOPRANO, TENOR AND BASS SOLI, CHORUS, AND 
ORGAN 


THE WorpDs FROM Ho y ScriPTURE 





THOMAS ADAMS. 


Price One Shilling ; Tonic Sol-fa, 6d. 
Words only, 7s. 6d. per roo. 





London and New York: Novetto, Ewer and Co. 


IS IT NOTHING TO YOU 


AN EASY CANTATA 





For use during the Season of Lent, and on Good Friday, specially 
adapted for Country Choirs 
BY THE 


REV. E. V. HALL, M.A. 


Late Precentor of Worcester Cathedral. 





Price Eightpence. 
Words, with Music to the Hymns, price Twopence. 


This is an attempt to provide music for Lent and for Good Friday 
of the simplest kind, for use in country churches. The music is inter- 
spersed with well-known hymns, in which the congregation may be 
invited tojoin. The Cantata may be used at a special service on Good 
Friday afternoon or evening, or on any day in Lent, and requires only 
a solo voice and a small choir. 

London and New York: NovetLo, Ewer and Co, 


HANDEL’S CHORUSES 


FROM THE 


ORATORIOS 


ARRANGED FOR THE ORGAN 


GEORGE C. MARTIN 


Mus. Doc., Organist of St. Paul’s Cathedral. 








1. Behold the Lamb of God, and For unto us . ae Messiah. 
2. Worthy is the Lamb, and Amen Chorus .. Messiah. 
3. How excellent Thy Name, and Ledeen mighty ‘King... Saul. 
4. We praise Thee, O God sa mines es Te Deum. 
5. May no rash intruder ae Solomon. 
6. Happy Pair ‘ ‘Alexander's Feast. 
7. The many rend the skies .-Alexander’s Feast. 
8. At last divine Cecilia came ee .. Alexander’s Feast. 
g. I will sing unto the Lord .. -. Israel in Egypt. 
10. Mourn, ye afflicted, and For Zion lamentation make 


Judas Maccabeus, 


; 11. O Father whose almighty, and Ah! wretched Israel 


Judas Maccabeus. 
12. Wecome in bright id and an on.. me Maccabeus. 
13. Hear us,O Lord ; udas Maccabeus. 
14. Feall’n is the foe ..Judas Maccabeus, 
15. Zion now her head shall raise, and Tune your harps 
udas Maccabeus. 
.Judas Maccabeus. 
udas Maccabeus. 
eae Maccabeus. 


16. Hail, Judea, happy land .. ° 

17, We hear, and See the conquering hero comes. 
18. Wenever will bowdown .. ° ee 

19. Sing unto God 

20. To our great God, and Hallelujah, Amen 


udas Maccabeus. 
.Judas Maccabeus. 


21. Awake the trumpet’s lofty sound ee ee ee Samson. 
22. O first created beam a4 ‘“e a ae Samson. 
23. Thenshallthey know . ee Samson. 
24. Then round about the starry throne .. Samson. 
25. To dust His glory they would tread .. ee Samson. 
26. Toman God's universal law .. ee «e ee Samson. 
27. Tosong and dance ae a ee Samson. 
28. Fixed in His everlasting seat .. a i Samson, 
29. Let their celestial concerts all unite .. ee Samson, 
30. O the pleasure of the _— as ea Acis and Galatea. 
31. Wretched lovers .. ee ee Acis and Galatea. 
32. Galatea,drythy tears . ee -. Acis and Galatea, 
33. As from the pow’r of sacred lays we -. St. Cecilia’s Day. 





Price ONE SHILLING EACH. 





London and New York: NoveLto, Ewer and Co, 
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ANTHEMS. 











*All ye who weep .. as as - nA .-Ch. Gounod 3d. | *Lead, kindly a a = RS ig .. J. Stainer 4d. 
Art ites a" om ae am es ta . C.H, Lloyd 6d. Lead me, Lord ‘ re gh ee S.S. Wesley 14d. 
*As pants the hart vn ex - is - . Spohr 14d.| Let the words of my mouth .. ae ee .. J. Barnby 14d. 
Be merciful untome_ .. oe bs - ’ H. Purcell 6d. | Let us come boldly . ws oe ye ..C. H, Lloyd 3d. 
= — i ae =f -_ as Pe ‘A. Lesa > | om as ~ _ se ae we ee ee oe eee ae 
essed are they that mourn .. ae Ps: atson 3 ike as the hart .. ae ne sas : 
mag ea ae 7 Sa are av Sos mi — rd bind — mercies sake ae es “1 se q e 
r Be i Me de ws ; } rd, for en ne ac ee ! 
iy Dekslon's wave ii ps 5% as % sens Gonned 6d. Lord, I call pA Thee .. oe aie aa .-A.D. Culley 14d. 
By the waters of Babylon 5 oe a -- W.Boyce 4d. | Lord, I call upon Thee .. > “ip ae .. J.E. West 19d. 
By the waters of Babylon Re ~ ae .. H,Clarke 4d. Lord, on our offences .. oo oe ae Mendelssohn 14d. 
Calltoremembrance .. we fs .. J. Battishill 6d. Make me a clean heart .. we as me ee . Barnby 3d. 
*Cast thy burden upon the Lord! oe oe —- _ | ng _* age heart .. a ce ra Te Peak = 
*Come, and let us return . a es oe ie oss 3d. y God, look upon me .. . a oe .L. Hopkins 3d. 
— and A us return.. oe oe 3 ; a seam | Bt God, look — = Af ° sie oe ae a iad. 
ome untoHim .. mn oe se - h. Gounod 2d. come near to the Cross ae ee ots acGehs 
Bone were Me seis oe ie ee ao HR Couldrey 3d. | O day of penitence . ee «e .-Ch. Gounod 6d. 
Come unto Me .. ses es oe + 7 ger By | O God, Thou hast cast us out. ee sa ae A — a 
Comeunto Me .. on oe - os -. J.S. Smith 14d. O have mercy a oe ee oe rr . Leslie 14d. 
*Comfort, O Lord . ee v6 as .. W.Crotch r14d.| O Jesu! Victim blest :. <a ie .. J. B. Powell 3d. 
Daughters of Jerusalem. . oe ae ae 7 eres oy z py — as wie oe we ne mA S sore if 
istracted withcare .. se oe 0 y 4d. ord, correc os fe ov ee sere . 
iy’ not —_ judgment ae se ae Ts } Cake 13d. . eo ‘Goa gi —_— An a ate ne ‘3 — M4 
ee from evi ae ie - i ‘fs arke 3d. ord God, Thou streng as Ar ee . 
ed oe ac a as of a a a P py —— ae ae a a it Fag a 
t ee - it oi im P ohr 6d. ord, my God .. Se és a oe . alan 14d. 
Give eat, O Lord .. sc és “0 sie .C, Oberthir 14d. | = Lord, - ere oe ar as oe ‘’ .% bined if 
*Give ear, O Lord. os on T. M. Pattison 2d. | most ‘mercifu oe oe eo oe iott 14d. 
Give ear,O Shepherd of I Israel - os .. A. Whiting 3d. | O saving Victim . “s ag ee W. A.C. Cruickshank 3d. 
*God so loved the world . “ ‘is -Goss r14d./ O saving Victim .. ee _ ee ee «+. Ch. Gounod 4d. 
*God so loved the world .. Pa kis a M. Kingston 14d.| Osaving Victim .. os = .. F. Keenig 14d 
*God so loved the world .. i sn re > V. Roberts 3d. 0) saving Victim .. ae re aa oie 7 Rossini 3d. 
*God so loved the world .. ae oe 2% . J. Stainer iS: O saving Victim . ‘vo “ oe «s B. Tours ri 
Grant, we beseech Thee.. oe oe J. Booth 14d. | *O Saviour of the world .. oe Pe oe J. Goss 14d. 
nt. we beseech Thee.. wa ‘a - J. ba ag 4 * a ' a ~~ on oe es re wi F. E. — 34: 
ave mercy uponme .. a os én ‘ .J. Pye 3d. utofthedeep .. oe oe ae ate aylor 4d. 
Have rence d a me .. 6 ae ms <e J. Shaw 3d. Ponder my som. O Lord $e oie ive A. D. Culley 14d. 
Have mercy uponme .. ‘x fe re ee J. White 14d. | *Remember not, Lord .. ns oe ae .. H. Purcell 14d. 
*Hear my prayer .. — ce os bu J. Kent 3d. *Remember nowthy Creator .. a ee .. C. Steggall 4d. 
*Hear my prayer .. oe ie we a "Mendelssohn “ ,Remember, oO — ee ae ae sie ee Rib er od ue 
os “ se oF a oe t - | *Seek ye the L aS ae oo ee ae aa radley 14d. 
Hear pd Samer ‘i se 1 - “ A ‘Winter vy | *Seek a the pe i we ae sre ‘is aN. pend 3d. 
Hear,O Lord... aie oe ‘4 J.G 2d. | Show me Thy ways * as are ae . V. Roberts 3d. 
Hear, O Thou Shepherd ws os ‘ ats Clarke. Whitfeld 4d. | Spare us, Lord, most holy oy we <5 AS Sydenham my 
Hear, O Thou Shepherd me és +e T. A. Walmisley 4d. | *Teach me, O Lord + “ei ae ee «. T. Attwood 14d. 
*Hear the voice and prayer i“ ss oe . L. Hopkins 1 | Teach me, O Lord ‘ie we ae ae . B.Rogers 14d. 
Hear us, O Saviour oe es oe os Oe "Hauptmann 14d. | Teach me Thy way ae > ‘3 ‘) W.H. Gladstone 14d. 
oP i ee an oe oe ee a’ rps - a sone =) = es oie oe oe EN, Fg iy 
ide not y Face = on ie ts os .J. Pye 2d. | e sacrifices of Go a a we oe oe . Blair 14d. 
*Hymn of axed ‘6 wb - ve ..  W.H.Callcott 14d. | *The Story of the Cross .. oe aie se M. B. Foster 3d. 
*Incline Thine ear es sig ‘a Himmel iS *The Story of the Cross .. ae ae oe A. Somervell 3d. 
an nag Oo os 7c ans sis oe * eis 3d. | ‘ee ag — Cross .. Pr “ we oe te +° peed Poy 
n Thee, O Lord .. ae ‘s ba es ours 4 ink, good Jesu.. oe ee oe «eo ozar' . 
In Thee, O Lord .. ne = ae oe J. Weldon + | Theones we to light .. 3 ee oe .H. Roberts 3d. 
y weg toyou? .. or ie se M: ra ene — — — ie se mre sia oS Gare = 
will arise .. ws $s ps a ae . Wood rad. ry me, fo) my se as se . Wood 14 
I will cry unto God 7 oe sa oe «. C. Steggall 3d. | eee Thee again, O Lord ar ae aie .. T. Attwood rad. 
*I wrestle and pray ses ee - -. J.C. Bach qd. | *Turn Thy face from my sins .. “6 ee -. T. Attwood 14d. 
Jesu, Blessed Word of God me +. Ch. Gounod 14d,| Turn Thy face from my sins .. ie oe +» C. Steggall 4d. 
esu, Lord of lifeand glory .. ie .» G,A. Naumann 14d. | *Turn Thy face from my sins .. re ee -. A. Sullivan 14d. 
esu, Saviour, I am Thine a ee $3 -. B.Steane 14d.| Unto Thee have I cried.. oe oe as ..G.J. Elvey 3d. 
*Jesu, Word of God Incarnate .. a ss -Ch. Gounod 14d.| Wash me throughly oe oe ae oe S.S. Wesley 3d. 
*Jesu, a Piney  emsweuand a wi ae “Ww. a et 2 14d. | bn Fer aed “ ee oe ar a aig Be = 
*Jesu, Word of God Incarnate .. oe an . ozart 14d. | ord of God Incarnate. . +. ©. Gounod 3d. 
esu, Word of God Incarnate .. oe oe . J. White 14d.| Ye who from His ways have turned .- ee Mendelssohn 3d. 
ead, kindly Light oe aie ‘ie ! R. Dunstan 3d. |} ‘ 


Anthems marked thus * to be had i in Tonic Sol-fa, 1d., 14d., and 2d. each. 


“TBE PASSION OF CHRIST. Set to Music by | THE PASSION OF OUR LORD. Set to Music 


G. F. HANDEL. Octavo, paper cover, 3s.; paper boards, 3s. 6d. ; by HEINRICH ScHUTZ. Octavo, paper cover, Is. 


cloth, gilt, 5s. r 

. UT OF DARKNESS (Psalm cxxx.) For Soli, 

‘THE PASSION OF OUR LORD. (According to O Chorus, and Orchestra. Composed by a HENSCHEL 
St. Matthew.) Set to Music by JoHN SEBASTIAN Bacu. Octavo, | (Op. 30). Price 2s. 6d. 


paper cover, 2s. 6d. . 
; UT OF DARKNESS (De Profundis) (Psalm 
HE PASSION OF OUR LORD. Set to Music O cxxx.). For Soli, Chorus, ot baeate a by Ch. 


by Joun Sepastian Bacu. Abridged Version, as used at) Gounop. English or Latin words. Price 1s.; paper boards, 1s. 6d. ; 
St. Paul's Cathedral. Octavo, paper cover, 1s. 6d.; Book of Words, | full score, 15s.; string parts, 4s. 6d.; Wind parts, 7s. ; Vocal parts, 3s. 


with Music to the Chorales, 6d. ION’S WAYS DO LANGUISH. § Sol 
oprano solo 
HE PASSION OF OUR LORD. (According to | and Chorus, from “Gallia” (Motet). coatenes by Ch, 


St. John.) Set to Music by Joun SEBASTIAN Bacu. Octavo, | | Gounop. Price ts. 


paper cover, 2s.; paper boards, 2s. 6d.; cloth, gilt, 4s. : 
| HE MISERERE, &c., as used in St. Paul’s 
HE PASSION OF OUR LORD. (The Seven IT Cathedral Lenten Services. Arranged by J. STAINER. 8vo. 


Words of our Saviour on the Cross.) Set to Music by J. Haypn. | Price 3d. 


Octavo, paper cover, 2s.; paper boards, 2s. 6d.; cloth, gilt, 4s. ‘ 
ISERERE MEI, DEUS. The M d 
HE PASSION OF OUR LORD. (The Seven| M sry caswor Sr’ Preven nme Compose 


Words of S the C Set to M by C 
Gounon.” Octave, paper covernts © Toss) Set to Music by CH 7 ISERERE MEI, DEUS. Set to the well-known 
Ancient Chant, as arranged and harmonised by VINCENT 
HE PASSION OF OUR LORD. (“ Der Tod | NoveELto; from the Appendix to the Accompanying Harmonies to the 
Jesu.”) Setto Musicby C.H.Graun. Octavo, paper cover, 2s.; | Brief Directory of Plain-song, by the Rev. THomaAs HELMorE, M.A, 
paper boards, 2s. 6d.; cloth, gilt, 4s. Price ad. 









































LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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STORY OF THE CROSS 


FOR VOICES AND ORGAN 


WITH SHORT INTERLUDES, GIVING OPPORTUNITY 
FOR MEDITATION 


THE WORDS BY THE 
REV. E. MONRO 


SET TO MUSIC BY 


J. STAINER 
MYLES B. FOSTER 


AND 


ARTHUR SOMERVELL 


PRICE THREEPENCE EACH SETTING. 
Tonic Sol-fa, Three-Halfpence. 








THE 


STORY OF THE CROSS 


WRITTEN BY THE 


REV. E. MONRO. 





WORDS ONLY. Price 1s. 6d. per roo. 
Large Type Edition, 2s. 6d. per 100. 





London and New York: Nove.to, Ewer and Co. 





THE ABRIDGED VERSION 


AS USED IN 
ST. PAUL’S CATHEDRAL 


PASSION OF OUR LORD 


(ACCORDING TO ST. MATTHEW) 


JOHN SEBASTIAN BACH. 


Price One Shilling and Sixpence. 


London and New York: NovELto, Ewer and Co, 


GETHSEMANE 


A CHURCH CANTATA 
THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 


THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 








Price Two Shillings. 
Paper Boards, Two Shillings and Sixpence, 
Words only, 7s. 6d. per 100. 
String Parts, 10s. 6d. Wind Parts and Full Score, MS. 





_ London and New York: Nove.io, Ewer and Co, 


VEXILLA REGIS 
(THE ROYAL BANNERS FORWARD GO) 
The Latin Words from “The Seven Great Hymns.” 
Translated by the Rev. J. M. Neareg, D.D. 

SET TO MUSIC BY 


H. R. SHELLEY. 


Vocal Score, paper cover, 2s. 6d. 











London and New York: Novetto, Ewer and Co, 


THE CRUCIFIXION 


A MEDITATION 


ON THE 


Sacred Passion of the Holy Redeemer 


THE WorRDS SELECTED AND WRITTEN BY THE 
REV. W. J. SPARROW-SIMPSON, M.A. 


J. STAINER. 


This Work is an attempt to supply the want long felt of an easy and 
short form of Passion Music suitable for use in ordinary Parish 
Churches. It is composed for two solo voices, a Tenor and a Bass, 

and for the church choir. At intervals hymns occur, in which the 

whole congregation can join. The performance will probably not 

extend over forty minutes in duration, thus giving an opportunity for | 
a suitable “address” if thought advisable. No orchestra is required, \ 
the accompaniments being specially adapted for the organ only; much 
of the expense usually attending Passion Services will therefore be 4 
avoided. The book of the words, for distribution among the congre- 

gation, contains the music of the Hymns; by this means it is hoped 

that the congregation will be induced to take part heartily in the 
service. 








Vocat Score, PAPER Cover, ONE SHILLING AND SIXPENCE, 
Parer Boarps, Two SHILLINGS. Tonic Soi-Fa, NINEPENCE, 
Words ONLY, WITH HyMN TuNES, TWOPENCE. 

Worps or Hymns, Five SHILLINGS PER HUNDRED, 





London and New York: NovELLo, Ewer and Co. 





New EpitT1on.—Now Reapy. 


CAREFULLY REVISED & ENTIRELY NEW ENGLISH VERSION. 


THE 


PASSION 
OF OUR LORD 


(ACCORDING TO ST. MATTHEW) 


SET TO MUSIC BY 


| JOHN SEBASTIAN BACH. 


THE ENGLISH TRANSLATION AND ADAPTATION BY THE 


REV. DR. TROUTBECK. 





| inaianianeinan 

| PRICE TWO SHILLINGS AND SIXPENCE. 
| EXTRACT FROM PREFACE. 
| 


Thirty-three years have elapsed since the publication of the first 
English edition, and faithful to its original as that edition may have 
been in the main, it has been felt that closer adherence to the accepted 
standard text is attainable, and, as faras is at all practicable, should be 
attained. With this view the present edition is issued. The chorales, 
choruses, and solos have been newly and independently translated 
from the original German words, and the adaptation of the narrative 
of the Evangelist, a task rendered perhaps somewhat less difficult and 
hazardous by the aid of the Revised Version of the New Testament, 
{has been carefully reconsidered and re-arranged so as to preserve 
unaltered, as far as may be, the musical text of the original. 


London and New York: Novet_Lo, Ewer and Co. 


THE REQUIEM 


FROM 


“MORS ET VITA” 


CH. GOUNOD. 





8v0, PAPER COVER as, 6d. 
PAPER BOARDS 3s. od. 
Fut Score £2 2s. od. 








London and New York: NovE.LLo, Ewer and Co. 
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PASSION MUSIC 


FROM THE ORATORIO “ST. PETER” 


BY 


SIR JULIUS BENEDICT. 


VOCAL SCORE 
PRICE ONE SHILLING AND SIXPENCE. 


LONDON & NEW YORK: NOVELLO, EWER AND CO, 


THE LAST NIGHT AT 
BETHANY 


A SHORT CHURCH CANTATA 
THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 


{ THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 


Price 2s.; paper boards, 2s. 6d. 
Tonic Sol-fa, One Shilling. 
String Parts, 8s. 6d.; Wind Parts, 15s. 6d. Full Score, MS. 
Words only, 7s. 6d. per 100. 














London and New York: NovEtto, Ewer and Co. 


THE BENEDICITE 


SET TO MUSIC BY THE FOLLOWING 


MODERN COMPOSERS. 





GEORGE J. BENNETT (in E flat) a 14d 
GEORGE J. BENNETT (inG) .... 14d. 
/ GEORGE J. ee (in ” aa 3d. 
W. T. BEST oe ‘* oe oe v0 Gl 
HUGH BLAIR .. as ai o ORNs 
. F. BRIDGE, rr Turte, ‘and Dr. Haves .. ‘ +. Iad. 
. W. ELLIOT 2d. 
ALFRED ony RE (with a Quadruple Chant for the Te Deum) 2d. 
ALFRED J. EYRE (No.2,inF) .. ee as 14d. 
PERCY H. ‘FROST . oe oe o* o« Ot 
HENRY GADSBY (in G, Chant Form) = a ow aes 
F. E. GLADSTONE (Chant Form) .. ee ‘im “a oo 36. 
F, E. GLADSTONE (Unison) 14d. 
F, gt LH EY (in A flat). mn the Canticles 8 (second set) ad. 
on oe 14d. 
FREDERICK ILIFFE (No. 1) 3 iS: 
GEORGE C. MARTIN (No.1, in F; No. a in E flat; No. 3, in G) 
each 4d. 


C. E. MILLER (second setting) ue ais oo rr oo ad. 


BOYTON SMITH (inA wg «. 4d. 
. STAINER, R. pe Lacey, A . Gress, “and F, CuaMpneYs eS 
. STAINER, W. Winn, and F. WALKER .. .. 4d. 
. STAINER (in D). From the Canticles (second set) . oo 2d. 
WESLEY _ —* 06 . ne ae @8. 
: BARNBY ; ‘“ ‘i so ae ae 
OHN FOSTER. De oe ate ne om 
ONTEM SMITH (two settings) xe oe ‘ os oe pad. 
J. TURLE (two settings).. : ss sis ee 
C. A. Cone eo settings) oe ae oe o° 
W. G. WOOD (in D 14d. 


London and New York: Novetto, “Ewer and. Co. 


NOVELLO’S COLLECTION 


RESPONSES TO THE COMMANDMENTS 
Epitep By GEORGE C. MARTIN, 


Organist of St. Paul’s Cathedral. 


Bound in cloth, Five Shillings ; or 47 Numbers at Twopence each, 
London and New York: Novetto, Ewer and Co, 


THE STORY OF THE CROSS. J. Strainer. 

THE STORY OF THE CROSS. M.B. Fosrer. 

THE STORY OF THECROSS. A. SomMerRVELL. 
Tonic Sol-fa, 14d. each. 


Words only, 1s. 6d. per 100; large type, 2s. 6d. per 100. 
London and New York: Novetto, Ewer and Co. 








3d. 
3d. 
3d. 





ALFRED R. GAUL’S 
PASSION SERVICE 


NEW SACRED WORK 
FOR THE SEASON OF 


LENT AND GOOD FRIDAY. 








“ Scholarly writing, combined with unmistakable talent, and eminently 
adapted to the purpose for which it was written and composed, the 
work will probably be largely used, and Mr. Gaul have to be con- 
gratulated upon another success.”—Sheffield Independent, 


“ The course of sacred events connected with the Passion is laid out 
by the writer so as to form a series of six distinct ‘scenes.’ The 
subjects of these divisions, each occupied with a particular stage of the 
Mystery, are respectively—‘ The Traitor at the Table,’ ‘The Denial,’ 
‘ The Condemnation before Pilate,’ ‘The Mockery on Calvary,’ ‘ The 
Shadow of Death,’ and ‘ The Holy Sepulchre.’ The style of the com- 
position resembles generally that of Mr. Gaul’s previous writings—the 
same effective, grateful part-writing, and the same expressive and 
melodious treatment of the solo voice. In those sections, notably that 
of the Unjust Condemnation, where the realistic element is predomi- 
nant, the composer has manifested his ability to write with dramatic 
force and intensity as well as with lyric charm. In this respect the 
choral writing distinguished itself in comparison with that in the 
‘Holy City,’ and other of the composer’s works. Mr. Gaul has not 
written new hymn tunes for the author’s lyrics; the tunes selected 
are from among those in ordinary congregational use. Altogether 
considered, Mr. Gaul’s new work will, undoubtedly, greatly enhance 
his already high reputation in the line of sacred composition.”— 
Musical Standard, 





Price, paper cover, 2s. 6d.; paper boards, 3s.; scarlet cloth, 4s. 
Words only, 7s. 6d. per 100. 
The loan of Orchestral Parts on application to the CoMPOSER, 
London and New York: NovE.LxLo, Ewer and Co. 


THE VERSICLES & RESPONSES 
St. PAUL'S CATHEDRAL 


(FERIAL USE) 
EDITED BY 


J. STAINER, Mus. Doc., 
oot. MARTIN, Mus. Doc. 


Price Fourpence. 
London and New York: Novetio, Ewer and Co. 


HE PRECES and RESPONSES, with LITANY, 
According to TALLIS 
Arranged for Four Voices, by JOSEPH BARNBY. 
Price Fourpence. 











HE FERIAL RESPONSES, with LITANY. 
Edited by JOSEPH BARNBY. 
Price Fourpence. 


HE PRECES and RESPONSES, with LITANY 
Set in Monotone. The simplest Form of an Intoned Service. 
By JOSEPH BARNBY. 


Price Fourpence. 
London and New York: Novetto, Ewer and Co. 


THE WINTER KING 


New Song for the coming season, for Baritone or Bass, by 


WILLIAM J. YOUNG 
(Composer of Popular Part-Songs for s.A.T.B.) 
Price 2s. net. 
“ A clever and effective descriptive song.’—Manchester Guardian, 
Just Published. 


Gaily thro’ the greenwood. Arranged fortwo Trebles_ .. 2d. 
oD, thay i “a 56th thousand ad. 











Gaily thro’. Fors.a.T.B. .. ee oe 

Hail! merry Christmas : is +e eo 24th ‘i ad. 
A merry Christmas to you all! ts Se a Sn 3d. 
Songs of praise the angels sang ‘ << Sos 3d. 
A Happy New Year! .. R ot a. Se 3d. 


London and New York: Nov ELLO, Ewer and Co. 
Manchester: Hime and ADDISON. 
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BOELLMANN, L.—Suite gothique. For Organ. Op.25 net 4 0 
MANIFESTATION OF CHRIST TO THE GENTILES ‘ (Choral, Menuet, Pridre, Toccats.) . aes 
~ j —— Priére (Op. 25). For Pianoforte and Violin (or Violoncello) 4 o 
| A SACRED CANTATA —— Menuet gothique (Op. 25). For Pianoforte Solo .. Pete 
| FORSOLI, CHORUS, AND ORGAN a C. ‘and Violoncell wy Pianoforte Duet (and Two 
iolins and Violoncello ad lib.) .. o- Met 4 0 
ot ee — “ Espanna.” Mazourka élégante. For Piano. ‘Op. 347,No.4 4 0 
H J EDWAR DS — ‘Pigeonne volante.” Piéce de Salon. For Pianoforte. 
° ° : Op. 1g Reis 3 oa ae aa on oa 46 
_==—. BRAHMS, J wo Sonatas. For Pianoforte and Ciarinet. 
Price Two Shillings. Op. 120. Arranged for Pianoforte Duet +. each,net 6 o 
——_ BRUNEAU, A.—Requiem. Vogal Score (Latin words) net 10 © 
tly London and New York: NoveLLo, Ewer and Co. BRUNEBS, 5 E.—Sonatine (in G), For Two Violins and Piano- 
the orte. Op.7 «- 6 oO 
—— The same. ‘For Pianoforte, Violin, and Violoncello 6 0 
on- J EN NY pe N D — Sinfonietta (in F). (Allegretto, Adagio, and Finale.) For 
Harmonium, Pianoforte, and Violin. Op.72... .. net 6 0 
out A RECORD AND ANALYSIS OF THE “METHOD” OF THE |—— Thesame. Arranged as s aanae For Harmonium, Piano- 
“h \ | forte, and Two Violins ee ee es Met 7 0 
i “A y LATE MADAME JENNY LIND-GOLDSCHMIDT —~— Freud und Leid” (in D). "For Three Violins and Piano- 
e orte “a ne << 4:4 
al,’ si cee in neckische ee (in A minor). "For Three Violins 
and Pianoforte. 3 ae <a a6 a 
to W. S. ROCKSTRO. — sn | (in ‘4 For Three Violins and Pianoforte. 
i T ITH A SELECTION OF p.96 .. ee ee ee 
the ——— ” HLAVAC, V. J.—Idylle. For Pianoforte, Harmonium, and 
ind CADENZE, SOLFEGGI, ABELLIMENTI, &c. Violin (or Violoncello) +. +: + + 60 
hat KISTLER, C.—Sérénade (D minor). For whaetine and 
In ILLUSTRATION OF HER Vocat ArT Violin. Op. 72 Z «<« 28 
= LIADOW, A.—Variations on a Theme by Glinka. Op. 35, << 68 
tic EDITED BY MASSENET, dc —"Scénes Chorales.” Pour deux voix de 
mes et 0, t de Pi = 
oa OTTO GOLDSCHMIDT. “MNO. 1. — v oe See 
t ) ———— La Chevriére .. Pm ° 
~ With a Portrait. MOSZKOW ‘SKI, M.—“ Laurin.” Ballet. For Pianoforte :— 
ted Score ‘ net 16 o 
ler In cloth, price Two Shillings net. — From above. Arranged for Piano 0 Solo by the Composer: — 
ace : : Tanz der Rosenelfen .,. ° «© 6 «« 3 6 
‘— London and New York: Novetto, Ewer and Co. } none ear eget 5 i ce in a ay : : 
' . Valse coquette - 3 0 
NATIONAL REIMANN, H.—‘ Das deutsche geistliche Lied ¢ (Von der 
altesten bis auf unsere Zeit), Six Vols. e- each,net 4 0 
Ws RIMSKY-KORSAKOW, N.—Sérénade. For Violoncello and 
NURSERY RHYMES AND SONGS |*? Pisnotore: Op.37.!.~ 40 
SAINT-SAENS, C.—* Pousqnel renter Seulette?” Song. For 
BY Soprano. French words .. <o | as ee 4 0 
a — Thesame. For Mezzo- Soprano 4 0 
S J. W. ELLIOTT. er L.—Drei Fantasiestiicke. For Viola and Pianoforte. 
sate Op. net 3 6 
With 65 III i i . 6d. SCHULTZ, E.—*Vier Kleine Sticke.” For Two Violins ou 
ith 65 Illustrations, and elegantly bound, cloth, gilt, 7s. 6d Harmonium (or Pianoforte). Op. 188:— 
a o. 1. Andantino (in G) P ‘ ae oe we<S' 6 
London and New York: Novetio, Ewer and Co » 2. Allegretto moderato ( (in B).. me i - 20 
» 3- Allegro moderato(inC) .. es “a a #6 
T H R E E D U E o 3 S 4. Allegretto (in A minor) 20 
SCHYTTE, L.—Toy Symphony. For Pianoforte Duet (and 
BY Two Violins, v ——" and ati ad on 
POPULAR COMP RS Score and Parts . R e +. met Io o 
The M OPU CO OSERS SONATENSATZE olor ond neuer Meister, ibertragen fiir 
I e Maybells and the Flowers .. oe .. Mendelssohn. Harmonium und Klavier :— 
- 2. O’er the bright and iam waters .. ‘a J. Kiicken. 1, BEETHOVEN, Adagio cantabile aus der Sonate 
s, Bile xc), we” os .» ee Anton Rubinstein. pathétique, Op. 13 (W. Waege).. 3 0 
’ ARRANGED FOR 2. BEETHOVEN, Marcia funébre aus der As dur "Sonate, 
nach A moll iibertr. (A. Reinhard) . ° 
TWO VIOLINS, WITH ACCOMPANIMENT FOR THE 3. BeeTHoven, Adagio sostenuto aus der Cis moll 
PIANOFORTE Sonate, Op. 27, Nr.2(W. Waege) . ) 
4. Cuopin, } arche funébre aus yn B moll Sonate, 
ae Op. 35 (Joh. Doebber) 4 0 
be. GEORGE CALKIN. 5. ScHUBERT, Adagio aus der C moil Sonate (A. 
Reinhard) 4 0 
‘ eas F 6. SCHUBERT, Andante sostenuto aus der Klavier- 
Price Two Shillings and Sixpence net. sonate in "B dur (R. Lange) 4.0 
, 7, BEETHOVEN, — aus der Klaviersonate, Op. 10, 
Nr. 1 (A. Reinhard) 4 0 
: a H R E E Bi R I O S 8. BEETHOVEN, Adagio aus "der Violinsonate “Op. 30, 
Nr. 1 (W. Waege) .. 40 
g. BEETHOVEN, Adagio ‘und Rondo aus der Violoncell- 
POPULAR COMPOSERS sonate, Op. 5, Nr. 2(A. sage ~ : . é 7 0 
= z 1. Hearts feel that love —o | are Mendelssohn. a yo gli aus dem Klaviertrio in Es dur 5 0 
<> 2. The Butterfly .. .- . Henry Smart. 11. Haypn, J., Larghetto aus dem Klaviertrio in B dur 
3. Ti prego, o madre pia .. oe sa «. F. Curschmann. (Rich. Lange) a8 
12, BEETHOVEN, Andante aus der Violinsonate, Op. 12, 
ARRANGED FOR Nr.2(Aug. Reinhard) .. : 3 0 
THREE VIOLINS, WITH ACCOMPANIMENT FOR THE 13. eT Fd der Violinsonate, Op. 30, ss 
r. 2 (Aug. Reinhar é 4 
PIANOFORTE 14. WeBER, Andante (Schafers Klage) aus dem Klavier- 
BY trio, Op. 63 (Aug. See ch y . 3 0 
15. BRAHMS, Adagio aus der Vio insonate, p- ; 
| GEORGE CALKIN. ima qe 
} . encase 16. — Allegro amabile aus der Violinsonate, 
j Price Two Shillings and Sixpence net. . 100 (Aug. Reinhard) . 7 0 
. | SVENDSEN. "9 S.—Andante funébre. For Organ, Violin, and 
l. | Note.—The custom which prevails in schools of allowing pupils Violoncello... ee ee met 2 6 
. | to play in unison, to the practical exclusion of part-playing, has |—— Thesame. For Organ Solo ee gp RS 
1 4 suggested the need of such pieces as are contained in these volumes ; WIDOR, C. M.—‘“ L’Orgue Moderne.” Book VI. ea i: oe 
: and it is hoped that, besides providing for the want that is felt, they Sold at half-price, if not marked net. 
‘ will also tend to modify the custom.—GeEorGE CALKIN. 
i London and New York: Nove.tLo, Ewer and Co, LONDON & NEW YORK: NOVELLO, EWER AND CO. 
/ 
i 
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IN THREE VOLUMES. 


gilt lettered and edged. Price 21s. each. 


Strongly and handsomely bound in cloth covers, 


COMPLETE WORKS 


FOR THE 


PIANOFORIE 


COMPOSED BY 


ROBERT SCHUMAN N. 


EDITED AND FINGERED BY 


AGNES: ZIMMERMANN. 
VOLUME III. (339 pages). JUST PUBLISHED. 


ConTENTS OF VoL. III. 


Op. 26. CARNIVAL FREAK FROM VIENNA. 
No.1. Allegro, B flat major. No. 4. Intermezzo, E flat minor. 


Forest SCENES. 
| No.5. apr A Landscape, B flat 


Op. 82. 
No.1. Entrance, B flat major. 


» 2. Romance, G minor. é 
» 3 Scherzino, B flat major. 


” 


5. Finale, B flat major. 


Op. 28. THREE RoMANCEs. 


No. 1. B flat minor. 


Op, 32. 
No. 1. Scherzo, B flat major. 
2. Gigue, G minor. 


” 


| No. 2. F sharp major.| No. 


3. B major. 


ScHERZO, GIGUE, ROMANCE, AND FUGHETTA. 


No. 3. Romance, D minor. 
» 4. Fughetta, G minor. 


Op. 56. STUDIES FOR THE PEDAL PIANOFORTE. 


No. 1. C major. | 
», 2 Aminor. 

Op. 58. 
No. 1. C minor. 
»» 2+ C major. 


No. 3. E major. 
» 4. A flat major. 


No. 5. B minor. 
» 6. B major. 


SKETCHES FOR THE PEDAL PIANOFORTE. 


No. 3. F minor. 


» 4. D flat major. 


Op, 68. Forty-THREE PIANOFORTE PIECES FOR THE YOUNG. 
Part I. 


No. 


” 


1. Melody, C major. 


. 4. Chorale, G major. 
5. A Little Piece, C major. 


6. The Poor Orphan, Aminor. 


7. Hunting Song, F major. 


8. The Wild Rider, A minor. 


9. National Song, D minor. 
10. The Merry Peasant, F 
major. 


2. Soldiers’ March, G major. 
3. Humming Song, C major. | 


No. 11. 
12. 
13. 


Part Il. 


. 19. Little Romance, A minor. 
20. Rustic Song, A major. 
a1. *,* C major. 

22. Roundelay, A major. 
23. The Horseman, D minor. 
24. Harvest Song, A major. 


| No. 


” 


” 


” 


25. Echoes of the Fane, | a 


A minor. 
26. *,* F major. 
27. A Canon, A minor. 
28. Remembrance, A major. 
29. The Stranger, D minor. 
30. *,* F major. 
at, War Song, D major. 


Op. 72. 


14. 
15. 
16. 
27. 


. The Reapers’ 


Sicilian, A minor. 
Bogie, A minor. 
May, dearest 
major. 

A Short Study, G major. 
Spring Song, E major. 
First Sorrow, E minor. 
The Morning Stroll, A 


major. 
Song, C 
major. 


. Scheherazade, A minor. 

. Vintage time, E major. 

. Theme, C major. 

» Mignon, E flat major. 

. Italian Mariner’s Song, 


G minor. 


. Sailor’s Song, G minor. 

. Winter Time, I., C minor. 
. Winter Time, II.,C minor. 
. A little Fugue, A major. 

. Northern Song, D minor. 


. Chorale, 


with florid 
counterpoint, F major. 


. New Year’s Eve, A major. 


Four FuGues. 


. 1. D minor. | No.2. D minor. | No. 3. F minor. | No. 4. F major. 


Op. 76. Four MARCHES. 


.1. E flat major. 
2. G minor. 


No. 3. In Camp, B flat major. 


» 4. E flat major. 


| No. x. C minor. 


May, E} 


» 2. Hunter in Ambush, D 


minor. 
» 3- Lonely Flowerets, B flat 


major. 
»» 4. Ill-omened spot, D minor. | 


Op. 99. LEAVES OF MANY 


| Three Little Pieces :— 


o. 1. A major. 
o minor. 
» 3+ E major. 


Album Leaves :— 
No.1. F sharp minor. 
» 2. B minor. 
» 3+ A flat major. 


Op, 111. 


majo’ 

+, Oe ene Hostel, E flat major. 

of rs Prophetic Bird, G minor. 

» 8, Hunting Song, E flat 
major. 

ae Oe Recudl, B flat major. 


Co.Lours.—Fourteen pieces. 


| Album Leaves :— 
No. E flat minor. 

. E flat major. 
Nov ellette, 8 minor. 
Prelude, B flat minor. 
March, D minor. 
Evening Music, B flat major. 
Scherzo, G minor, 
Quickstep, G minor. 


THREE PHANTASIESTUCKE. 
| No.2. A flat major. | 


No. 3. C minor. 


Op. 118, THREE PIANOFORTE SONATAS FOR THE YOUNG. 


(a) First Sonata. 
No. 1. Allegro in G major. 


» 2 Theme with Variations, | 


E minor. 


» 3+ Doll’s Cradle Song, c| 


major. 
» 4. Rondoletto, G major. 
(b) SEconD SonatTa. 
No.1. Allegro, D major. 
» 2 Canon, B minor. 


Op. 124. 


. Impromptu, D minor. 

. Presage of Sorrow,A minor. 

. Scherzino, F major. 

. Waltz, A minor. 

. Flight of Fancy, E minor. 
Little Cradle Song, G 

major. 

. Slow Waltz, D major. 

. Grief without end, F major. 

. Impromptu, B flat major. 

. Waltz, E flat major. 


No. 3. Evening Song, G major. 

» 4. Children’s Party, D 
major. 

| (c) THtrpD Sonata. 

No.1. In the time of a March, 
major. ' 

» 2. Andante, F major. 

» 3+ Gipsy Dance, A minor. 

» 4A Child’s Dream, C 

major. 


ALBUM LEAVES. 


No. 11. Romance, B flat major. 
12. Burla, F minor. 
13. Larghetto, A flat major. 
14. Vision, F major. 
15. Waltz, A flat major. 
16, Sumnier Song, E flat 

major. 

17. The Elf A flat major. 
18. A Message, E major. 
1g. Caprice, A major. 
20. Canon, D major. 


Op. 126, SEVEN PIECES IN FUGHETTA Form. 


. A minor. 
. D minor. - 
. F major. 


Op. 133. 


. D major. 
2. D major. 





No. 4. D minor. 
5. A minor. ‘a 


No. 3. A major. 
» 4. F sharp minor. 


No.6. F major. 
7. A minor. 


SonGs oF THE Dawn. 


| No. 5. D major. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 





Printed by NoveLio, Ewer & Co., at 69 and 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.). 
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